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You like what they 
do, sir. 


TWO DOLLARS 


Get their people on 
the phone you freakin’ 
bozos. 


JUNE-JULY 1996 



You really like it 
a lot, sir 



Adrian Tomine, Lifetime, Jon Moritsugu, Sinkhole, 
Sound Views, Voting, and much more. 
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Ail the Addresses 


Things are changing here at PP. While I wouldn't go so far as to say 
things are getting easier, they certianly are getting a little more cen- 
tralized. Please take note of the address change , as well as the fact 
that you can now make checks out to Punk Planet 


Z^ssions,^ &umS hereJ 

Se ^ Punk Planet North 


PO box 15591 
Chicago, IL 60690 

For more submission information, turn the page! I 


Dan Sinker 

( Day toaay maintenance , planeteer I 
• recruiter, money guy, distribution j 
| boy, layout maker, dumb as toast. 

II 

Julia Cole _ 

Day to day maintenance, ] 
mailroom clerk. 


Jim Connell’ 

UPS guru, box hauler 1 


here!! 


Punk Planet “ " 
PO box 1711 
Hoboken, NJ 07030 


Will Dandy 

' Zine & Record collector 


Josh Hooten 

Layout Maker 


Fanzines 


& Records tor review go to: 


Punk Planet South 
Route 2 Box 438 j 
Leeds, AL 35094 


I r0 rrespo n< ^ ance can 

genera correp 

be sent via e-nw» 


I 


k PunkPlanet@aol.com 


reserve your 


submission 
about distro 


od sp«e 

information 


find out 

and talk i 


All material in Punk Planet is printed with permission 
from the author. All opinions expressed are souly 
those of the author, and not those of Punk Planet. 


by 


calling 


us 


at: 


(312) 227-6114 

Advertise in Punk Planet! 

don't forget to reserve your ad space! Call Us! I 


M full page (8" x 10.5") $110 

■ 1/2 page (7 S' x 5") $50 

| 1/3 page square (5“ x 5") $40 

■ 1/3 page long (2.5" x 10") $35 
M 1/6 page (2.5" x 5 ) $20 

1: 


Ads not reserved will get in, 
but you have no say as to 
what issue. Any ads received 
after deadline may run in 
the following issue. Those 
are the risks... Are you the 
gambling type? 


no major label ads. Putk you! 



all ads are due June 10th 


Front Cover by Josh Hooten 
Back Cover by Dan Sinker 
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The intro gets its own page now, eh? Yes it 
does. It's just one of the many changes that have 
happened at PP in the past few months. What 
changes? Sit back, cowboy. Just wait your turn... 

This issue marks the second year of Punk 
Planet's existence; two unbelievably fast moving 
years. Issues came out before anyone even had a 
chance to think about it; one after another. 
Unrelenting. With that kind of pace, there was no 
real time to think about whether or not things 
were working the best way possible. It was 
enough just to know that they were working at 
all! Well, that was then, and as PP has become 
easier to produce, that has given us more time to 
think about how things run. Up until a few 
months ago, PP was being run the same way for 
two years: badly. It's everyone's fault, really. But it 
came out, and that's what counts. Over the past 
few months, we've been looking at how every- 
thing works, and trying to figure out ways of 
making it work more smoothly. 

The first step is done, Punk Planet is 
legal... We've got a bank account and everything 
(oddly enough, 2 hours after the PP account was 
opened, the bank was robbed... take that as a 
good sign)! But what does that mean for you? It 
means that things are more centralized now. Ads, 
submissions, and distribution stuff all goes to the 
same address. Reviews still go to Alabama for the 
time being. What does it mean for us? It means 
that we can keep track of things a hell of a lot 
easier. It also means that Dan's going to have 
one bitch of a headache most days. 

The other big change is that according to 
Punk Planet Time, the month of May never exist- 
ed. Yep, in order to keep Dan & Josh from going 
completely crazy doing layouts at the same time 
they finished up their last semesters of school, we 
had to cut them some slack... Give 'em an inch 
and they take a mile. They didn't get done until 
May 1st, and what's the point of calling an issue 
a May issue if it ain't coming back from the print- 
er until the middle of the month. So this is the 
June/ July issue. The next issue is 
August/September... Can you see the pattern? 

Enjoy this issue of punk planet, and if you 
don't we urge you to make your own zine... in 
fact, make your own zine anyw&y! 

Thanks, 

Your friends at PP 


you crackers > 
here’s the deal.;||||||;;';' 
We’re downright 
reliant on you, the 



reader, to supply us 
with the content 
each issue. You're get- 
ting pretty good at it, 
but dammit, toe want to 
see better. 

So here’s the deal: 

We like all kinds of interviews, with all kinds of people. 

a band (or may not even be ‘punk’) doesn't mean they’re not interesting. Above all 
else, make the interview interesting. An interesting interview with someone no one's 
ever heard of is going to run over a really boring interview with Rancid. 

We usually print one piece of fiction per issue, so sometime’s there’s^^af? 
you see yours printed. It can’t be too long either... There’s a thing called ‘short sto- 
ries' go for it. 

Articles are the best! They’re also the hardest to write, but you can^ft^S^l^^^ 
researched, well written, and goddamnit. relevant! Thke a chance, do something wild! 

DIY 

: You can always help us out by writing up a DIY file. Basically, if you know how to dc) 

; something fit can explain it well, type it on up A: send it in. DIY files have ranged from 
auto maintenance, to touring, to guitar buying, and all points in between. 


Comics are good, but we’re looking for people that would be willing 
a regular strip. To be honest, we’re pretty picky. 

As far as reviews & columns go: we don’t need 

nists fit more reviewers than can fit in a mid-sized apartment! Please, don’t send us 
columns, as you’re pretty much assured they won’t run. 

All submissions 
should be 
typed , and 
preferably put 
on a 3 1/2 " 
disk, either Mac 
or IBM . Just 
‘cause you send 
something in 
doesn't mean 
it's going to get 
printed. 

Consider Yourse 
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la touch of ska.l 
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[F UN GIRLS FROM MT/PELl 

Five new songs from Nashville’s stupidest) 
~j snotty, cross dressing punk rock band] 

fJtiiy- 


fli 


I TEEN IDOLS! 7”| 

I It's still po ppy punk at it's finest, and it's| 
| f rom Nashville. 

I TORTURE KITTYI Tl 

loxville tennessee's pop punk great [ 
fwhite hope. Six hook filled anthem's of] 
(pure teen angst., 

I LOAD] 

( Three new songs from] 
these heavy as fuckj 
, Miami Florida reside nts ] 
[These guys' 
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[house 0’ PAIN FANZINE #11|| 

■ Interviews with! X.B The Oueers jj 

CNN 

«!l 

ppdJ 

II Today Is The Day. I 

1 much 1 more ! I 

► And while you’re at it, how about checkingou^T^S 
cool punk rock records 

Wk ll 1 1 1 1 1 1 t A 


Ena 


TEEN IDOIS 



the new 


NUMBER SEVEN <3UT Now.' 

Featuring crusty feiku, net shifts, 
hepatitis, phone psychic, romance, 

^ a |ceJ for> *£ NlghtnUf 9 , 3 shbbec- 
i\r\Au cm center fold, staff byjyyf 
< c am. Heather Hdirnail, Scott Crack 
gocK, A ARon Cornetbus, 

-To ff r.., and lots M ore/ 

c/o j/welie H 

p.o.b°x yo<t7 _ 

ftgrfcieM.C*-*¥7o> T 



lewNeven inch that has all 
the homies screamin . 


fhe melodic sweetness of r.e.o. speedwagon at 
their prime, the metalllo crunch of earl/ slayer, 
enough rhythm to make you want to bust outyour 
cardboard square and do the windmill... 
Just about as punk as winger circa nineteen 
ninety-one. whatever. 


four songs w/ hand-colored couers 
all qours for three bucks ppd. 

distros, labels— let me sell you my soul 
(i love trading), send a stamp for the new 
WcnilZtt pot pour! I dlstro catalog o' crapola. 

and fl.aiz.eA. at; 

. j q m est.com 

Winnie 


WOODCNHORSE 

lent 


b.ite me 

utobo 

fODDl 


iaa caaA and 

Ibeast.l 


wsm 


huntsw 

make money orders out to john v. 


rehhias 
.crest 
l, c ybertron 

williams, not vanilla ice. 


OUR SCENE. 3 , 

sucks!! 

PrV"B:rr- ,i 


NASHVIU.E- 

onMlNcnRE , 

I2E3JE3 


|Fmb GirD Proa Pilot iTe^B 
■ Bdl-PeCT Hernia f Uncle Paddyl 
1 Thee Phantom 


| All 7 M, s are $3 ppd. U.S. ; $5 ppd. World 
Add SI for HQP009 -Fun Girts Lunch Box I 


I We'd rather deal direct, and we carry Non iabd| 
[music as well. Wholesaie/tradcs, all t hat stuff. | 

| Write to us for more info.| 

IPO BOX I208M^MNASHVC^ t TN. 3721 
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GAY POSITIVE> 
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ANIMAL-FRIENDLY h 
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This is what JCCC look like when they're trying to impress the chicks , 


v - . 

The Invalids on tour this summer. Call Erin 
707-57 5-3204. Their CD will be out m May. 

LP soon alter. 

Ion Cougar on tour too. Call Mary-Katherine lor the scoop - 
318-865-7533. Their CD will be out on LP sometime. 
Zoinks! on tour in June. We're going to Ch.cago 
and back - call me il you can help. 702-329-9ZU^ 


Also Available 

The Invalids "Wisegu ys" - 7" 

Jon Cougar Concentration Camp 

" Asparagus in a Material World " - 7" 

Narcissistic Freds 

"Hot Pone Action" - 7" 

Second Guess #1 3 

It Doesn't get any poopier t pan tpis. 

wRiOiSi 



New On Moo Cow! 

Overcast & 
Ar i Se split 7 ” 


Send only well-concealed cash or money orders made out 
to BOB CONRAD. Don't send checks you fuckers. 

STORES AND DISTROS: Get Second Guess shit direct from 
Rhetoric, 1 000 Flowers, Revolver or Choke. Or send a 
stamp (or two IRCs) for a wholesale pricelist and catalog. 

EVERYONE ELSE: Send a stamp or two I RCs for a catalog. 



Second 
|y ness 

Records 


© 
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PO BOX 9382- R E NO, N V 89507 


very soon !: Disembodied 7 " 

7 

Years 

War Gray Before My Eyes 1 " 

7 Years War & Cray Before My Eyes are 
touring together in July and August, call 
Jonathon at (802) 865-9728 for hooking. 

CD's $6.50 ppd* cassettes $4.00 ppd 
7"s are $3 ppd, 2 for $5 ppd 
add $2 per item world 
checks/m. o. payable to: James Burnham 

Moo Cow • PO Box 616 
Madison, WI 53701 

fax (608) 283-0550 
trades welcome • write for wholesale 
Stores: order from Lumberjack, Very 
Distro, or Victory Records. 
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DETROIT COB PAS- 2 song 7 



Spanish feelin sixties kinda garage rock 
v/ neat-o fem ale vocals. ' aii. 

— »COH NIg DUNGS- •! Hate Thu. 


Tovn* 7* Oh, so snotty three 
chord shit from Kentucky. 

- BARQOYLE-7 song 7* Yup, 7 
Loose & Dirty S.E. Ohio punk 
that smells like old beer. 

MOODY JACKSON- A song . 


New Day Rising & 
Despair split 7" 

Scout HM 7" 

Atlas Shrugged & 

New Day Rising split 7" 

Still available: Temperance 


For Silence” CD & cassettel 


Cable / Malcolm's Lost split 7" 
7 Years War 


(T thin*?) 7 "-Brand spankin single 


from the good time Columbus punksters. 
- OUAZI MODO- ‘Automatic 
pins 3* 7* Oarage trash rock snarl 
TWERP 3/CHERUB SCOURGE* —— 


snlit 7* 1 side 3 notty old school-1 side 


melodic^ eighties style. Good Shitii 

— yfaGRAYAT OR S - 'Pissed 

@ ui Agnin* 7 ^ 5 in yer face punk 
v luckin rock xants-Dont miss it 

THE YIPg-MOOOtt Fox V 


¥ 


Cols. Oh., lo-fi, no bass, 2 
piece irl fern, vocals. Oh yeah 
■ THE SLOBS-*GoinNoirhere , 
Past* 7* A bunch of sveaty, loudmouth 
obnoxious, drunks. 5 song2/Cincinnatti B 
PROBLEMATICS/SNOTB^>▼ 


77 snlit 7*I ndiana/Ohip punk raaawk. 
You kno v you love it.. Exellent single . 
^- PORK CITY USA comp 7" 
Oh lord this shit is good. Hairy Patt 
Bandi 1 Beel Jaks/ Slur/ Lee Harvey 
Keitel Band. Highly Recommended 

/ please, 
twc iupe $1 pap, postage- 

5Qslt?WEU- 

/amd on-vev-S Tfi\ 

JftfS • 1 S Vj. 

E y ej-50 

) OHIO * 

[ CHECK S^LEASg * 

‘ 5CVCMS - Qysejfy+o*. d 
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THP CatJTAcT 
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Dear Punk Planet: 

mmm Sticker Guy Pete here, 

IllBj responding to Bob Conrad’s col- 
B] umn on standards in PP #12. 

C; i Being a member of “the tardcore 
B^ crew” who tries to keep prices low, 
K I felt it was my duty to write in. 

I put out an album on my 
label, Seven- 0-Two Records, for SCARED 
OF CHAKA in May ‘95 on 12-inch vinyl. 

My cost per record was around $2, and I 
found that the standard wholesale rate 
for LPs was around $3.50-$4.50. 1 went 
with $4 each — I figured a buck for me 
and a buck for the band would be good 
enough. So far, it has proved to work out 
very well for the label and the band. In 
August, responding to a demand, I 
released the album on the CD format. My 
cost per CD ended up being around $1.75 
each. This is total cost, even with a full 
color gatefold case, a vinyl sticker, and an 
insert. So, I thought, why should I charge 
more for the CD than the LP, when it 
costs less to produce? Why does anyone 
charge more for CDs? A fully packaged 
CD is cheaper to make and to ship. It 
costs me $1.74 to send an LP via USPS 
fourth class mail. It costs me $.78 via 
USPS first class mail for a CD! So tell me 
— why do most of the record labels in the 
land charge $2 more for CDs, be it whole- 
sale or by mailorder? 

I still don’t understand why, but one 
thing I know is that I conduct business 
the way I think it should be conducted, 
and I think that charging more for CDs 
than LPs — the standard, Bob — is bull- 
shit! I set my wholesale CD price at $4.00 
plus shipping, same as the LP. 

Despite being very opinionated abopt 

how a record label should be run, I am by 

% 

no means a social fascist. I take my opin- 
ions and apply them to my own label. I 
don’t think it’s bad to run a record label 
for profit, I just choose to run mine for 


fun. If I make money, cool. If not, I enjoy 
making records and going on tour with 
the bands, so fuck it! Even having said 
this, it’ll still be funny to see what hap- 
pens when Bob releases the JON 
COUGAR CONCENTRATION CAMP album 
on 12-inch vinyl. Is he going to follow the 
bullshit standard of the music industry 
and charge less for it than for the CD? 

Bob talks economics, but doesn’t 
address a very basic principle of economics 
that I am following: the lower the price of 
something, the more affordable it will be to 
people, and the more “units” you will sell. 
That’s why I have cheap prices on records, 
and that’s why I recently lowered some of 
my prices for stickers. There are others 
around who follow the same principle, like 
Ebullition and their roster of labels they dis- 
tribute. They sell TONS of stuff, because it’s 
so cheap. And anyone who’s seen their 
records knows that they are very high quali- 
ty, and are almost always full of cool stuff. 
And, to top it all off, the owner of Ebullition 
is living off his label. 

The five dollar door price at shows is 
interesting. It’s been a standard for so long, 
but it’s a good standard. How bad could it 
be, Bob, when one of the more profitable 
shows of most DIY tours comes from 924 
Gilman Street, who charges $5 a show plus 
membership, and lets countless people in 
for free as volunteers? And really, do you 
think you could afford to pay more than $5 
for a show if you went to more than one or 
two per month? 

As far as promotion goes, I send out 
around 100 copies of each Seven-O-Two 
release to radio and zines — not as high as 
Bob’s figure of 200, but high enough to hit 
most major fanzines and the few radio 
shows that I know are still going. I spend 
around $200 on fanzine ads, and that fig- 
ure is going up as more money comes in 
and more fanzines pop up. As a DIY label, I 
leave the rest of the promotion up to the 
band, because only they can give them- 


1 


selves the best promotion possible — a tour. 

It’s good to get people thinking about 
standards. But calling people who try to 
keep prices as low as possible names is 
pretty lame. 

Pete Menchetti 

702 Records / Po Box 204, 

Reno NV 89504 

stickerguy@powernet.net 

To whom it may concern, 

BB? I am writing you on behalf 
of Bob’s column your zine print- 
’• B^ ed up in the recent March/April 
B* #12 issue. It is in regard of “Rot 
.;\ : Br ‘ En Roll’s standards” “meeting 
B: up with Rot ‘En Roll’s specific 
El criteria”, etc. 

Rot ‘En Roll has been one of my 
prime distributors for over a year already. 

I am very familiar with the way Rot ‘En 
Roll operates. As far as meeting “criteria” 
what the hell is Bob talking about??? 
Bands put their BAND OWNED music on 
a record or CD... (the band records their 
OWN music in their OWN choice record- 
ing studio) -IF YOU WANT TO SEE “CRI- 
TERIA” AND “MEETING STANDARDS” 
CONTACT: DISCHORD RECORDS, DC. 

So what if Rot ‘En Roll charges $1.75 
a record to people?... isn’t that what other 
“punk” record labels sell to distributors? 

Is it *wrong* to sell it to the consumer at 
the distribution prices??? 

Rot ‘En Roll charges people $5 for 
CDs... isn’t that around also the going rate 
for selling to distributors also??? Is it 
wrong to sell music to the consumer at 
lower prices than “punk rock standard”? 

-heiko 

Stink Box Records, NJ 
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i just got woken up by yet 
another band calling at 1 in the 
morning asking for me to put on 
a show for them; some fuckers 
from knoxville or something. 

I feel like venting. 

Bands: Show some fucking 
common courtesy. Promoters are doing 
you a favor, particularly if you’re some 
pathetic gang of shitheads that’s been 
together for two months and slapped 
together a shitty demo tape and then 
decided to tour. .Don’t call late. People 
have jobs and school and they don’t owe 
your sorry asses a goddamned thing — 
they’re fucking helping you, putting time 
and money into promoting a show for you 
for no compensation whatsoever; consid- 
ering the quality of most of the promo 
packs i get you fuckers should be down 
on your knees kissing the ass of any 
sorry bastard stupid enough to give your 
shitty, unoriginal band the priveledge of 
rocking out in front of whatever handful 
of bored locals he/she was capable of 
convincing to waste their evening watch- 
ing you. I mean, everyone and their dog 


has a band. YOU ARE NOT SPECIAL. 
YOU DO NOT DESERVE A GODDAMNED 
THING. Fucking bands act like you owe 
them something. I swear, i never shoulda 
put a listing in BYOFL. If you’re going to 
tour, you should be able to cobble togeth- 
er a list of people you’ve dealt with — 
bands you’ve helped, labels, fanzines, 
radio people, distributors, what have you. 
But half these fuckers can’t, because they 
haven’t helped anyone but themselves in 
their whole pathetic lives. 

Don’t call late. Learn courtesy. 

Yes, I know i ripped that bit about 
byofl off from Felix Havoc’s column in the 
last HaC. 


-michael mclellan 
Columbia, SC 



Hello Punk Planeteers! 

Actually I got a few reasons to 
write you — and I know that it is 
all referring to different issues, 
which normally means seedling 
various letters to various 
contact-addresses but I hope you 
understand that this makes no 
sense to me, wasting all this postage, 
o.k.?! So here is just one letter with all 
my concerns, and I hope you can forward 
it to the ones it may concern to 

Thanx for the excellent latest issues of 
PUNK PLANET! After decades of getting 
MRR, I was getting tired of reading 
so-called columns. Got boring after all 
that time... so I did not expect too much 
from that aspect. But what a surprise! 
Most of your columns are really refresh- 
ing, insightful and sometimes even inspir- 
ing! A BIG HELLO & HUGS & KISSES to 
DAVID HAKE! Right on! — But at the same 
time: Hey, fuck you! I had this idea of 
writing an article for PLOT- zine in 
Germany about the Hegelian dialectic of 
SEX & ROCKNROLL, and now you come 
& do it first.... FUCK ! — And also “Cheers” 
to Darren Cahr: I totally know what you 
mean! I been growing up an shitty little 
village... and I had the same feelings 
when hearing “Kerosene” for the 1st 
time!!! (And by the way, I am 6 years 
older than your girl- friend and I don’t 
feel old... not yet!) 

Well after all, PUNK PLANET is really 
one of the most refreshing pieces of “litera- 
ture” since years to me. Even though I real- 
ly dislike some of the bands interviewed, 
but who cares about bands anyway!”’ 

Now of course I have been following 
this “discussion and debate” about print- 
ing ads, the pros and cons about EPI- 
TAPH and so on. I really DO NOT have 
any problem with it — even though I find 
almost ALL Epitaph-releases to be totally 
lame, but that doesn’t have anything to 



do with it. But after all: you STILL seem 
to have some sort of ad-policy, otherwise 
you wouldn’t say “NO MAJOR LABEL 
ADS, FUCK YOU!”— so there actually IS a 
point where you DRAW A LINE! And since 
you seem to feel & take some responsibil- 
ity about which ads you print, I really 
CAN NOT UNDERSTAND AT ALL why you 
print an ad (as seen in No. 1 1 for 
VICTORYs “ONE LIFE CREW’?!? I mean 
what is worse, an ad for a shitty 
major -label-act or an ad for a band that 
spreads strongly violent sentiments of 
racist and fascist content, a band that 
defines their political and social views 
with the subtility of neanderthals, thusly 
promoting ignorance and violence...?!?! 

If you decide to print this, and just in 
case Tony from VICTORY or any member 
of ONE LIFE CREW may read it: FUCK 
OFF!!! If you ever come to Europe, I hope 
you will have the chance to experience for 
YOURSELF what you call the “type of tac- 
tics one would have to expect from orga- 
nizations such as the PLO, Hamas or 
Jihad” — or even better: PLEASE, don’t 
come to Europe, bringing your infections 
and “infecting our people”, we have had 
this before in the 3rd Reich and we don’t 
need the same kind of propaganda again! 

yours 

Armin 

X-Mist Records 



Dear Punk Planet 

Christ, just when I thought I’d 
heard the last of assholes jacking 
off over GG Allin John Abrytis 
has to write you all claiming this 
fucking hillbilly was not only 
God, but fucking PUNK as well 
[Pp 1 2] . Why these jerks think 
shifting on yourself, chickening 
out on your 33rd birthday suicide by set- 
ting your ass up so you’d be in prison 



instead of on the stage where you swore 
you’d take the audience with you, cutting 
yourself up in public thinking this signi- 
fies a sign of intelligence, and generally 
being a fucked up psychologically scarred 
fool with no hope of normalcy is PUNK is 
beyond me Generally I have found GG 
worshippers to be either suburban 
teenagers (where the hell do you live 
Abraytis?), or sluts who wanted to be 
degraded by fucking something so dirty 
it’d make them feel like the shit they 
think they are. As for writing songs about 
killing cops and assassinating the presi- 
dent, is this boy so white he’s missed ten 
years of angry rap? GC didn’t do a damn 
thing first, he just did it. And he didn’t do 
it all that well. John Boy, grow up, use 
your head instead of your asshole to 
think, and get over your love for GG Allin. 
The guy was a fucked up junky that went 
out in the stupidest fucking way you can, 
and if you think that’s something to be 
respected, or PUNK, you’ll most likely fol- 
low in GG’s steps. 

Oberc 

PO Box 14252 

Chicago IL 60614 



I just wanted to set Jason 
Vest straight about his tirade in 
the PP11 letters section. Contrary 
to how he so eloquently puts it, 
the path to male/female equality 
does start by getting naked! He 
hit the nail on the head when he 
stated that the photos accompa- 
nying the Smears interview [PP9] weren’t 
sexual. That is the point. Women’s bodies 
are not sexual unless they are por- 
trayed/objectified in that fashion. The 
female breast has only become a “sexual 
part” because that is how our patriarchal 
society likes it. Women’s bodies do not 


exist so that their use can be dictated by 
men. Only by showing the female chest as 
equal to the male may we begin to end 
this form of sexism. 

Thanx, 

Mary D. 

Winnipeg, MB, Canada 



Dear PP/Larry Livermore. 

Shame on you, Larry. 

You shouldn’t believe every- 
thing you read in the papers or 
hear on TV news. I refer to your 
column in PP#12. In said column, 
E you talk about visiting the bomb 
site in Oklahoma City. In your 
rush to condemn everything asso- 
ciated with militias (a-ha! let’s blame it all 
on the right!), you forgot to use your noo- 
dle and question whether Timothy 
McVeigh et. al. was the monster the 
media made him out to be. You neglected 
to question whether it was possible for a 
tuck load of ammonium nitrate to do the 
kind of damage done the building. In fact, 
when evil comes from the right, or even 
when it is claimed to have come for the 
right, you simply agree and neglect to 
consider possible other truths. 

I knew something was fishy from the 
start. Even before the dead were pulled 
from the wreckage, the FBI already had 
their man. It seemed too simple, too cut 
and dried. 

Since that time, a book has been pub- 
lished, a book which is critical of the 
accepted story fed to us by the media. 
Oklahoma City_Bombing: The Suppressed 
Truth, by investigative journalist Jon 
Rappoport, provides us with a critical 
analysis of what happened, and he asks 
many questions about the bombing that 
no one else is asking. 

Unlike many bullshitters, I won’t 
claim to have read the book, because I 


haven’t (not yet). However, I am familiar 
with the jist of the book, via some book 
reviews and the book’s description in the 
Loompanics Unlimited 1996 Main catalog. 

The most intriguing excerpts from the 
book that I have read thus far deal with 
the question of the explosive alleged to 
have been used: 

“The one thing you eliminate with 
ammonium nitrate, to make it explode 
well, is AIRSPACE, regardless of how well 
it’s connected with [detonation) cord. 
Anybody who works with the stuff knows 
that. You pour it in ONE container and 
then there is no air between the particles 
of the explosive. Or you pour it down a 
structural column and fill it up. But 
twenty plastic containers in a truck? 
There’s nothing BUT airspace between the 
containers. That’s death for a coherent 
explosion. Especially with plastic as the 
material of the containers. 

“With all that airspace in the truck, 
you may get no explosion. Or you could 
wind up with a partial ignition, and fertil- 
izer all over the city. 

“So the whole ammonium nitrate 
setup in the truck, as the government 
describes it, and as the media describe it, 
is a very dumb way of doing things. Very 
unlikely way of causing damage. 

“Except for that one thing. A quarter 
of the building went down. A hundred 
and sixty-eight people were tragically 
killed and six hundred were injured. Did 
this stupid redneck manage to do a very 
unredneck kind of thing? 

‘To any half- conscious reporter, this 
would signal a problem. Things don’t fit. 
The bomb, which was, as described by 
investigators, a foolish affair, put together 
by an obvious amateur, accomplishes a 
horrendous objective that requires, 
apparently, a pro. 

“But the idea of a pro isn’t part of the 
scenario in progress, isn’t part of the 
instant cartoon reality being built for the 



public. McVeigh IS guilty. That’s 
assumed. That’s part of the deal. McVeigh 
IS dumb.” 

Rappoport also talked to retired Air 
Force Brig. General Ben Partin and had 
this to say: 

“Partin has a considerable amount of 
experience with weapons design and test- 
ing. He recently wrote a six-page letter to 
a number of congressmen about the 
explosion at Oklahoma City. Partin tells 
me, unequivocally, that the pattern of 
destruction on the roof of the building 
matches the pattern of destruction at the 
bottom of the building. In other words, 
the collapse was the result of internal 
charges which caused a quarter of the 
building to fall down, straight down.” 

So there’s a lot going on here which 
we •. don’t know about, a lot which the 
media and federal agents don’t want us to 
know. Was the whole thing designed to 
point a finger at the militias and to justify 
their eradication? That’s seems a bit 
excessive, even for the US government, 
but the possibility shouldn’t be ruled out. 
If the bombing was a plot hatched by the 
feds to wipe out the militias, then it may 
just be working. Already, militias have 
become a household name, and nearly 
everyone believes what they’re told about 
the militias: that they’re all right-wing 
religious gun nuts out to throw America 
into civil chaos. Well, many militias are 
certainly conservative and Christian, but 
the media isn’t talking about the one 
thing all the militias have in common: 
opposition to federal power squelching 
state’s rights. 

One other thing: you don’t have to be 
in favor of the militias to see that the gov- 
ernment is covering something up about 
them, Timothy McVeigh and the 
Oklahoma City bombing. 

Sincerely, 

Dave Schulz 

Editor, American Lesion 



In response to BK Moore’s let- 
ter defending England in PP# 1 1 , 
I’d just like to point out some 
things. 

1 . The Labor Party can’t really 
I be classed as a left wing party 
anymore, seeing as how their pre- 
sent leader has seen fit to drop almost all 
of the socialist aspects of their ‘mani- 
festo.’ Seeing as how the ideal of social- 
ism is why this particular party was set 
up, this is quite worrying. 

2. The ‘other’ left wing parties are 
marginalized and the chance of any of 
them ever getting any power is minimal. 

3. The British Government don’t need 
militia groups to tiy to destroy them, 
they’re capable of doing that themselves. 

4. The John Major ‘run off vote thing 
was nothing more than a publicity stunt. 
It was the conservative government franti- 
cally and pathetically attempting to get 
public support for a PM who is completely 
unsuitable for the position. And the scary 
thing is that it actually worked! 

5. How can you defend England, when 
you read in history books about how 
English leaders of various eras invading 
various countries (India, Scotland, etc., 
etc..) and setting up what is (or was) basi- 
cally a dictatorship. Taking people’s land 
and then forcing these people to either 
work their land for nothing or to be 
shipped off to some far off country (the 
US). This happened in Scotland. This 
theme of enslaving a people was repeated 
in various parts of the British Empire 
during the Victorian era. So you see the 
English had created the ‘modern slave’ a 
few hundred years before the sixteen 
hundreds. 

6. The US isn’t the only country who 
interferes in wares (civil or otherwise). 
During the Gulf War, the weapons which 
Saddam’s troops were using were pur- 


chased from the British Government. 
Saddam didn’t actually pay for any of 
them, though, due to a bizarre govern- 
ment created ‘law’, the tax-paying public 
had to pay for them. 

7. “The British Economy is well out 
of the black”!? When did this happen? 
The last I heard, the conservatives alone 
were in debt to the approximate sum of 
£15 Million. Unemployment is rising, 
welfare is being cut, education quality is 
decreasing. 

8. The ‘left’ probably stopped shouting 
Marxist slogans at least 4 years ago in 
the established political parties anyway. 

BK Moore’s view of England is naive 
in the extreme. Living in Britain sucks, 
the weather is shit, very few good bands 
tour in Scotland, the ‘independent music 
scene is hoarded over by shit rags like the 
NME & Melody Maker. Fascism, violent 
crime, sex crimes, ‘hard’ drug use are all 
increasing substantially, despite whatever 
lies and propaganda the mainstream 
press propagate. Things may not be as 
bad (or good in some ways) as in America, 
but Britain is hardly the ‘haven’ which BK 
described it as. 

Thank you for your time, 

Billie Adams 
Fife, Scotland 



Hey You, yeah you! You've got something to say, doncha? 

Send us letters! 

Punk Planet North 
PO Box 1559 
Chicago IL 60690 





FILE UNDER MUTANT POP STEREO 


MP-11 BUGLITE “Sorry to Disappoint You” EP 

Hey, i'm not disappointed, these ate three fabulous tracks from PA. Catchy and cool! 

MP-10 JON COUGAR CONCENTRATION CAMP “Victoria’s Secret Sauce” EP 

Bondage Bob Conrad's fanes turn in their best record ever, tour killer cuts. 

MP-09 SCRATCH BONGOWAX “Dogpile on Liz” EP Wf * jj. * 

Classic goof punk from Southern California. A hot remake backed with 2 new ones. |||| f 

MP-08 THE CONNIE DUNGS “I Hate This Town!” EP 

There's# reason that George Tabb has touted these guys four times in his column! fj |||| |p| 

MP-07 UNDERHAND “Under A Glass” EP 

Side project of Arne from ZoinkslA really great record, buy this and thank me later! ‘ 

MP-06 EVERREADY “County Transit System” EP ; \ / 

Hot, hot, hot band from San Diego. More hooks than a pirates convention... ^ V . t'V* 

MP-05 THE AUTOMATICS “All The Kids Just Wanna Dance” EP ||j| ^ 

The pop- puke debut single from the greatest band in the world. All hail The Automatics! J*s. 

MP-04 STINK “I Don’t Want Anything That You’ve Got” EP 

Album comingsoon to Allied Records! A brilliant punk band, smart guys and nice! Kxi v 


MP-02 ROUND NINE “self-titled” EP 

If you dig Op Ivy and Fifteen, you'll love these guys, too. Catchy, rockin' ska-punk. 

MP-01 UNDERHAND “Desire” EP 

Underhand's first single, now reissued with a coo! new pic sleeve. This rocks! ! t 


Belly up to the bar. Grab a stool. Buy some fucking records. 

This ain't no big,"bucks multinational corporation cranking, out bilg,e here, just one old schleb that actually BELIEVES 
in poppy punk. I'm not cashing, in, I'm cashing, out.. Lemme tell ya how small MUTANT POP is. The A&R Depart 
ment is me.The Art Department is me. The Marketing, Department is me. The Accounting, Department is me. I also take 
out the g,arbag£ once in a while and still have time left to wash the dog,. And no, this isn t my job, it s my hobby so you 
can sleep at nig,ht knowing, your g,reenies don’t gpinto payments on some dick's Ferrari 1 pile em up and dump them 
straight into the manufacture of more MUTANT POP RECORDS. Three bills will g,et you a top'quality slab of wax. 
Six bucks will gpt you two. Nine bucks will g,et you three. The more you buy, the more I make. \ou'll dig, 'em. They look 
cool and they all ROCK. Every sing,le fucking, one of them. \ou want crap, move along,. \Bu want killer pop“punk, drop 
me a line or stop by your local record store and throw a fit until they start carrying, the stuff... T Chandler 


MUTANT POP RECORDS 

5010 NVU SHASTA * GORUALLIS, OR 97330 email: MutantPop@aol.com 

STORES: Get with the program! Contact 1 000 FLOWERS, RHETORIC, REVOLVER, or 60LDENR0D and loa d up! 




THE HOTTEST POP-PVIVK LABELS IN EUROPE— CRACKLE AND SSRR! 





“YOU LOOKING FOR SOME ACTION?” 


SILENT MAJORITY Distant Second 7" 

Four new songs from this melodic L.I.H.C. band. 

FARKCUS AFFAIR Self-Titled 7" 

Three fuckin' awesome pop-punk ditties! 

THE FIFTY-TWO X/MILHOUSE split-7" 

Three raging Milhouse tracks. Two twisted 52X 
cuts. Tons of controversy surrounding this one! 

C.R. Self-Titled 7" [mail order gets bonus flexi] 
Ten song debut. True East Coast power-violence. 


UMA 


HELL NO iAdios Armageddon! LP/CD, HOLESHOT CD, 
THE WIVES Ask Me ... LP & SILENT MAJORITY 1 st 7". 


SPECIAL DEAL: FOUR 7"S FOR $10PPD. OFFER GOOD TILL 4/1/96. 
7"s: $3 ppd • LPs: $6ppd • CDs: $9ppd. Europe, add $2 per item. No checks. 
Cash or m.o.’s to Andrew Orlando. Send stamp for full catalog. 


Ha! a! Shedad 


RESERVOIR 



P.O. Box 790366, Middle 
Village, NY 11379-0366 
phone/fax: 718.326.0012 



•out now 



Hal al Shedad/InkiiiEll split; t 


Scout 


$P : 


Info lu a // m 


Scout z sang t* on ITIaa Colli 


also a vail a Ole 
Car Vs. Driver 

deja grateful- LP 
Sc outs F, reemasonru 
split LP 


coming m isse 
Car Vs. Driver 
final LP 


7 -s are $3 ppd in US 
ia~s are ss ppd in US 



cftecfis. cash, or moneu orders 
pagao/e to Steve UisOart 

Lunchbox 

Records 

PO Box ss 3 Bi, Rt/anta . SR 30300 
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columns 



lot of people have been asking me how Punk Planet 
K ended up on page 26 of the April issue of Spin maga- 

AmA zine. I’ve tried to explain it to people time and time 
K again, and frankly, I’m kinda sick of talking about it. I fig- 

Kl ^Lure there’s no better place to clear the air for the last 

damn time than right here & right now... 


The call came in on a Thursday. I definitely remember the day, but not 
the date. Sometime in January, probably. I wasn’t told much on the phone. 
They asked if I could take a few days off, I said yes. Next thing I knew I had 
been flown out — first class — to New York City. I had been picked up at the 
airport by a limo as long as my fucking apartment. I was being put up in the 
Plaza Hotel, given complimentary room service, and carte blanche access to 
the business lounge. Then, at eleven a.m. sharp, I was picked up (again by that 
damn limo), and driven to some ritzy restaurant. 

I was escorted by the host, a guy about my age, to the bar. It was a cav- 
ernous room filled with small clusters of men dressed in million dollar suits 
talking among themselves, probably trading stocks and drugs with the ease 
of two kids swapping baseball cards. 

Waiting for me at the bar was a really greasy looking old guy. Nice suit 
though. I was in sneakers, cords, a Samuel longsleeve, and my Oscar Meyer 
thermal jacket. My hair had grown out a little too much, and my glasses were 
being held together on one side by a safely pin. I definitely felt outclassed. 
But I felt good. 

Anyway, this guy stuck out his hand. I looked at it for a second and then 
shook it. Almost broke my fucking fingers, his grip was that tight. “Thanks for 
coming out here so quickly,” the man boomed, “Bob Guccione.” 

WHAT?! 

I had just about to break bread with Bob Guccione, the publisher of 
Penthouse! What the fuck was going on here? I hadn’t even seen a copy of 
Penthouse since Aquatics Camp in sixth grade! “Dan Sinker,” I managed to 
squeak out. I put my hand in my pocket. It was throbbing. 

“Great, great! Come, sit down, sit down.” He led me through the 
restaurant towards a table in the corner.The whole joint looked like it had 
been carved out of a single piece of deep mahogany wood. The lighting was 
dim and rich. The walls were covered with red velvet and lined with oil 
paintings of landscapes. Not exactly my taste, but it definitely cost a bundle. 

! took a seat at the table and was handed a bar list as long as my arm. 
“Sorry,” I said sheepishly to the waiter, “I don’t drink.” He looked at me like 
I had just spoken Swahili. I looked away. 

“So, Mr. Guccione,” I stammered, “I’m not really sure why I’m here.” He 
whipped out a cigar from inside his suit jacket and offered it to me. I put a 
hand up and the cigar went into his mouth instead. A flame. I coughed. 

“Dan,” he sounded like a goddamn thundercloud, “I’ve been watching 
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your magazine.” Huh?. “And frankly, I like what you do.” A busboy — each 
table had like thirty of them — quickly picked my jaw up off the floor and 
snapped it back into place. 

I began to feel woozy. 

“I want to help you out.” 

Really woozy. 

Just then the waiter handed us both menus. Seven kinds of Steak. Six 
kinds ofVeal. Nine kinds of Chicken.Three Lamb.Two Swordfish. I could feel 
my arteries clogging. Not a single vegetable on the entire menu. “I’ll just have 
water, thanks.” Maybe I was talking Swahili. I handed the menu back. I sipped 
my water. 

“I want you to help me out.” 

I just about choked. 

“Huh?” Was all I could muster. 

The tip of his cigar glowed. He was careful not to blow the smoke into 
my face. I smelled it anyway. “It’s about my son.” 

“Huh?” Two outta two. 

The waiter came up to the table and put a martini in front of me and 
its big brother in front of Him. I pushed it back towards the waiter. He 
frowned at me. “I don’t want this.” Swahili. I made hand gestures: me no 
drink. He looked puzzled. 

“Take this away!” My hero. Guccione handed the drink and what 
looked to be one of those newfangled hundred dollar bills to the waiter. He 
bobbed his head and spun around. 

“I’m terribly sorry about that,” I am sitting at a table with Bob 
Guccione, the publisher of Penthouse magazine drinking a water that costs 
more than the gross national income of most third world countries and he 
is apologizing to me. 

I open my mouth. I close it. I open it again. Nothing comes out. Maybe 
I shouldn’t have sent away the Martini. 

“Surely you want something to eat.” The voice seemed to come from 
everywhere and nowhere. 

I did. “It’s just that I’m a vegetarian,” I managed to eek out the words. 

“You kids,” he playfully swiped his hand in front of his face, “my 
Bobby was a vegetarian once.” He almost looked sad. Almost. “What do 
you want to eat?” He said it as if he could get me anything in the word. 
He probably could. 

“I’d kinda like a grilled cheese and fries, but...” 

“Pish posh!” A voice emanating from on high. “Waiter!” In half a sec- 
ond the waiter was there. “This young man wants a grilled cheese and french 
fries. Can you see about getting him one?” A drill sergeant.The waiter dis- 
appeared into the kitchen. 

I sipped the water. 

“Are you enjoying New York?” 

I nodded. Not that I’d even set foot out of my hotel. The red eye in, 
then lunch at eleven, the red eye out. 

“Good, good. I love this city. It pulses with energy, it’s just so alive! I 
couldn’t live anywhere else. I love it, I love it.” There was a vein on the side 
of his forehead. I could see his pulse. I could count his pulse. 

I nodded. 

“So about your son...” I asked. 

“Well... ah!” The waiter plunked a steak about the size of Omaha in 
front of Guccione. And a plate with a grilled cheese and a mountain of fries 
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in front of me. I had never seen a grilled cheese like this. The bread was a 
mile thick, and it looked like there was an entire herd’s worth of cheese in 
there. The waiter came back with a little silver pot filled with some sort of 
nectar with a silver spoon to ladle it out I looked more closely. Ketchup. 

“Eat, eat.” 

I ate. 

He took a sip from his martini. 

I would have to pick up that glass with two hands. 

He filled the meal up with small talk, although with that voice there was 
nothing small about it. He boomed about ‘kids today.’ He boomed about 
government (“can’t trust ‘em anymore”). He boomed about Penthouse 
(“how many jobs have you had that you can honestly say you look forward 
going to every day, wink wink.”). 

I ate my sandwich. 

I nodded. 

I ate my fries. 

I didn’t say a word. I think he liked that 

I swear to god he inhaled that steak. His plate was filled with an 
entire cow one second and in a blink it was totally empty. I had half a 
mind to look under the table to see if he had dropped it on the floor. He 
patted his mouth carefully with a napkin and then cleared his throat. A 
race car revving its engine. 

“Now that we’ve eaten, lets get down to business.” The waited 
appeared out of nowhere and shuttled our plates away, then disap- 
peared again. 

I nodded, or tried to. To be honest, I was frightened. 

“Like I said, I like what you do.That magazine of yours, what’s it called... 
Music World or something?” 

I started to form the word punk. 

“Doesn’t matter.” He swiped a hand in front of his face, created a gale 
storm wind with that move. “Anyway, my son, Bobby, he does a magazine like 
yours too — granted, it’s not as good as yours, he doesn’t have much talent — 
it’s a music magazine or some damn thing. He needed a hobby a few years 
back, so I gave him a magazine. Let him run the thing.” 

I couldn’t believe what I was hearing. Here was Bob Guccione, pub- 
lisher of Penthouse magazine, telling me that he gave his son, Bob Guccione 
Jr, Spin magazine because he needed a hobby? 

“Anyway,” the thunder continued, “Bobby’s been a little depressed late- 
ly. He doesn’t feel like his magazine has the same edge it used to have. It used 
to cover something... what did he call it? Alternative rock, that’s it. His little 
magazine used to be the only game in town in covering that stuff — sounds 
like a bunch of goddamn noise to me — but now everyone’s writing about it 
And now there are all these things. What do you call ‘em?” 

Huh? 

“These... fanzines, that’s right. They’re covering all the stuff that Bobby 
should be covering. He doesn’t know that. He’s a dope. I had to give him a 
magazine. Doesn’t have the vision that I have. Doesn’t know how to really 
run a magazine.You know what I’m talking about, don’t you? You know how 
to run a magazine.” 

Er... okay? 

“Anyway, He was talking to me about how he needed something new, 
something exciting, something with edge for that little magazine of his. I told 
him to do what I did, pictorials, you know? Nudie girls, that’s what sells mag- 




azines. But, kids these days, he didn’t want to do that. I told you he’s a dope. 
He said he wanted something new, something no one else had.” 

He stopped talking for a second and took another sip from his biggie 
martini. 

He launched right back in. “My boy wanted vision. Of course, he does- 
n’t have any of his own, but I’m proud of him. He knows what he needs. 
Problem is, he doesn’t know how to find it He’s not in tune with what’s 
going on. That reminds me, back in the day, I was sitting around with Berry 
Gordy, I told him, you know Berry, you’ve got that kid Marvin Gaye, he’s got 
a great voice, but he doesn’t know what’s going on. That’s what I’m talking 
about, vision! Berry knew what to do, now they’re both millionaires.” 

Actually, now Berry Gordy’s dead... I didn’t have the heart to break it 
to him. 

“Anyway, I told him, Bobby, not Berry, that I’d see what I can do. So I 
had my people call your people.” 

For the record, I don’t have any ‘people.’ 

“And here you are.” 

And there I was. But that still didn’t explain much. “But why am I here?” 
The words just came out. I was kinda proud. 

He just looked at me. X-Ray vision. He could see the conversation 
happening in back of me. He could probably hear it too. I shifted in my 
seat. Be quiet. 

“You’re here because I like what you do.” 

Guccione had a ring on his pinkie that was encrusted with dia- 
monds. He spun it with his thumb.The RPMs he was getting could power 
a small city. 

“I like what you do and I wanna do something with you. I need a favor 
from you. That magazine you’re doing, what’s it called?” 

P... 

“Anyway, it’s a good read. My people have read it. It’s a good read. I like 
what you do. I want you to do it for me.” 

I was either being propositioned by Bob Guccione, publisher of 
Penthouse or I was being propositioned by Bob Guccione, publisher of 
Penthouse. 

“You want what, sir?” Sir. What the fuck was that? 

“Bob, Bob, please. Call me Bob.” 

You want what, Bob? 

“I want you to come to work for me... Actually, you’d be working for 
Bobby. I love him to death, but he’s a dope. There’s no denying it. He needs 
a man with vision, a man who can do good things. And my people, they tell 
me you can do good things. They like what you do. I like what you do.” 
What do I do? 

“So what do you say?” He stuck that mammoth hand out towards me. 
All of a sudden the restaurant seemed unbelievably loud. Voices 
crashed into the tables and cutlery scraped the ceiling. A glass fell from a 
table and sounded landed like an atomic bomb. A legion of busboys dropped 
to the ground to pick up each piece. Sounds bombarded me from all direc- 
tions. I thought my eardrums were going to fucking explode. 

I closed my eyes. 

I opened my eyes. 

That hand was huge. 

“I’m sorry,” I forced the words out.“l can’t come to work for you. I like 
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working on Punk Planet, I know that I’m never going to become rich from 
it, but I don’t really want to be rich. It fills a space in me that needs to be 
filled. That’s enough for me.” 

His face sank. The ring stopped spinning. That vein in his forehead 
looked like it was going to bust open.'There’s nothing I can offer you? I can 
get you anything. Anything.” 

I just sort of shrugged my shoulders. He looked really pitiful. 

I am sitting at a table with Bob Guccione, the publisher of Penthouse 
magazine, and I am actually feeling bad for the guy. 

“Nothing at all? Please? My son’s a dope. He needs a man with vision. 
Do you know what it’s like to raise a dope? Do you? It hurts. I just want to 
help him out. Can you find it in your heart?” 

I am sitting at a table with Bob Guccione, the publisher of Penthouse 
magazine as well as a very powerful man in the world of magazine publish- 
ing and he is pleading with me. 

I shrugged. 

I shook my head. 

I wanted to leave. 

“I’m really sorry. I just can’t come here to work. I don’t work well with 
other people, and I don’t work well when it’s not on something that I real- 
ly care about I’m really sorry. Maybe I can help out some other way.” 

I really wanted to help the guy out. I mean, he looked like he was going 
to cry. You can drown in giant’s tears. 

“Maybe you could just let him write an article about that magazine of 
yours, that would give him something no one else has.” 

What was I going to do? 


F rom one perspective, nonmonogamy seems like a pretty trite 
thing to write about. I mean, who cares? Why does it matter 
who I am sleeping with or who anyone is sleeping with? 
What about nonmonogamy is punk? or important ? 
Punk as a movement prides itself on being open minded 
toward issues of race, gender, etc. How we deal with each other in our per- 
sonal lives is just a important. Do your relationships reflect your ideas on 
society, power, and authority? Or have you inherited the “sexual politics” of 
your parents and are pretty much content to follow along with the way 
things have always been done? The monogamous, exclusive partnership as a 
lifetime goal is so ingrained in the Amerikarf mind that many people don’t 
even understand how nonmonogamy can work, because of jealousy, conflict, 
and yes, ownership. 

Five years ago I thought I knew what nonmonogamy was about. I mean, 
it seemed pretty simple, right? Just dating more than one person at a time, 
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right? I guess it can be that easy if you want it to be, but I’ve learned a lot 
in the last few years about how nonmonogamy works and what makes it 
easier (and why it is the right choice for me). I’m writing this column 
because if I had been exposed to some of these ideas earlier, it would have 
saved me a lot of mistakes and a lot of pain. 

My ideas developed over a few years. I had my first “nonmonogamous” 
relationship when i was, say, a sophomore in highschool. Around that time. 
I’ve realized that most people become nonmonogamous after meeting peo- 
ple who already are, kind of like how people become anarchist after meet- 
ing and being influenced by people who already hold those beliefs securely. 

First I started thinking about honesty. Like how I wouldn’t be offend- 
ed if my “boyfriend” fooled around on me if he was honest with me and told 
me about it. I would be really fucking pissed if he hid it from me, but I would 
really appreciate honesty. Now I look back at some of the scrapes I’ve been 
in and I realize that they could have been solved by telling the truth. 

And that led to the next conclusion: Jealousy is when you don’t trust 
the other person to tell you the truth. Jealousy (and “non-trust”) makes you 
suspicious and fearful that your partner may leave you or that they’re sleep- 
ing around or that they don’t love you. That your security is threatened. I 
trust my partners to tell when they’re not happy and when they are attract- 
ed to other people. I don’t want to feel like I’m “holding them back” or that 
they’re staying with me because we have some kind of “commitment” and 
they feel they have to. 

Then I realized that the truth is so important because if someone isn’t 
happy in the relationship, or if they are having feelings / thoughts / desires 
about another person, I don’t want them to stay with me, or suppress their 
feelings, out of obligation to me. I don’t want my partner to feel guilty about 
thinking or expressing natural desires and feelings toward other people 
besides me. True monogamy is when someone doesn’t want anyone else, 
and that cannot be forced. How can I demand that my partner care only 
about me? 

I started thinking about selfishness. I agree that it is very important to 
look out for one’s self, because no one else is going to. But I realized that I 
need to be a strong person, first and foremost, before I am part of a rela- 
tionship. I need to be okay with being alone, and I need to be independent. 
All too often our society equates being alone with losers, deviants, and oth- 
erwise undesirable people. Like if you’re not dating someone there must be 
something wrong with you. 

And there is another very important aspect of “independence.” I need 
to be secure in my identity and have some idea of where I’m going before I 
even think of worrying about another person. There is such a danger of 
becoming “addicted” or too involved, or too entangled with another per- 
son. There have been so many times I’ve seen couples who have no life out- 
side of each other and who have no independence. I did not want that to 
happen to me. The only way to not have your security threatened when a 
relationship is ending is to be secure by yourself, to be content with who 
you are and where you are going in life, without depending on someone 
else. In a healthy relationship (nonmonogamous or otherwise), both my 
partner and I need to be able to define ourselves as individuals and not 
according to our relationship with each other. The best relationships are 
ones that I learn from and am comforted by, and those are the ones were 
both of us are strong individuals who haven’t been sucked into each other 
and who haven’t lost our own identities. 
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Selfishness. So, I need to be an individual, but I need to allow others to 
do the same. I need to let them have their own lives, and that includes meet- 
ing, liking, and caring about other people besides me. That is just part of pay- 
ing attention to my partner’s desires and their needs. Some people equate 
it with detachment, but I think that paying attention to someone’s needs is 
part of a healthy relationship. I need to be understanding and I need to let 
them have their freedom. 

If I love someone, I want to make them happy. If seeing or spending 
time with someone else makes my partner happy, I want them to do it. A lot 
of times when someone I’m dating talks about one of their other partners, 
I can’t help but be glad that they are together if hear from them that they 
are happy and that the are enjoying each other. What more could I want? 

Maybe I could be jealous if they’re happy and I’m not. But the last thing 
I want to do is force a relationship with someone.The other important thing 
I have learned is patience. Every relationship I have does not have to be the 
one and it’s okay if my partner spends more time with someone else, it’s also 
okay if we grow apart and don’t see each other much anymore, because it’s 
something that happens. It’s part of us both growing and developing and 
gaining better understandings of what we need, as individuals. I may miss 
them, but there are reasons that we stopped talking or that we grew apart, 
and I need to remind myself that people change - I know I do. 

An important part of being nonmonogamous for me is that it allows 
people to be open, and it allows them to be new people. When I was 
younger I would always hate telling people that I had a "boyfriend” 
because people make judgments, and they back off from getting to know 
you, even if it’s only a little bit and they only do it subconsciously. That is 
frustrating, and it’s not necessary. Okay, so I like to have options and I 
don’t like to feel limited. I like meeting people and not limiting our rela- 
tionship before it even begins. 

Finally, nonmonogamy does not mean threesomes or orgies or 
whatever, though they certainly can happen and they are fun at times. It 
is important to remember that there’s a difference between NM and 
promiscuity, sleeping around versus maintaining more than one serious 
relationship at once - caring about more than one person at a time. It 
does mean redefining the word "relationship,” and finding and maintain- 
ing new and different kinds of relationships. There are partners that I have 
whom I do not have sex with and probably never will. There are partners 
that I have where sex plays a large and important part of our relation- 
ship. Personally, I do not define relationships according to whether or not 
I’m being sexual with a person. Sex, in the grand scheme of things, can 
play a relatively minor role. When I look at the important people in my 
life, it is really hard for me to classify some of the relationships, and I’m 
not really sure why I should have to. 

Part Two 

"Your life could be a permanent rebellion.” 

This is the part where I tell you about myself so that you know where 
I’m coming from and you can better understand the things I write about, 
because I do hope to write regularly. This is the first column I’ve ever done 
for a "big” zine. Well, I’ve written for *MaximumRockNRoll* before but it 
was all information oriented, not my own personal opinions and ideas. In a 
way I feel this intense pressure to live up to the Planeteers’ expectations. 
After all, they asked me to write a column for a reason and I feel like I’ve 




got to come up with something particularly witty or insightful or interest- 
ing or else they will be disappointed. Of course, that’s probably not true but 
it is my job to worry about these things. I take most things pretty seriously 
and this column is no exception. 

(Despite that, I left this column for the last minute, and am even turn- 
ing it in a couple of days late. I apologize that the part up there on non- 
monogamy isn’t as exciting or as in depth as it would be if I had spent more 
time on it!) 

I don’t want you to know about what I do and where I work and who 
I associate with, because it’s really not all that important. But it is necessary 
for you to know what is important to me and what shapes my views. 


First of all, Punk (capital “P”) is not a phase, though I think my parents 
believe it is. Even though I talk about a lot of other, more specific issues (like 
media, corporatism, anarchism, activism, sexuality), punk underlies them all 
and punk is a basis on which I build. As Kent McClard once said, ’’Hardcore 
has been a liberating force in my life. It has changed my way of thinking, my 
way of eating, my very lifestyle, and it will ultimately influence every single 
action and thought I ever have from this day on.” 

I see punk as an avenue for positive, amazing, revolutionary, social 
change. Part of punk was a response to the passivity of the late 70’s and 
a continuation of the activism of the 60’s, and beyond that, an extension 
of the socialist, anarchist, and radical ideas from the rest of our history. I 
believe there will be a social revolution in my lifetime. I am counting on 
it, and I am going to help make it happen. Punk is going to be an active 
part of it. Punk rock can encompass all of the desire, rage, hatred, and 
hope that I feel, like nothing else can. I want punk to live up to that poten- 
tial because I know it can. 

There is a lot talk of how social revolution and change can come about 
from an organization and empowerment of the working class and of labor, 
but what about youth? what about punks? What role will we play? What role 
do we want to play? I am so frustrated with the passivity of punk and I’m 
looking for a way to change that. 

Howard Zinn once wrote, “It seems that very many people understand 
the existence of injustice and the need for change. But they consider them- 
selves helpless, and this is probably the greatest obstacle to social change.” 
The creation of punk as a viable subculture, an alternative to the main- 
stream, is one very real catalyst for change. It is a way to wake people up 
and show them how to make change. That is why punk is (more than) 
important to me. It is inextricably entangled with my anarchist beliefs, and 
as a result, I expect more from punks. I expect punks and anarchists to be 
the ones who change the world. Because of that, I think disunity and infight- 
ing in the scene is incredibly stupid and destructive. Selling out is just as 
lame, but it has nothing to do with money, and it has everything to do with 
ideals. I think we need to educate ourselves and help educate others. I think 
we need to live up to our potential. 

••• 

endnotes: 


I. Thanks to Dan Sinker for inviting me to write this column, even 
though I felt as if I should be calling him "Professor Sinker” and asking for 
an extension on my homework assignment. 
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2. Do you publish a zine? DO NOT send it to G+M printing in Oil City, 
PA. Do not let their prices fool you. They’re cheap, but they’ll take freaking 
FOREVER to print it, probably two or three times as long as they tell you, 
and you’ll end up calling them every day for weeks before you get the zine. 
It ends up being a nightmare when you get your zine a month after it you 
expected it to come.Talk to Icki from Sty zine if you don’t believe me. 

3. There are a huge number of punk fests, anarchist gatherings, tattoo 
conventions, and other conferences going on this summer. I compile a list 
that is updated regularly of all the information I can find about these kind of 
events, including dates, location, and contact information. Right now it has 
about two dozen listings and goes from now through October. If you want 
a copy of the list, or if you are planning a fest, you can contact me at the 
below email address or send me a couple of stamps for a hard copy. 

4. Although I don’t always agree with him, Kent has contributed a sub- 
stantial amount of excellent writing and rhetoric to this scene. I forget 
where his quote comes from, but the Howard Zinn quote comes from his 
book. Declarations of Independence: Cross-Examining American Ideology, 
page 178, in the essay on economic justice and the Amerikan class system. 
The quote at the beginning of part two is from the Christ on a Crutch song 
on the “State of the Union’’ Dischord sampler. 

5. And don’t forget that the way to write good rhetoric is to be over- 
ly confident and write as if you are entirely sure that everything you are say- 
ing is the truth and can’t be controverted. 


6. Yes, there is more to my life than punk. But to find out about it you 
have to write me at POB 3593, Columbus OH 43210 / 614 421 1269 / 
angel+@osu.edu 
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I think I like five people in my home town. Tops. No this isn’t going 
to be one of those my hometown stinks things, not at all. Because 
we all know that everyone’s hometown stinks. Everyone gets bored 
with it. Everyone wants out. That’s just how it is. So, the nice thing 
is that I’ve been able to escape a couple times in the past month on 
little road trip excursions. The idea behind them was to see old friends and 
make new ones while having that clarity that swims through your head only 
when the windows are down and the music is really loud. 

Originally I was quite disappointed with the outcome. I came home 
and hadn’t resolved any of the problems that I set out with. Life just seems 
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to be getting more and more confusing. Have you noticed? Every escape 
hatch leads to two more and more problems... er... challenges. Some peo- 
ple seem to be of the opinion that I am suffering from good oP Peter Pan 
Syndrome, running away from all responsibilities that I encounter. That’s a 
very shallow look at it though. In truth the real problem lies in the amount 
of the R-word that I can handle. We all know I give myself way more than 
I can handle, I won’t talk about that anymore, but in working myself out of 
them, as I said before, I only give myself more. 

Most of these problems come from money, a thing that I truly detest. 
Earn, spend, earn, spend, it’s a horrible cycle. Especially the catch that you 
need money to make money. Double especially that you need money to live 
nowadays. Now I am not an anarchist, I am not a communist, I have no label 
that I can easily apply to myself. That is not my point It is that I find it sick- 
ening that everything and everyone has a price. It seems to rip everything 
of its true self-given value. So it goes I suppose. 

Right, so I return from the road trip, disappointed at what seems like 
my failure to progress, but in actuality I did much better than I could have 
ever dreamed. Almost immediately as I was back I was faced by a problem. 
One of those, could blow it up and make it some horrible mess and make 
up a plan to figure it out and then pray it works (“but plans can fall through 
as so often they do...’’ (who can take away a good ten punk points of mine 
/ by naming that quote, eh?), or just brush off and let it solve itself. Usually, 
to be painfully honest with you, I’m usually the difficult type. I know it’s 
unnecessary to worry about that kind of shit but I do anyways, and give 
myself all new reasons to be upset (I mean, I’ve got a certain quota to meet 
ya know? Gotta make sure I’m freaking out about something!). But this 
time was different. Somehow though by traveling I felt at peace with things 
(oh God, loss of more points for sounding like a hippie...) and was able to 
brush the problem off, knowing that it would be ok. I was very impressed 
with myself if I may toot my own horn a little. The sad thing is that after 
being home a while (give me a week or so and I’ll unlearn anything) my jad- 
edness returned like a Mack truck and I was back to trying to dig my own 
grave. How to make that comfortable feeling last, that ok-ness stay, I have 
no idea. 

I felt freshened because I actually met people that I did like, unlike the 
kind here, and I actually felt like I was a good person, and I nice person, 
unlike I do here. It’s true. People wanted to talk to me. People enjoyed 
talking to me, I swear to almighty fucking God, I saw it in their eyes. People 
liked me (I hadn’t felt so popular since fourth grade...)! Here it’s nothing but 
the same old faces, and I’m sure all those faces view me as exactly the same 
thing, that’s ok, I’d feel a little weird now if they didn’t. I guess being around 
new people I felt more comfortable being myself because no one was star- 
ing at me with those eyes of knowing loathing. It’s kind of a thrill to go 
somewhere where no one knows you. The anonymity has a wonderful feel- 
ing to it. I can’t describe it, maybe it’s just part of my loner tendencies. 
Who’s to say. 

But alas it has all been loss: the comfort, the self-okness.all gone. And 
I have no idea how to regain it. Whenever I* home a lot where responsibil- 
ities build up to no end everything seems to gain weight. It’s as if my fears 
of one thing falling through makes me act like everything is going to be 
destroyed. It’s not natural and it’s not healthy. Tell me something I don’t 
know. I know deep down that life really isn’t this hard. I just can’t seem to 
play along though. Especially when you factor in the fact that no one else 
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seems to know that and it’s hard to play one game when everyone else is 
playing another Oh Well, I’ll keep on trying to stop trying, but that state- 
ment is about as clear as it gets in stating while I may never be able to. 

As always I’ve got a zine, but I’m slacking a lot (ok, so I haven’t put one 
out since November...), but I’ve still got some. Send me a buck and I’ll send 
you some issues. Everyone will be happy. Please please write me if you have 
any desire at all, I swear to Jesus it brightens my day to a pathetic extent. So 
here it is, where I’m at. Will Dandy; Route 2 Box 438; Leeds, AL 35094. E- 
mail “WillDandyl@aol.com” (that’s a one (I) after my name, so don’t mess 
it up, ok?).That’s all, until next time, grind baby grind. 



I got an unexpected phone call the other day. It was from an old girl- 
friend, the one I half-jokingly refer to as my ex-wife. 

We were never actually married, but we did live together for 
nearly four years, in a relative approximation of wedded bliss. To be 
perfectly frank, most of the bliss ran out after the first year or two, 
which seems to be typical of such affairs, but the malady lingered on... oh, 
never mind, strike that; I’ll try to get through at least one column without a 
covert Smiths/Morrissey reference... 

She left me at the beginning of 1985, in the process unwittingly help- 
ing to launch a new era in punk rock. As it happened, she was playing drums 
in our fledgling band that was going nowhere fast, and since I wanted to con- 
tinue the band, I had to find a new drummer. She suggested the kid next 
door, who, though he’d never played drums, was a natural born showoff and 
a nerve-wracking ball of energy. 

His name was Tre, which, as you fellow French-speaking sophisticates 
will know, sounds very much like tres, or “very.” I thought it would be funny 
to have his last name be “Cool,” so I handed him his new moniker along with 
a pair of drumsticks and the Lookouts were born. 

Years went by, and by 1 990, I’d nearly lost touch with her. We were 
living in very different worlds by then; she in the wealthy confines of Marin 
County, and I in a tiny room in Berkeley where I was simultaneously trying 
to get a college degree and run an independent punk rock record label. 

By then the Lookouts had gone defunct, and Tre joined Green Day, 
who had just put out their first album. It was phenomenally successful, or 
so we thought; after all, it sold nearly 3,000 copies that first year. The band 
was even making money, but I was still just scraping by. Once I’d paid my 
tuition at the University of California, there was little left over. 

About that time I got an invitation to Anne’s wedding. She was mar- 
rying some guy I’d never heard of, in a town where the average income is 
well in excess of $100,000 and cheap houses start at about half a million. I 
smiled a bit ruefully; even though I finally had a few hundred bucks in the 
bank, I was still hovering right around the poverty level, which was where I’d 
been ever since she’d left. 




No need to waste any crocodile tears on me; it wasn’t as though I ever 
came close to going hungry or anything like that. The whole time I had a 
decent place to live, a car, records, clothes, all the accouterments of a nor- 
mal, low-budget life. In fact, since nearly all my friends were punks, I had 
more money than most of them did. 

But they were mostly younger; people my age were buying houses and 
raising families and spending more on their cable TV bills than I did on food 
and shelter. I didn’t have a problem with that; through my many years of 
being first a hippie and then a punk. I’d acquired a fairly low regard for 
money. When I had it, I tended to feel guilty about it, and when I didn’t, I 
imagined myself morally superior to those who did. 

Money had been one of the main things that had come between Anne 
and me. When we’d gotten together, I’d had quite a bit of it; by the time she 
left, it had nearly all been spent. In my anger at being abandoned, I accused 
her of losing interest in me in direct proportion to the rate of decline in my 
bank balance, but as usual, that was only a part of the story. 

In truth we were going different directions many other ways than just 
financially. Still, if I’d wanted to keep the relationship going, I would have had 
to find ways to make more money, and I would also have had to come to 
terms with a style of living that involved way more consumption and expen- 
diture than I was comfortable with. 

Her idea of a normal existence was to spend the summer in 
California, the winter in South America, and to break up the fall and spring 
with regular jaunts to Europe or Bali; mine was to commute between 
Laytonville and Berkeley. My idea of dining out was a burrito and a beer at 
La Cumbre; hers was lobster and champagne at Chez Beaucoupbux. 

Still, I never thought she was bad, just different. If she wanted a guy to 
live the high life with her, it was better that she find one who was down for 
that program, because it wasn’t ever likely to be me. After I politely declined 
the invitation to her wedding (mostly because I was intimidated at the 
prospect of going to a party with a bunch of rich people), I didn’t hear from 
her again until the other day. 

My suspicious nature immediately kicked into gear, especially when 
she told me that she’d read about me in Rolling Stone and heard about me 
on MTV. Could it be that she thought I might now have enough money to 
be worthy of her interest once more? 

Well, I figured, even if that were the case, it wasn’t going to do me any 
harm, because I sure wasn’t going to fall for her again. I didn’t have any hard 
feelings - after all, it’d been more than eleven years - but neither did I have 
any unduly fond memories. It was just a curious blast from the past, and I 
thought it would be interesting to check it out. 

So I went over to Marin to see her, and she was nice as could be. 
Except for growing her hair out, she’d changed remarkably little, and I never 
got the impression that she wanted anything but friendship from me. She 
invited me over for dinner at the house she shares with her new boyfriend 
(the husband hadn’t lasted long), and any lingering doubts I’d had about her 
motives vanished. 

The joint was about as close to a castle as I’m likely to be invited into 
anytime soon. Ten or fifteen rooms, every one of them bigger than the sin-' 
gle room I live in, original artwork all over the walls, Oriental carpets spread 
casually about. The boyfriend has a home recording studio - it’s his hobby - 
better equipped than many of those that Lookout Records has used over 



the years. 

She cooked dinner - she was always a gifted chef and has gotten bet- 
ter over the years - and we sat there until late in the evening recalling the 
old days and wondering at the vast cultural gap that now divided us. 

You see, when she and I got together, punk rock was still relatively new. 
OK, it was starting to get a bit old (we’re talking 1981 here), but even 
though I always thought of her as more of a new wave chick than a genuine 
punk rocker, we definitely shared some common ground. We saw bands like 
MDC and Fang and the Circle Jerks and (of course) the Ramones, and our 
own band that never quite got off the ground was about as abrasive and 
obnoxious as anything Spike Anarkie would ever want to hear. 

But now... well, Green Day was about as close to the modern punk 
rock scene as she knew anything about, and her boyfriend (who’s almost 
exactly my age and a very nice guy) thought they were a bunch of ungodly 
noise. He was utterly shocked when I told him that Billie Joe’s favorite band 
and biggest musical influence was the Beatles. 

I found myself trying to explain the numerous factions and sub-cults 
of modern punk rock, and it was kind of like talking to my parents, if, that is, 
my parents were a bit more open-minded and curious about what today’s 
youth are up to. 

It was a bizarre sensation, sitting there in those opulent surroundings 
with a couple members of my own generation, talking about the people I’ve 
spent most of my time with in recent years as though they were some exot- 
ic tribe from another continent or planet. 

They were astounded to hear about the more extreme elements of 
today’s punk rock scene, especially things like the hardline proto-fascists of 
the Earth Crisis ilk or the burgeoning legions of gutterpunks. But Anne 
helped put it in perspective when she reminded me of an old friend of ours 
who, way back around 1983, had a collection of jewelry made out of the 
bones of stray cats she’d killed (and, we suspected, eaten). 

As it came time for me to leave, I was aware of a profound sense of 
dislocation, something I’ve known off and on all my life. I’ve moved in and 
out of so many cultures and countercultures, so many circles of friends 
and concatenations of enemies, without ever feeling that I belonged to 
any of them. Most people, by the time they’re 18 or 20, have begun to 
settle into the patterns they’ll pursue for the rest of their lives; I, on the 
other hand, seem to feel that I’m in danger of settling into a hopeless rut 
if I haven’t turned my life upside down and inside out at least once every 
five or ten years. 

There was a sort of symmetry, it seemed, to my running into Anne 
again at this point. Her leaving me had marked the starting point of one of 
the most eventful segments of my life. If it weren’t for the things I under- 
took during those years - the bands, the zine, the record label - most of you 
reading this would have never heard of me. Now, more than any time since 
the 1970s at least, I feel it’s once more time for great changes, that the path 
of my life has grown too familiar, too predictable, too fraught with the com- 
monplace and the unremarkable. 

That might sound odd coming from someone who almost daily hob- 
nobs with people who many of you consider your musical and cultural idols, 
who in the past couple years has traveled some 20,000 miles through near- 
ly every state in the US and half a dozen other countries, who has seen at 
first hand the birth and rise to prominence of some of the most important 
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bands of our times. I constantly meet young people who tell me that they 
can barely imagine a life more exciting than the one they seem to think I 
lead. 

But everything turns to ashes ultimately, and with only a few excep- 
tions, the bigtime punk rock scene of today is hardly any different from the 
bigtime rock scene of the 70s that the first punks were rebelling against. It 
might sound ironic for me to be complaining about it, since I’m generally 
recognized as one of those most responsible for today’s bigtime punk rock 
scene, but there are far worse things to wallow in than irony, and anyway, 
I’m not really complaining. 

If things didn’t get boring and tedious.no one would ever be motivat- 
ed to change. Although it hurt like hell at the time, Anne ultimately did me 
a favor by cutting me loose when she did. By the same token, the more 
offensive and reactionary and destructive today’s punk rock scene gets, the 
more urgently I’m driven to seek out new avenues of expression and new 
kinds of community. 

I know this is a theme that I’ve sounded again and again over the past 
couple years, to the point where it’s in danger of becoming an overly famil- 
iar rut in itself, but I feel a vital need to alert the many fantastically bright 
and creative people who still loosely associate themselves with the punk 
scene that it’s time to move on, that you’re in danger of going the way of the 
dinosaurs if you don’t. 

Having said that, I feel a little ridiculous; if you are as bright and cre- 
ative as I’m assuming, you obviously wouldn’t need me or anyone else to tell 
you that the SS Punk Rock is going down faster than the Titanic. And I feel 
even more ridiculous for expending so many words and so much energy on 
what the vast majority of humankind regards, if they think about it at all, as 
some silly little subculture. 

I guess it ultimately comes back down to the very personal: while we 
all have a powerful need to feel we’re part of something bigger and more 
important than ourselves, identifying too strongly with any belief system, 
whether it’s a religion or a political party or a philosophy or culture, puts us 
in danger of losing that which is most precious about ourselves. We’ve all 
seen the horrors that have been committed in the name of Christianity or 
Communism or Americanism; does it not stand to reason that undue 
reliance on an ideology like “punk” could have a similarly brutal effect on 
our development as artists or human beings? 

Yes, you’ll note, I did say “artist,” and I won’t apologize for it. There are 
few if any higher callings in life than that of the artist, and I’m tired of it being 
made into some sort of dirty word. One of the great contributions of punk 
rock has been to take control of the arts away from the elite and hand it 
over to the common people; one of the most destructive effects of that 
change has been to encourage a general disrespect for anyone who takes 
him or herself seriously as an artist. 

I’m not talking about the pompous, pretentious, mustache-twirling, 
beret-wearing prat who blathers on about form and substance and text and 
context with the constant implication that you, as a non-artist, couldn’t pos- 
sibly expect to understand any of it. I am talking about the person who 
devotes his or her life to creating things of beauty, whose every action and 
every creation is aimed at illuminating and enhancing the human condition. 

That could mean painting a beautiful picture or building a beautiful city, 
writing down stories or living them, shooting golden arrows at the sun or 
gathering up the collective memories of our ancestors into the visions and 
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dreams that will shape all our tomorrows. It might sound like heady stuff, 
but I can’t imagine aspiring to anything less. 

Is your fanzine or your garage band or your collection of Japanese 
action figures “art?” It can be, should be, and if it isn’t, I suggest you ask 
yourself why. If your life is not trivial, how can you devote any significant 
portion of it to that which is trivial? And if your life is trivial, what is your 
justification for taking up space and consuming the resources of this planet? 

Does that mean we have to go about everything we do with a grim 
seriousness bf purpose, afraid to say or do anything that might be construed 
as silly or pointless? Of course not; in fact it means just the opposite. The 
greatest art moves with facility and fluidity from the profound to the ridicu- 
lous and back again without batting an eye. In case you haven’t noticed, our 
lives tend to do the same. 

And if you’ll excuse me, that’s about where I came in. As to whether 
my life is currently in one of its profound or ridiculous phases, well, I’ll let 
you decide, because I sure don’t know. Just in case you thought I was get- 
ting too serious, be advised that I lied when I promised that apart from “the 
malady lingers on” J wouldn’t use any more Smiths/Morrissey references in 
this column. Hidden away somewhere in this text is another not terribly 
subtle soundbite from that sublime group; first one to spot it gets some sort 
of prize. 

And to quote another of the pillars of western civilization, Hank 
Williams, if the good Lord’s willing and the creek don’t rise. I’ll see you here 
in this very spot two months from now. In the meantime, how ‘bout getting 
up and making your life shine? 


L ately I’ve been feeling on top of the world. Oddly enough, 
this buoyant attitude was spawned by my decision to stay 
here in Champaign this summer (anyone travelling to the 
midwest that wants to isolate themselves from the world 
and see people with swastika tattoos on their necks is more 
than welcome to give me a ring. I’m serious). My days here are extremely 
repetitive: go to school, go to work, eat dinner, do schoolwork, sleep or 
wake up late and get drunk/go to a show if it’s the weekend. For some rea- 
son, though, I view every day as filled with potential, potential for failure, hap- 
piness, good conversation, humiliation, etc.This is the first time in my life that 
I’ve been able to see possibility buzzing and humming everywhere, rife in 
every moment, in every glance I take at the world around me AND I’m 
amazingly happy.This is all very puzzling, not only because I’ve never felt this 
way before but also because I’ve been grossly ill (physically, I mean) for the 
past three weeks. Perhaps the delirium from whatever virus I have is what 
is causing my euphoria, who knows? 

Anyway, this decision to stay in Champaign sort of started this domi- 
no effect of causing me to get all flustered and excited about my life when 




up until a couple of weeks ago, I had myself drearily resigned to a life of 
mediocrity and shallow victories. For one, I will be able to spend gobs of 
time with my friend John whom I adore and who, if all goes according to plan 
(heh heh), will have something to do with my next column header. No, we 
are not romantically entangled although everyone seems to think we are. 
Secondly, as much as I love my family, I hate living at home. It’s really weird 
to have to sneak around to have a cigarette (yeah, my mom knows I smoke 
but she wants me to quit so I can’t exactly light up in front of her face) and 
to have to watch what time it is when I go out. Not to mention, pathetic as 
it may sound, having to worry about being sober enough to drive home at 
an appropriate hour (my mom worries a lot about me). Here in Champaign 
I can just stumble around until I find my apartment or, as is usually the case, 
stay with someone else. When I’m home I always feel unproductive - 1 sleep 
until 2 or 3 in the afternoon, read some trashy novels, walk my dog, go out 
until 3 in the morning, and sleep. Not terribly exciting. 

This summer, I will be working for Apple (and hopefully for a local pub- 
lishing/printing company) which is an incredible opportunity for me.You see, 

I have become increasingly anxious over this past year about my future, par- 
ticularly in the money end of it. A photo degree is only a piece of paper and 
it dawned on me that once I graduate, I will have no access to a darkroom 
and various other equipment I would need to actually keep doing photog- 
raphy. A couple of months ago, though, I started toying with the idea of 
obtaining a minor in computer science (University of Illinois is, after all, sup- 
posedly the #2 school in the nation for computer science). I started to get 
really excited about that until, of course, I found out I can’t actually get a 
minor in CS but not to be defeated, I am going to shoot for one of those 
“degree in — with concentration in — ” deals.The added bonus of a job with 
Apple is just going to look super duper on my resume. 

I really wish that I didn’t have to worry about getting a job once I grad- 
uate but there are several reasons I should be worried. Number one, I will 
have probably close to, maybe even more than, $ 10,000 in students loans to 
pay off. Number two, I am sure I’ll probably want to have a family some day 
and I don’t want to have my kids worrying about money all the time like I 
do. Of course, a couple years ago I grumbled about how I never wanted to 
get married and fall into the whole white-picket-fence trap but, as some of 
you may know, at one time I actually thought I’d found the person I would 
some day marry and we talked about having kids, moving to Canada - the 
whole bit. (Thank fucking god I didn’t marry him). I actually had myself con- 
vinced that I was in love with this guy and the thought of creating the “mir- 
acle of life” really appealed to me.You can’t get any more intimate than that 
with someone and I imagine that when I really do fall in love with someone, 
the idea will appeal to me once again. 

I can’t by any stretch of the imagination claim that I grew up poor and 
deprived. On the contrary, I was raised in a loving, highly stimulating envi- 
ronment for which I am inexhaustibly thankful. My parents never said no 
when I asked for those music lessons, this or that dancing or gymnastics 
class. In many little ways I see the effects constant exercising of my mind and 
body when I was younger have had on me. I’m positive that my present 
interests, which in turn have partially shaped my attitudes and outlook on 
virtually everything, are inextricably linked with these and other opportuni- 
ties that were offered to me and that I took advantage of. Like I said before 
(sort of), I don’t want to have to say no to my kids about that sort of thing 
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just because of money. Of course, this attitude does not extend toward or 
encompass fancy Barbie sets, Guess jeans, or every video game ever made. 

My glorious happy-happy childhood aside, my family’s current situation 
is a bit worrisome. My mom just sent me my financial aid forms which she 
partially filled out and on it, her income is listed as $ 1 5,000. $ 1 5,000! Is that 
after or before taxes?! My dad makes little to no money as far as I know and 
he still hasn’t sent me the measly $50 a month he’s supposed to for our 
“child support” agreement (which was a verbal contract and I’m not a minor 
so there’s nothing my mom or I can do about it legally). Needless to say, I’m 
a little concerned about our welfare, especially considering that my sister 
will be a freshman in (an expensive private, I’m sure) college next year. I’m 
just crossing my fingers and hoping financial aid will cover all of my expens- 
es like they do now, for the most part, because otherwise I’m fucked. My 
mom works her ass off almost 12 hours a day, 6 days a week at her dry 
cleaning business and she still brings home less money that the janitors at 
the mall. However, she is happy because she has family and friends that she 
loves and church but it wrenches my heart and tears my guts out to see her 
working so hard and know that that’s how she’s going to spend the rest of 
her life. Though I’m fiercely proud of her and I know she feels lucky to even 
be making any money at all, I don’t want to have to struggle like that. I want 
to spend my life doing something I love that challenges me from day to day 
and I yearn to make enough money so that I could support my mom so she 
can give up that backbreaking work. I can dream can’t I? (As a side note 
[even though this whole column seems to be following side note after side 
note] I used to think that cynicism was a result of knowledge and experi- 
ence. I suppose I still believe that but I still retain a hefty dosage of optimism 
in my blood, at least in terms of the power I hold to change and progress 
my own life.) 

I sort of rambled my way off of the topic at hand which is my new- 
found love of life so back to that now (although everything I’ve said does 
loosely tie in, hard as it may be to believe). Another reason I’m so dizzy with 
happiness is because for the first time in almost 2 and a half years, I’m sin- 
gle. I can do whatever I want, whenever I want, with whomever I want.This 
situation is made all the more cheery because I currently have a little fun- 
buddy, if you know what I mean, who I can take out all my hormonally-dri- 
ven angst on, and trust me, there is a lot of it. I never realized that being sin- 
gle could be so exhilerating and could give me such a releasing sense of free- 
dom. Nobody can hurt me, nobody can make me feel guilty any more.There 
are no pressures in my personal life and I’ve never been so content with 
that A while back I felt this overwhelming and ferocious need to care for 
somebody, to shower someone with affection and cradle his head to my 
heart.This need was continuously frustrated and now it has simply dwindled 
away to nothing. If only everybody could be as happy as I am now, we could 
all hold hands and create world peace and. ..aw, fuck it. 

I feel absolutely radiant, bursting with energy and vivacity. My self- 
esteem and confidence are back after a two and a half year hiatus and I feel 
like I have a new sense of purpose. For what, I’m not exactly sure but I know 
I feel like a different person. And I can definitely live with that 

••• 

The Core For Care comp that I mentioned in my last column is now 
out. It’s a double CD and is available for $9 ppd. That’s right, $9 for a dou- 
ble CD. All proceeds will be donated to the Women’s Fund, an organization 


here on campus that deals with sexual violence. Many of the bands on it are 
from the Champaign-Urbana and Chicagoland areas and are as follows: 

The Promise King Sarge Supporting Actres Punjab Jerkwater Cinco 
de Gatos Side Project Helen Hand to Mouth Koscoe R Soultrane Palilia 
Gainer Jarbaby Civic Marvin Nash Ativin Earl Howitzer Arrol/Elmore 
Lustreking The Patrick Dance The Dismemberment Plan Rainer Maria 
Sweater Weather Campanula Blue Speed the Day Hubcap Gilabend Play 
Station Chester Lanterna Beezus Slavic 747 Angie Rail Mary Me 
Orange Whip (my band) The Marshfield Chimes Braid Scary Monsters 

You, yes you, can order this comp from The Core For Care do Braid 
PO Box 4055 Urbana, IL 61801, checks payable to Bob Nanna. For more 
information, you can write to the above address or braid@prairienet.org or 
call (217)367-0208. 

If you want to write to me or if you’re in a band that wants to play 
here, the addresses are 307 E. Armory #101 Champaign, IL 61820 and k- 
bae@students.uiuc.edu. Please stop sending messages to k- 
bae@ux5.cso.uiuc.edu. They get screwed up sometimes for reasons unbe- 
knownst to me. 



N O BILLY NO 

Good pot is easy to come by in Anchorage. After 
one of our shows there, our friendly promoters/hosts 
took us and The Gain to an after-show party. We walked 
into a small, crowded apartment. The hooch was flow- 
ing and everyone was in party mode. 

Corky from The Gain loaded up his pipe, took a hit and stuck it in my 
face. I did my deed, Steve from The Gain followed. This nameless guy then 
handed us his corncob pipe. He had a sneaky smile on his face.We each took 
a few hits, Steve and I taking more rather than less.We couldTASTE the shit. 

It hit us like a cinder block to the face.This was the best pot I’d smoked 
since the stuff Man Dingo spent $100 on in Florida. Steve ended up puking. 

I tried to grab the wall next to me as a coughed my lungs out Rob laughed. 

I wandered to nowhere and stood around watching two twelve-year- 
olds get smashed. A few older kids stood by looking worried. Apparently one 
of the kids, Billy, tends to get a little mouthy after he’s had one-too-many. 

“At every party he fucks with people, he won’t stop and he ends up 
getting his ass kicked,” we were told. “This happens at every party, some- 
times a few times a week.” 

I hunched down in a corner to be stoned and stupid. I smiled as peo- 
ple walked by. Billy passed me with a geeky grin on his face; he was on his 
way to create mischief, to annoy the piss out of people. As he passed I 
noticed he had a patch on his back pocket. It said: “NO BILLY NO.” 
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We didn’t stay at the party long. It was late and we were burnt from 
jetlag and all the rest. 

We were told the next morning that soon after the door closed 
behind us, Billy got his fucking ass kicked. 

TONOPAH 

After seven hours, the bus finally stops inTonopah, Nev. This is the only 
town, or what could pass for a town were one deluded enough to view it 
as such, between Northern Nevada and Las Vegas. Everyone going to Vegas 
stops here for nothing but gas, food and maybe some gambling and whores. 

I try to munch on the food I brought with me into the casino’s white 
trash diner. I’m stuck with hunger pains and a sense of disgust for the preg- 
nant and cranked-out workers and patrons of the diner. Kids younger than 
me, but looking 10 years older, sit in slow, apathetic desperation sipping their 
coffee and gossiping about their acquaintances that were in the diner earli- 
er. I eat my food dryly, only because I need to.This place offers nothing and 
nothing will ever become of itThe pregnancy here offers the false hope that 
a new life will bring LIFE to the town. Oh, how they are so fucking wrong. 

On my way back to the bus, a guy sees me writing. He’s the talker, the 
one who always has to strike up a conversation with a stranger in order to 
feel comfortable. After clueing in to my disinterest, he latches onto some- 
body friendlier than myself. He talks with her for the rest of the trip to 
Vegas. I put on my headphones and get rid of the rest of the world. 

SORRY MY AGE SPOTS ARE GLOWING TONIGHT 

Somewhere between Decatur, Ala. and Fayetteville, Ark. I came to the 
realization that Mac from Superchunk should be nominated to receive a 
Grand Award for his punk rock love songs. If, while driving through tornado 
weather in the dead of night with Superchunk providing the soundtrack, you 
aren’t struck with a sudden, rash and meager longing for a perfect moment 
in life, then I truly feel sorry for you. You don’t know The Force of Mac. 

Of course, the next day when you try to relay this soundtrack to a new 
friend and that person is too caught up in the general chaos of everyone 
else’s environments, well, you tried your best 

Perfect moments are rare in this world.The beauty of Old World cul- 
tures is their deep meaning found in the simplistic. If you had the offer to A) 
attend a punk show, or B) go see an African troupe of dancers, percussion- 
ists and storytellers, which would you chose? 

Finding symbolic meaning in the story-tellers’ simple words isn’t hard, 
but the beauty of the simplicity is what can keep a smile on your face. 

Five or so years prior to a celebration of dance and the passing of wis- 
dom was a similar night conducted by a similar group, only this band con- 
sisted of pipe players and drummers from the Andes Mountains.This group’s 
leader told a story. I will attempt to recreate it, but please accept the 
acknowledgment that my effort is shallow and shouldn’t pass as a substitute. 
You should get the idea. 

In Peru, soldiers are looked upon with disdain by villagers. So, when 
one day, a villager and a soldier were arguing about the possession of a duck, 
the pair decided to duke it out, to settle the argument with a primitive fight 
The villager however, laid out some ground rules: 

“We’ll take turns punching each other, and the first person to fall to 
the ground is the loser — the winner keeps the duck.’’ 




The soldier agreed. 

The villager quickly said, “OK, I go first” And he punched the soldier 
across the face as hard as he could. But the soldier didn’t fall. 

After staggering, the solder said, “OK, my turn.” 

The villager replied, “Nah, that’s all right, you keep the duck.” 

After our laughter subsided, the story teller told us how she relayed 
the story the week before. It was near Thanksgiving. She changed “duck” to 
“turkey.” By the time she reached the punch- line, she had reverted the 
story back to DUCK. 

Her previous audience’s absence of laughter made our chuckles dou- 
ble. It was a small, simple, brilliant moment 

Just like the time when Jen and I passed out on the stage of the studio 
in the middle of the afternoon with the tiki hut’s water trickling its repeti- 
tion. With ants marching a trail on the floor below us. With us both dream- 
ing lucidedly, with little care for anything else.That day’s high came from our 
own biological downtime and Starbuck’s failure.We were dead to the world. 
It was wonderful. 

A graceful, or not, entrance, submersion, and a quick, sneaky with- 
drawal is my current method to contending with key moments in life. 
Extending this process over a projected 80 years (it’s not rare to find my 
longing for many fewer than 80) makes this time of my life a period to be 
submerged in all that I am doing. I can’t live reasonably that way, so I pick 
and choose as much of the best that I can hope for, and even when there’s 
little hope, occasionally life’s perfections may become evident 

BAD KIDS’ TOWN 

Most every time I pass through Vegas, I try to make its impression on 
me last for as little time as possible.This particular night, long after the time 
I passed through on Greyhound, I was ready to make bombs. 

I was stuck, at 2 a.m., with nowhere in Vegas to go. I had been on the 
road, and after a series of wrong turns and back-road driving, I landed myself 
in the town of neon sin. All rooms were booked. The whole town was 
booked; surrounding sub-shit towns were booked.The tape player kept belt- 
ing out a Mac mantra. It provided absolutely zero in the solace dep’t. I’m sup- 
posedly grounded in the Southwest, a psychic once told me. Something 
about a blue Indian headdress. I wonder why: Desert living makes me a lit- 
tle nutty on occasion. 

Somewhere off the side of some road, I parked the rental. I slept as 
best as I good.Around 6 a.m. I awoke freezing. I wearily moved forward, back 
to my own town of shitti ness. That fucking drive, again and again it seems. 

Environmentalists scream at you with their bumper stickers that say 
“NEVADA IS NOT A WASTELAND.” And I wonder: Have they ever driven 
through Nevada? Sure the military’s presence isn’t justifiable, especially not 
the underground nuclear testing, but the biggest incredulity of it all is, if 
Nevada is not a wasteland then what is it? Up the 95 all one sees is garbage 
and desert. Most of the garbage is old but residents in these fucked-up, dead 
mining towns treat their own land like it’s waste or depositories for their 
scrap. Why should anyone else grant us and our land respect if we exhibit 
no characteristics of respect ourselves? 

The government will plant its bombs and create its radiation because 
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if humanity clearly doesn’t give a shit, why the fuck should our authoritative 
entities? 

Personally, I like Arne’s take on a situation which can sum up much 
about people. He says: "Tell your friends they’re all a bunch of shithooks.” 

When Arne came to town, EVERYBODY got high. 

The discordant love song will fuel the kids for some time to come.Too 
bad if the bullies don’t like it. They don’t have to accept it, but I know for a 
fact they won’t be able to ignore it. 

Sing it again, Mac. 


ometimes I use Big Words. It comes naturally to me. There’s 
nothing like growing up with the King James Version of the 
Bible to foster familiarity with unusual words and their archa- 
ic as well as modern meanings. Reading the KJV is not by 
itself a sufficient explanation for my behavior. Lots of people 
read the Bible in its various translations. Lots of people know and under- 
stand lots of polysyllabic words. 

Some people (lots of people?) assume that I’m just showing off. (Again, 

I think the assumptions people make tell you a lot about them — and not a 
whole lot else.) 

The first time I was accused of using Big Words was in sixth grade. I 
was in a new town and a new school. (First new word here: "clique.”) My 
new friend was sweetly trying to help me see the error of my ways. I could 
have asked, but didn’t, "What big words?” I didn’t know what she was talk- 
ing about. I’ve had similar encounters since and the funny thing is they 
always take me by surprise. My reaction is the same,"What’d I say? What 
Big Word?” 

The fact is I love words. I love syllables. I love the noises of language. 

I love the rhythm, the rhymes, the beat. I love the meanings of words, liter- 
al, metaphorical, all the subtle textures and shadings. I love that “plastic” was 
an adjective before it was a noun. I love to say “inTRINsic” and revel in the 
onomatopoeic gurgle of “metallurgical.” I love to remember that “husband” 
is a verb and to rest in the tender, cared-for implications this has for mar- 
riage. I’m glad that “pedestrian” is more than just a person who walks. I 
love to use the geologic term “isostasy” as a metaphor to explain puzzling 
aspects of my psyche. 

I love listening to the different way vowel sounds are made in different 
languages. I try to imitate them. I love that in Dutch initial “g” is pro- 
nounced “h.” (It’s odd, but these days though I quite naturally say “Howda” 
instead of “Gouda,” I never say “Van Hoch” instead of “Van Gogh.” It makes 
me self-conscious.) I love that Puerto Ricans use a marker for their inter- 
nal “s” — an implied “s” — as in Como e’ta. I love the quaint phrases that peo- 




ple often come up with. (This gets me into trouble — especially with people 
for whom English is a second language. When I laugh with delight they think 
I’m making fun of them.) I love the rhythm and crescendo Ripley uses to 
say, “Get away from her, you bitch!” in “Aliens.” I love the thump-thump 
noises that revolving doors make. I sing along along with the car horns. 

I don’t believe in synonyms. That is to say, I believe that there are very 
few words in the English language that actually mean the exact same thing. 

I’m not unique in my feelings about language. But, except in certain 
ivory circles which I don’t frequent, I am in constant danger of being brand- 
ed arrogant, exhibitionist, or worse “intellectual.” (My defintion of intellec- 
tual: the sort of person who sucks all the life and excitement out of an idea 
leaving it desiccated, dissected, pinned, penned, and “juiceless.”) I live in the 
“real world” where “nobody” talks like that. Most people who want to are 
wiser than I and only give rein to their longings in dialectical “safehouses.” 
(My friend, Saskia, has such a “safehouse,” by the way. I heard another visi- 
tor tell her how glad he was that he could express himself in words of as 
many syllables as he liked there.) For me, the injustice rankles too much. 
For me, it is too cruel a punishment (And Saskia is too far away!) Language 
is not just a mode of expression, it is a mode of self-expression. Should I 
ask you not to wear a particular style of clothing or to play a particular kind 
of music? Should I ask you not to express your opinions? I can’t just leave 
my vocabulary at home and, while I could choose to be silent, when I must 
talk why can’t I talk as I please? 

Again, I’m not using words that I think of as Big. I don’t use words that 
I think others won’t understand — but I don’t think that very often. I assume 
that everyone understands me. 

So here’s a question: Should I continue to unconsciously assume that 
everyone understands everything I say, or should I go around consciously 
assuming that they can’t? 

JuliaPrime@aol.com 
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M his is a column about hypocrisy — including my own. 

f| This, as you can imagine is a fertile field of inquiry. I’m 

|g| stupid, you’re stupid — but we’re stupid together, right? 

||| So, while I try to avoid drooling on my computer key- 

111 board (drool bibs are so hard to find these days) I’ll try 

to think clearheadedly about the fact that no one can ever think clearhead- 
edly, especially about anything even mildly important. 

You would think that it might be pretty difficult in these days of per- 
petual overthink not to recognize the blinders we put over our eyes every 
day, but the human ability to act like a moron, unaware of the contradiction 
between, say, saving a mink and killing a cabbage, never ceases to amaze me. 
Perhaps this is why its so difficult to find a drool bib these days — over- 
whelming demand. I almost expect to find myself confronted with a flock 
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of drooling morons every time I leave my house, bibs perfectly fastened 
around their necks, smiling faces staring straight ahead, and I need to run, to 
avoid being swept off my feet by an ocean of foaming drool. 

Sorry. 

But hey, that’s what makes life entertaining — the existance of morons. 
If it weren’t for morons, politics would be dull (the world would turn into 
some big PBS news/information show like the Jim Lehrer News Hour, 
except that everyone would be well informed, thoughtful and mindnumbing, 
excrutiating and boring),Jay Leno and Dave Letterman would have almost 
nothing to say (where is comedy without morons — either in the jokes or 
in the audience), your job would be even more boring than it already is 
(imagine trying to have a job where you can’t make fun of your moronic co- 
workers), and you’d probably just date one person, ever, in your whole life, 
and your relationship with that person would be smooth and uneventful and 
you’d never know the joy of being completely miserable. 

And what kind of of life would that be? 

But returning to the subject at hand, how am I a hypocrite? Let me 
count the ways: . 

I . I like to think that I’m an artist (music, writing, painting), but I’m just a 
lawyer who can afford to be a dilletantte without starving. Do I really spend 
the kind of time on any of those things that someone who was a real “artist” 
would spend? To I really put my soul into everything as though my next meal 
depended on it when, in fact, my next meal does not depend on it? 

2. 1 like to pretend that material things don’t matter to me, but buying 
that new amplifier that I didn’t need because I liked it and could afford it 
sure doesn’t sound like anything other than a rampant sense of I WANT 
THAT BECAUSE, well, I WANT THAT. 

3. I like to think that what people say about me doesn’t matter, but I 
spend half of my waking hours fishng for compliments, because I don’t have 
confidence in what I do, but refuse to admit that its what I’m doing. 

4. I like to think that I care about those less fortunate than me, but 
when was the last time you saw me in a soup kitchen? Working as a pro 
bono lawyer is easy, donating money to charity is easy — do I ever do some- 
thing that actually takes effort? 

5. I like to think that I’m smarter than the rest of the world, that if 
other people just thought a little bit harder about their life that they’d think 
exactly the same way I do. Actually, this may be arrogance rather than 
hypocrisy. I’ll save this for some other self-flogging column. 

6. 1 know that if push came to shove, and my new band was offered a 
major label record deal, and the deal was fair, that I would probably take it. 

7. That as much as I’d like to think that I’d take any record deal, I know 
that I’ve become so addicted to my safe life as a lawyer that I might not actu- 
ally take the opportunity to live the rock life again, even if it was offered to me. 

And the list could go on. But that’s just me. Others are just as guilty 
— including you, whoever you are. But let’s just take an example: 

People who are vegetarians because they are against hurting animals, 
but who have no problem killing plants. Excuse me, so life only matters 
when it has a face? Or is it that life only matters when it’s cute? I have no 
problem with (and kind of respect, actually) vegetarians who are into it 
becuase it is I) healthier, or 2) for environmental reasons, or 3) to make 
political or religious statement, or 4) because they don’t like meat. But the 
“meat is murder” activists make me kind of ill. So, I say, let me see if I under- 
stand: that plant (which is life, and has been proven to feel pain) doesn’t mat- 




ter, while that cute little steer does? So, all life is not created equal, eh? Who 
made that distinction? Was it you? Isn’t that the same argument (shifted a 
few phylum over) from the argument of carnivores who say that human 
beings are more important that cows? Do you agree that people are more 
important than plants? Either all life is worth preserving or lines must be 
drawn somewhere by someone. 

By the way, are wild animals that eat each other guilty of murder, just 
like patrons at Ruth’s Chris Steak House? And I guess that a cure for AIDS 
is less important than the life of a rat? 

And I’m sure that when they or someone they love comes down with 
an illness which has as its only treatment a cure that was developed through 
testing on animals that, to be consistant, they will turn down all treatment, 
lest they be implicated in the death of a rat. And if they’re severely burned, 
I’m sure that they will turn down the life-saving treatments that were 
derived from the death of pigs. And I’m sure they avoid all wood products 
(trees, it has been demonstrated, really do feel pain when you cut them 
down), and never take vitamin supplements th?t use fish oil, and the list can 
go on and on. 

Well, I have to go now, because the keys on my keyboard are sticking 
from the drool. If I haven’t been killed by animal rights protesters by the 
time you read this, I’ll see you later. 

Kerosene@aol.com 
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eah. That’s me. The kid on the bus with his Walkman up 
way too loud. “What the fuck is that noise?” Me. Rockin. 
There’s a seat or two up front if you don’t like it. 


So I walk into the band meeting, knowing full well 
something was up. We’re not the kind of band who has meetings. What the 
does that mean anyways? Band meeting? Sounds way too professional. Way 
too slick. Sounded like somebody was taking themselves way too seriously. 
Anyway, all the guys were there when I walked in, on time, 10 minutes early 
even. This strange punctuality from the band, along with a lack of eye con-' 
tact tipped me off that the meeting was about me. Not being in the mood 
to have the bush beaten around, I said “what’s the deal guys, let’s get right 
into this.” “Well Josh, the band has been talking it over and we’ve decided 
that with all our recent exposure, and our image becoming a very impor- 
tant factor in our success, we’ve decided that we should continue on as a 
four piece, not five.” I’ve gotta admit, I saw it coming, and honestly I’d been 
throwing around the idea of quitting anyways. I’d just not been able to come 
up with a solid reason to stay, or to leave, so I just let things sit as they were. 
From the onset I’d always kind of been the square peg, and up until now that 



hadn’t really been a problem. Almost amusing at times. I guess how we 
looked had never really been an issue, so it didn’t matter if I was a misfit But 
now the guys were all of a sudden interested in their “image.” Whatever. 
Getting the axe is a weird thing. Sometimes it hurts, sometimes it doesn’t I 
was actually feeling relieved. Free, in a weird way. I stared at the ground for 
a minute or so, hands on hips, making sure it really was relief I felt before 
speaking. I looked up, moving left to right trying to catch a little eye contact 
with each of the guys to gage the mood before my pronouncement When 
I got to the end of the line and was staring at our gentle but resolved front- 
man, and spokesman for the day, I said, “Well if that’s what’s best for the 
band, I’m O.K. with it, Hootie.” 

Come on. Fess up. I had ya. 

••• 

So let me quickly run by you some ideas I am going to try and cover 
in this column: 

•The growing legions of really weird people I have been running into. 

•Some records I am not proud to say I have spent money for. 

•A running subtext of bumper sticker wit and wisdom. 

••• 

“It’s hard to argue for this life.” Jawbreaker. 

Here’s an argument for living a long one. On August 14, 2126 the Swift- 
Tuttle Comet, it is predicted, has a I in 1 0,000 chance of smashing into the 
earth and destroying humanity. I don’t know about you but I’m taking my vit- 
amins and cutting back on the saturated fats. I wanna be around for that 
action.The excitement, I don’t think, will so much take place on the 1 4th as it 
will between the 7th and the 1 3th.Think about it for a while. In one week you 
have a very minute chance of having your whole species obliterated by an 
unconcerned high speed celestial body. What do you do with what probably 
won’t be the last week of your species history? Tough call, huh? No matter 
really, collision, or no, as in 5 billion years or so the Sun is going to run out of 
hydrogen and burn out anyways. Sooner or later, no more earth. Fine by me. 

Yesterday was Saturday (and actually as this is my final edit, being done 
on a tuesday morning, yesterday was really monday, but when I wrote the 
sentence in first draft form, it was actually a Sunday, making the sentence 
correct, and wrong, follow me?) Anyways, Tony and myself headed out to 
New Bedford for the annual Festivales de Hardcore to catch a couple of 
bands and hopefully magnetic storage device a couple of interviews for el 
Commodity Nuevo. We rolled into town just in time to see local wannabe 
toughguy hardcore heroes 10 Yard Fight dish out their own brand of Side 
By Side inspired retro hardcore for the kids, which the kids went nuts for. 
Their set was fast, furious, and highlighted by a mid-set plastic miniature pink 
football attack courtesy ofTony and myself. My only complaint was that after 
spending $ 1 1 on toy footballs, don’t you think I could get a song sent out to 
me? Cuz you know hardcore, every songs gotta go out to somebody. Why 
not the big spender? I guess having Da Wrench stomp back and forth singing 
“Goal Line Stand,” pointing a pink football at the crowd in that famous 
straight-edge “Goooooo!” pose was enough. Get the demo if 88’ style 
straight edge died out before you were ready. 

A few more bands, a couple more hours ofTony and me making fun of 
hardcore kids, and finally Gameface take the stage, and take the cake as well. 
Jesus God they were one non-stop rock inferno. Highlights included the 
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singer hanging upside down from the basketball hoop singing Election Year, 
and a rousing rendition of track six from the new album “Three To Get 
Ready.” Wohoo. That’s all that can be said. 

Next up, Lifetime. I’m psyched to see em play, and you can tell that 
almost everyone in attendance is as well.They start playing, the rock begins, 
we get three songs in, and then some fucking gimp decides it would knock 
him up a few notches on the “i’m fucking hardcore” scale by jumping off the 
balcony onto the audience. Kid, if you’re reading this, if I ever fucking see you 
again I’m going to snap your fucking neck. No word of a lie, sport. 

About ten seconds after Ass for Brains makes his flying leap, Dan of 
Lifetime stops playing, and then the rest of the band stops as well. Hey look. 
An unconscious body laying on the floor. I guess that’s what happens when 
a 1 60 pound body falls 1 5 feet through the air and lands right on top of your 
neck and head.“Somebody call an ambulance, and back the fuck up,” says Ari. 

It was really sad how completely helpless everyone was. All we could 
do was stare and wait “Does anyone know first aid?” Um...huh? Nobody 
could move. Was that kid dead? Paralyzed? Nobody could fucking do any- 
thing but feel like shit and think about how fucking stupid hardcore is some- 
times. Finally the paramedics come, scrape that poor kid up and carry him 
out on a stretcher. All because some other kid decided it probably would be 
deemed cool to jump off a balcony and land on top of an audience that 
would definitely see him coming right? And be able to catch him, right? And 
everyone would think, wow, that kids fucking hardcore right? 

My problem isn’t so much with the kid who jumped. There’s undoubt- 
edly one really big loser in ever crowd at every event in almost any genre, 
my bigger problem is with all the kids who cheered when dickboy jumped. 

Smooth transition coming up...NEW SECTION BEGINS HERE! 

••• 

Waiting for my bus after a 10 hour graveyard shift at the job I just quit, 
I’m flipping through the new MRR“Holy Bible” edition when I hear the soon 
to be the last big thing sounds of Green Day at a really obscene volume for 
8:30 on a Sunday morning coming towards me. Stop. Read that first sen- 
tence again. It’s a doosy, huh? Friggin’ long! Shit man.Anyways, as I’m not get- 
ting paid by the word here, and big words and sentences aren’t my forte 
we’ll move on, and I’ll try to stick to my tried and true “immediacy.” So this 
really garbled, breaking apart, high-volume, Green Day soundtrack is head- 
ing towards me via some 1 6 year old and his boom box. Obnoxious.Yes you 
are. Anyways, the hardest working kid in show biz figures this bench is, in 
fact, big enough for the both of us, despite my own ponderings on the topic, 
and sits next to me.“What’re ya readin?” says he to I, as he exhales the first 
drag of his Marlboro Red (ooooh toughguy!) in my direction. “It’s Sunday, I’m 
reading The Holy Bible,” says I to him there in all his 16 year old buying em’ 
out of the machine but don’t really know how to smoke em, playing “Punk 
Rock” real loud on a Sunday morning, fuck em if they don’t like it glory. 
“Cool.” Thank God, me thinks, it’s O.K. with him. And there I sit with the 
biggest fucking clown I’ve seen since New Bedford sitting right next to me. 
I try to preoccupy myself with Maximum Rock N Roll by reading the zine 
reviews, in which I find Epicenter CD rack duster extroardinaire, Allan 
McNaughton calling me an asshole.To peg me a “true asshole” in two short 
columns means on of two things Allan. Either I'm a really, really powerful 
writer, or you have some goddamn amazing insight My money is on neither. 
Allan, don’t kid yourself, I’m not that good. “Hey man (exhale), has the 99 
come yet?” That kid’s an asshole. 
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John Irving^who seems to be becoming a regular name dropped in PP 
columns, spoke on Conan O’Brian about the review process and said you 
want people to love what you write or to hate it. He said the true let down 
was what he referred to as “Faint Praise.” Lucky me, I’ve dodged that lately. 
You see, Hake loves me. 

Flattering for sure, but a little vague. I mean getting a nod from Hake 
puts me in the company of John Reis, Natalie Merchant, The Creepers, Rye 
and the Coalition, amongst other Gods-Amongst-Men unt Women, but 
what exactly is “down home goodness?” Or “genuine accessibility?” What 
am I like the Forrest Gump of Punk Planet columnists? I’m hoping it has 
more to do with say Norman Rockwell than say a Tom Arnold, but either 
way, a nod from Hake is a nod from Hake. I’m not a very smart man, but I 
know who Hake is. 

••• 

Paul Alix, bitter as the day is long, no you shouldn’t recognize the 
name, and I were sitting down having breakfast after the same 10 hour 
graveyard shift at the job I just quit that I mentioned earlier (huh?) pon- 
dering how to cast an “A-Team” feature length movie, amongst other 
things. A trickifer task than one might at first suspect. Here’s the possibles 
we’ve come up with so far: 

B.A. Barracks played by Forrest Whittaker, Ving Rames (Pulp Fiction, 
dummy), the guy who played Rock, also in Predator, Carl Weathers, or 
Queen Latifah (who says it has to be a man? no one. who says’they have to 
be black? i do) 

Hannibal played by Leslie Neilson, James Earl Jones (come on, he’s 
going to be in any movie I cast), Steve Martin, William Shatner or my per- 
sonal choice, David Letterman (he’s already got the cigar). 

Murdoch (the crazy guy) played by Jim Carry. Period. 

and The Face played by George Clooney, Andy Garcia, Wesley Snipes, 
or Christian Slater. 

Anybody want to ante up and make some suggestions on this before 
we start bugging our Hollywood connections for a budget? 

Speaking of my connections, I am not too modest to tell you all that I 
am a close acquaintance to Bob, the tour manager for Peter Wolf (you 
know, J. Geils Band?) and have many a night sat with Bob discussing the 
deeper, more pressing issues of this existence. Bob is a great guy. He’s funny, 
he’s quick, and he’s convinced he’s a god damn good lookin’ man. A recipe 
for success. 

And there ain’t a success on earth to match that of tour manager for 
a washed up early eighties pop-star who no one remembers until you sing 
a few lines of “Freezeframe,” or “Centerfold.” Bob refers to Peter Wolf as a 
celebrity, and refers to himself as “borderline celebrity.” Bob makes me won- 
der what the tour managers for Rick Springfield, Asia, Toto, Dexy’s Midnight 
Runners, Men Without Hats, and the like are doing right about now. I won- 
der if they’re out there somewhere probing deep intellectual concepts at 4 
in the morning with the overnight Kinko’s computer guys and gals like Bob 
is. I wonder. 

So I’m there, quizzing Bob on what he would do for a million bucks. A 
game always good for a few “really?’”s and a few laughs. 

Scenario one: No sexual activity for five years, including masturbation. 
Bob said he’d try, but didn’t think he could do it. 
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Scenario two: Nail your dick to a table and while nailed to the table, a 
baboon comes out of nowhere and sodomizes you. Bob said yes on the nail, 
no on the baboon. 

Scenario three: You have one week to train, and the best motorcycle 
man has to offer. You have to attempt the Caeser’s Palace Fountain jump that 
almost killed Evel Kneivel. Bob said he’d need 48 hours to answer that. He’d 
need time to call an expert or two and see if a suit could be built that, when 
he crashed, would keep him from getting killed. 

Scenario four: You have sex with... 

Bob jumped in. “Josh, let me save you a little time and effort here. I’d 
have sex with any human being on earth, in any context, providing we used 
condoms, for one million bucks.” 

And how many amongst you wouldn’t? 

••• 

That’s all for this bi-month folks, thanks for hanging in there. Next col- 
umn preview: I stick to my outline! Take care. 

Get in touch atASTROCOMM@AOL.COM, or write me at 2I9A 
Spring St., Medford MA. 02 1 55. Thanks to those who have. 



W hen I tell people I write plays, they say things like “huh” 
or “cool”. But a lot of them are thinking, “weird” or 
“lame”. They’re picturing a bunch of overdressed peo- 
ple prancing around doing bad British accents and talk- 
ing about polo ponies and Won’t You Join Me For A 
Sherry My Dear and shit like that. Even now, in the 1990s, people smoking 
cigarettes in alleyways and saying “fuck” a lot it isn’t what people expect 
from a play. There’s still something kind of genteel and polite, and well, old, 
about theater. When people go see a play, as opposed to a movie or a band, 
they practice their best table manners and get all reverent and quiet, even if 
they hate it. I did a play at a university cabaret - basically it was a bar full of 
half-lit theater students. Somehow, they felt they were allowed to yell and 
make noise during the show. I don’t know if it was the beer or a school tra- 
dition or what. But it made me very happy. I realized that I want to try to 
blur the lines between theater and Rock’n’Roll; I want the people who go 
to small clubs to see bands they’ve never heard of to come and see some 
theater. No doubt they expect something stuffy and irrelevant, and I hope 
they might be pleasantly surprised. A few months ago I got hooked up with 
a new theater company in Seattle. There was no money to fly me out there, 
no famous theater dignitaries lending their names to the letterhead, no 
promise of hot young movie actors being brought in to direct the plays.Two 
things endeared them to me right away: when I first sent my scripts to this 
guy, I got an e-mail back which said something to the effect of “these plays 



fuckin’ rock.” Yeah, I appreciate the compliment, but also, I like the way this 
guy talks. He doesn’t say, “I found your script to be evocative and challeng- 
ing.” I can’t knock that either, but ‘‘fuckin’ rocks” is a refreshing thing to hear 
from a producer. Next, I was told that the company has big parties with 
bands and beer and stuff to raise money. I was instantly convinced by these 
two things that if I worked with these guys, I would not have to apologize 
for my characters’ behavior, that there would be no ‘‘explicit language” 
warnings on my publicity, that I would not be surrounded by Ivy League 
losers in Oxford shirts. I bought a plane ticket. So here comes the plug - if 
you’re in Seattle, check out the Printer’s Devil Theater. I’m also going to be 
doing a play at The Red Room here in New York, which is mostly a music 
club, and it’s also way out of the heinous New York uptown-vs-downtown 
theater loop. 

As of this month I have joined the famous Temporary Work Force. I’ll 
spare you the bitching - yes, it’s annoying and degrad ing.Yes, the term “Temp” 
has become a potentially derogatory slur, to be classed with words like “fag- 
got”, which mean something completely different depending on who’s say- 
ing it. But here in New York, the pay isn’t too terrible, and sometimes the 
work is cake.You never get into serious menial slavery because you change 
jobs by the week; sometimes by the day.The hardest part of it for me is the 
costume. I make jokes about it constantly, which helps me cope.The morn- 
ing routine goes like this: I get up at about 7:30 and make strong coffee and 
take a shower. I call the agency and let them know I’m alive, awake, and will- 
ing. Then I wait. If I get a job, I usually get the call by 9:30. If the fateful call 
does come, I get into what I have come to call my “Execu-Drag.” Heels, 
short straight skirt, matching jacket I move all my valuables out of my 
leather motorcycle jacket into what I call my “Legit Coat” (actually a nice 
vintage thing I got for $10 at the Salvation Army). Then I choose my shades 
- I hang up my purple wrap-arounds in favor of basic black. Then I choose 
my walkman music. This is crucial. Somehow, it’s not so bad to be dressed 
like an Execu-Babe if I have Sioxie and the Banshees or PJ Harvey blasting 
on my head. 

Ten years ago, I never could have pulled this charade off at all. It just 
wasn’t an option. Now it’s a simple matter of wearing the drag for 8 hours 
and resisting whatever fleeting urges I might have for purple hair dye and 
black nail polish. Cheap clothes in New York are pretty easy to come by. In 
a practical sense, it isn’t that difficult. But as soon as I get home from these 
gigs, I get out of those clothes before I do anything else. Often I put on loud 
tights, shredded jeans or scary boots. It isn’t that I’m genuinely afraid that I’ll 
turn into a true Execu-Babe. But the act of dressing like one is surreal and 
unsettling. For many years, I worked in restaurant kitchens, partly because I 
wasn’t able or willing to be groomed and presentable. It certainly wasn’t for 
the money and the bennies. I had a lot of back-breaking low paying jobs. I’ve 
been screwed out of meal breaks, over-time, workman’s comp, you name it. 
I’ve had years without raises, and long teases that resulted in twenty more 
cents an hour. I could go on and on about the thankless drudgery of restau- 
rant work. But in a kitchen, I can really be tnyself. My weird clothes, foul 

mouth, and dark wit are all welcome. Now, I put on my little black suit and 
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I swallow my personality, but I don’t break my back. I make halfway decent 
money. I read books on the job. I go out to lunch. I feel like a traitor and a 
sellout. A few weeks ago I was working on the 18th floor of a particularly 
sterile Madison Avenue building, in a particularly stress-filled starched shirt 
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office. I went out into the hallway and there was this guy dressed all in black, 
with hi-tops and some kind of weird T-shirt. I sort of lit up, I was so happy 
to see a person who looked normal to me. Then I realized that I had my 
Execu-Drag on. To him, I might have looked like a member of the other 
camp. I really wondered, can he tell that I’m not one of them? I wished I had 
a card to flash - a weirdo card. I want to be a card-carrying weirdo. 

On a somewhat unrelated note, I was walking down my street this 
morning in my Execu-Drag. It’s garbage day; the sidewalk is crowded with 
smelly trash bags and fetid piles of who knows what Up ahead, I see this guy 
kind of weaving around and muttering to himself. He has a funny hat, he 
looks sort of nuts. As he passes me, he looks right at me and he says some- 
thing, pointing and waving his arms. I kind of didn’t pay attention, because 
this kind of encounter happens about every 6.2 minutes in my neighbor- 
hood.Then I look ahead and I see two huge rodents. One is running into the 
street; the other down some cellar steps. After I compose myself, I realize 
that what this “nut” has actually said to me is, and I quote, “Two big rats. One 
here, one there.” 

Some unfortunate changes are taking place here in Hell’s Kitchen. My 
love affair with 9th Avenue is still very much alive; the people are friendly 
and funny and strange, there’s lots of aimless a capella singing going on at all 
hours, the rats know all the latest dance steps, I often hear three languages 
on my walk to the post office, and there is a conspicuous lack of chain 
stores. Or there was. Now there’s a Subway shop near 42nd Street, and I 
guess there are both a McDonalds and a Blockbuster Video store in the 
works. Now, for purely ascetic and gastronomic reasons, you couldn’t pay 
me to eat at a Subway or a McDonalds. But also, in a neighborhood where 
you can get great cheap Thai, Vietnamese, Chinese, Japanese, Indonesian, 
Indian, Cuban, Brazilian, Afghani, Mexican, Greek, Egyptian, Italian, Jamaican 
and Pakistani food (I’m sure I missed something) at an independently owned 
business, why must you have a Big Mac? Must you have a Big Mac because 
you feel you know what you’re getting? Because it’s the same damn Big Mac 
you can get in the Bronx, in Des Moines, or in Paris Fucking France? And 
while we’re on the subject, is that why people go to Starbucks? Because you 
can get a Tall Grande Skim Decaf Latte or whatever and there’s no guess- 
work? Because you would rather not explain your stupid desires to some- 
one who is not a native Starbucks speaker? Because you’re afraid you’ll have 
to speak loud and slowly? Because you don’t want to go somewhere that 
doesn’t receive corporate memos from the Head Office about the proper 
procedure for making a Tall Grande Skim Decaf Latte? Really, it’s because 
you know that the counter help at the Independent House’o’Coffee might 
just laugh at you. As well they should. But before I dig my self-righteous pit 
too deep, let me confess that I have been seduced by the charms or Tower 
Records more times than I care to admit I need to get aquatinted with 
some nice indie record stores. 

A final note about records. First, Free Kitten (w/Kim Gordon)’s record 
“Nice Ass” (on Kill Rock Stars) is really fun. It’s kind of sloppy and goofy. But 
I love Ms. Gordon and it seems like she’s having a great time. So fuck it I 
think it’s well worth listening to. There’s a great send-up of the “Green 
Acres” theme. Second, the Rhythm Pigs’ new album “Baby Falcon Getaway” 
(on Cool Beans! records). The songs are short, the stylistic range is broad; 
everything from a cover of Gordon Lightfoot’s Sundown to a Greek folk 
song, and good old hard coreish stuff in between.These guys are smart and 
they can really play.They’ve been around since ‘83, and appearently still have 
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quite a few brain cells to rub together. I have been getting up every morn- 
ing for the past week and just putting the CD on without thinking. Plus I lis- 
ten to it when I get home. I’m not sick of it yet I highly reccomend it Last 
but not least, Lou Reed’s “Set The Twilight Reeling’’. Yeah, I know he’s a big 
star and everything but he’s one of my heroes.The record is growing on me. 
There’s a lot of really nice guitar work on it, and some great songs. I’m 
relieved because I really couldn’t take the last one (Magic and Loss). The 
packaging is really beautiful - 1 mention it only because the stupid fucks slap 
a big sticker on the box and ruin it. It’s the kind of sticker you can’t remove. 
What are they thinking? I’m going to see Lou perform at the Beacon Theater 
in a few short days and I’m very excited. 

Violation Fez #5 (the drug issue) should be out, Fez willing, by the time 
you read this. The zine has a new address: PO Box 2228, Times Square 
Station, New York NY 10108. $1 or trade. 


David Hake 



so little, so bad. 


I t really, really is the last straw when its all been said before, and 
you’re just saying it again to hear yourself say it. Originality is not 
the issue, but ingenuity. So quit picking on this synthetic world 
and make the issues in life yours. If they’re not yours, then what’s 
the point? Unrequited love is not a new issue to anyone, but if 
you’re really in pain, then go for the jugular: tear their eyes out. Why not? 
What we’re asking for here is not another pushed envelope, just the real 
thing. When it comes to realness, you can see it in their eyes, and believe 
you me, any of us could stand to be a little bit more real no matter how 
“hardcore” our record collections get. At any rate, as a consequence of 
existing in scholarly seclusion from real life issues, metaphor is the format 
in which I express myself politically, meaning that my issues manifest 
themselves as art (ha ha ha). Or more precisely it is fair to say that for 
me the music is the message, or talking about the music is the message, 
or when the MUSIC MACHINE says “Quit playing hopscotch with your 
life, you little fool” I try and take it seriously. It pays to be clever, sharp as 
the veritable dagger and have good taste to go with it. For this very rea- 
son I’d love to get fan mail which indicated a certain ability to appraise 
the various CHROME CRANKS records and state defiantly for the 
record that “Dead Cool” was not really all that. “A valiant effort” I would 
comment upon reading such a statement, but sigh nonetheless, my non- 
existent upper lip curling as I smugly realize that enlightenment is still 
beyond the grasp of the majority of my reading population. I want to 
wrestle with somebody for this kind of “tit for tat” aesthetic dissection 
of underground music. Throw me a bone, a pick me up of any kind. I 
need to feel superior on my rainy days, trust me. 

I may’ve felt a certain disappointment in myself last issue for not real- 
ly making the heavy handed and elevated quality of writing that I’ve man- 




aged to achieve for a few issues consecutively. Not quite torturous 
enough for you, eh? Pretty much just the bare bones band references 
which are enough to see the whole frivolous affair through, I would imag- 
ine. But still, “Where’s the window dressing?” asks the Dave Hake crew. 
(Before I continue, I can make more than one elusive reference to the 
Dave Hake crew, and say that it is very true what all my detractors have 
to say about any hype that supports my bloated ego, a lot of money and 
a lot of cocaine will get you very far in this world, which is also the eas- 
iest explanation as to how Mark Wilcox got on the cover of 
HeartattaCk. That “highschool cult” of Minnesotan youth which I have 
been cultivating with standoffish affirmation at every public appear- 
ance, curt question/answer sessions at Extreme Noise regarding what 
the good emo records are to buy (e.g.,“None. Try indie rock, sucker”), 
and all the other instances of guilty indulgence are my public image sal- 
vation. Yes, I do love being worshipped. Hardcore Illuminati. Believe 
me, it’s more than a clever reference to conspiracy theory). Last issue 
was just a bad column, and I don’t know what else to say. Maybe that 
starvation I was referring to was affecting my creativity. The hunger 
pangs are still there, I’m still buying records, but I feel the ability this 
time to very eloquently fill in the gaps with sequences that you love to 
not undestand a wit of worthy of only the most enlightened literati. 
The phoenix is arising. Spring approaches. 

I am now looking at a yellow spider crawling up the wall. I am 
made to feel a certain lonely commiseration in his progress up the wall 
which is so symbolic for my upward struggle against the cold and des- 
olation of this savage place called Minnesota. The movie “Fargo” is a 
must see for the very reason that it underscores the underlying psy- 
chotic dementia in the pervasive Minnesota nice which is the highest 
peak in the Himalayas of Midwestern pleasantry. So as for this frigid 
cold, I can only say feel that it is mine alone, it is unfeeling. It is like a 
manila envelope with stark writing, bare and empty. Feel this intense 
anguish. I dare you. The lead singer of DAMNATION had the audaci- 
ty to say that he was expecting more from the cold in Minnesota on 
some December show of theirs. Just be glad you had it lucky. Us kids 
in Minnesota (ugh right, “kids” is an abused term for sure) know bet- 
ter than to tempt fate like that. We know that we’re tougher than New 
York hardcore. We have to be to willingly live here. 

Man, I bet Hooten beat me again, the little kiss ass. “Get your 
columns in on time.” Yadda, yadda, yadda. 

So I was talking about LVADO last issue without much comment 
one way or the other (and of course, I bring up anything at all remote- 
ly to do with me because I love myself above all other things). The 
whole concept of the band is to say that love and good feeling is sure- 
ly a precarious endeavor for anyone to undertake. Know the risk 
before you commit to anything. There are a lot of devious, under- 
handed people that will destroy your life before you even had five min- 
utes to appreciate your having one. That’s how they operate, they 
underscore the good things in this existance, and then yank them away 
the second they see that you want to have them to enjoy. Not that 
I’ve experienced the receiving end of this dynamic. Quite the opposite. 
I’m just imagining it from the perspective of the poor unfortunate vic- 
tim. I’m a monster. I ruin people daily. 
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Very recently my musical taste has taken a plunge into question- 
able territory with it’s “jaded to hardcore” overtones and perilous 
“moving on to garage rock” implications. As ever, flaunting tendencies 
such as these are extremely fashionable and cater to the aesthetic 
hierarchy which I could care less about. I mean here I am, not even 
two issues ago holding such high esteem for ROCKET FROM THE 
CRYPT and now every fucko with a record player is regurgitating the 
analysis that “Reis reinvents the rock n’ roll jukebox in a nineties kind 
of way” and all I have to say is this: while I am in just as much awe as 
ever, there are just too many good bands to discover to warrant any 
kind of settling on one or two bands who purportedly are “the shit”, 
“rockin”, etc. Developing an aesthetic critique is everything, its the 
bands you like that no one else likes that really define you. 

So I love the SPINANES and I love Caravaggio, and together hearing 
that “sex is for babies” and studying “Young Boy With A Ram” over and 
over again is just as good as cruising for boys to love. Boys? You fuck 
them and throw them away. It’s all they’re good for, really. But it’s the 
good things in life like that that are always worth a little effort, from 
putting a penny onto my failing turntable arm to get that GUT song 
“Satanic Caviar” to play right (I’ve been thinking all hope is lost and from 
what I see Lord, I believe it), to getting the basic truths of my life out in 
the open, if they weren’t plainly clear already. The sexual value of anoth- 
er male is the ultimate, hunting down the hunter, my secret access to 
excitement. I’ll come out of the closet and admit a certain pleasure in the 
adversarial nature of it. No one’s safe. That’s the sermon. 

I can see my detractors rolling their eyes with all this tough talk and 
affirmation of love. It is a load of crap, I know. New sexuality of sound 
(some new NATION OF ULYSSES song you never heard of, right?). Now 
more than ever, I couldn’t feel more estranged from punk rock, and I 
couldn’t have less in common with gay culture (something I have nary 
mentioned in any previous column). Both purport to be representative 
of something, and in the long run end up confining a world of larger pos- 
sibilities Don’t get me wrong, the “dudes” of this world, moral majority, 
NOFX, the Reagan legacy, our white asses, and so much more still count 
as major perpetuators of all that is wrong. But majorities behave the 
same, no matter who composes them, no matter how disenfranchised 
they might be in a larger world (or totally privileged in any version of it) 
and they always want to ensure that they rule in their respective 
domains. Punk is a cult, the “straight” world and the "gay” world 
are competing conspiracies for our time. This is all 
a drastic oversimplication for the sake of my 
own edification in wanting to be free, to be 
my own person. Its important to recog- 
nize who the real enemy is, the majori- 
ty, the singular mind composed of the 
majority will. Going against the grain is 
practically a commodified concept. 

Don’t you ever worry that you’ve got 
nowhere to go? 
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t . . We here ^ Nothing Coot Central are bored with average, run-of- 

the-mill advertisements, so we decided to write you a letter Now an 
advertisement is basically a plea to the public saying • Hey buy our stuff 
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Tj:fT ke ^ a pat f hstrin 9 s of sealing wax and other fancy stufffwait a minute 
that s something else-you get the picture). Anyway PAL.ifyou like the tape 
wed be more than happy to send you our CD ’ Don’t Tell Me What To Do" ’ 
which is just $9.00 PPD through uspt’s a Compromise, remember ')Or you 
could just send us a mail bomb and end our pathetic lives quckly and 
(relatively)painlessly. y 


Thanx.bye. 


malefaction 



11 songs of heartfelt 
political hardcore noise 

available for $7.00 u.s. or $10.00 
Canadian, world add $1.00 for each 
item, all items post paid, d.i.y. 
distributers >»et in touch for 
wholesale rates. 

also available: 
meat rack cs 
$3. u.s. / $5 can. 
schtufff /.ine cd 
$7. u.s. / $8. can. 

malefaction - please do not resist cs 
$3. u.s. / $5. can. 
on the road in nvc - cd comp. 

$5. u.s. / $7. can. 

sonic obliteration - double cd comp. 

$7. u.s. / $10 can. 

meatrack / stagmu miner - split 10 inch 
$5. u.s. / $7. can. 



CLEARVIEW 



P0 BOX 642634 
W.CA 94164-2634 


out of 

enslavement 

484 RIVKR R|). ST. ANDREWS MB 
R1A3C2 CANADA (204)757-2749 

make cheques and money orders payable to travis tomchuk 


I 





The Comics Journal has said 
that Adrian Tomine is “simply 
too good for his age ." It's a 
stupid thing to say ... but it's 
true. Adrian Tomine is one of 
the most exciting new 
comic artists working right 
now ... and he's only 22! 
Adrian started publishing 
his comic book. Optic 
Nerve in high school as a 
mini-comic. And just like 
your daddy tells you, per- 
severance paid off, and 
he finally got alternative 
publisher Drawn & 
Quarterly to pick him up 
last year. Just recently 
D&Q has put out 32 
Stories, a collection of all 
of Adrian Tomine's earlier 
work. It's an interesting 
collection, you get to see 
the good <&the bad, and 
more importantly, you get 
to see the progression from 
rough, sketchy drawings to 
the clean lines Tomine's 
famous for today. Interview 
by Quanah Humphreys. Art 
by (duh!) Adrian Tomine. 
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Punk Planet: You started self-publishing Optic Nerve while you 
were in high-school? 

Adrian Tomine: Yeah, I think I was a sophomore in high school. 

PP:And you continued to self-publish until fairly recently.. 

A: Yeah, all the way into college. 

PP: Did you want to get away from self publishing? 

A: I think I’m like a lot of aspiring cartoonists I’ve met in that I 
had enough self-awareness to know that I sucked when I started 
out. I looked at the stuff i had in my first issue and I thought “I 
don’t even dare offend a publisher by sending this to them.” I 
knew that I didn’t really deserve that kind of treatment yet, so I 
resolved it myself that I should self-publish it and give it out to a 
few friends and that would be it. Around the fourth issue I start- 
ed sending it out to other cartoonists and to Drawn and 
Quarterly, they were the only publisher who I sent it to. He wrote 
back finally after about the sixth issue with all my mess-ups and 
things he didn’t like about my comic scrawled out on the back of 
a Xerox. But I kept sending it to him and after not too much 
longer he felt that I had improved enough and offered me a book. 

PP: But were you content with the self-publishing? 

A: No, I was really ready to get out of there. I didn’t like it all from 
the start. It’s weird, there are a lot of people, especially in the 
alternative comics world, who tend to glamorize self-publishing, 
they think it’s the best, that’s it’s the best way to go. The people 
who become successful at it are genuine, like Dave Sim or some- 
one like that, but for me, it was really impossible. If Drawn & 
Quarterly hadn’t come along and offered to pick me up relatively 
soon I don’t know what I would have done, because basically, it 
would suck to work a day job, save up money, and then put that 
money into the comic and then continue to lose money on it. In 
terms of time, I had school so I barely had time enough to draw 
the comic, but on top of that I had the whole business side which 
held no interest to me whatsoever and required a harsher per- 
sonality than I had. 

PP: Like most artists, you were highly critical of your own work. 


How would you evaluate your own work? 

A: I’d send it out. I got some really early feedback that was real- 
ly helpful from people like Chester Brown, Joe Matt, Peter 
Bagge, and Dan Clowse. They think I’m crazy now because I 
write back to everybody who ever writes me, but I don’t think 
they understand how extremely valuable their responses that 
they sent back to me when I was 16 years old were. I mean, I 
still have those in my files here, because I was doing these little 
mini-comics and I’d show them to people like my mom, and 
she’d say ‘‘Yeah, that’s nice.” 

PP: It's hard to get some kind of honest response because your 
friends don’t want to hurt your feelings and let you know you 
suck, and your parents are always going to think what you’ve 
done is fantastic. 

A: Right, there just weren’t that many people who I could talk to 
about that kind of stuff. So to stuff it into a little envelope and 
send it off and then suddenly get back a postcard from whoever... 

PP: ...is pretty much the most encouraging thing in the world. It’s 
a sign that someone is actually paying honest attention. 

A: Yeah, someone with no obligation to be nice to me. I really owe 
a lot to those guys who encouraged me early on. 

PP: Everyone seems to note how the comic industry is kind of 
crumbling but, as far as I can tell, it’s just the really commercial 
publishers who are suffering. The independents in the comic 
scene seem to be flourishing, with a whole influx of readers 
who are being turned off by what the mainstream presses have 
been peddling. 

A: Yeah, I always have these double responses. I’ll hear that 

Marvel had to lay off 50% of their staff and I’ll go “Yeah! Let’s see 
them suffer!” but then I think, if there was no Marvel Comics, 
there probably wouldn’t be any comic book stores, and then there 
wouldn’t be any place for me to sell my comics. Another cartoon- 
ist I know has always said that as much as we hate the big com- 
pany’s, we need them since we’re like the barnacles on their huge 
ship. We need them to keep comic book conventions around so we 
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can sell artwork and introduce people to different comics, in addi- 
tion to just helping support the comic retailers. 

PP: Sure, plus, when you grow older, you tend to grow out of the 
super-hero books, but at the same time, they serve the purpose 
of introducing most readers to comics. Most people aren’t going 
to be picking up an Optic Nerve or a Raw when they’re in 3rd 
grade, it’s going to be beyond them. But when they’re older and 
realize what else there is, they will have already been introduced 
to the comic book as a storytelling format. 

A: Yeah, that’s true. If everyone who started out reading super- 
hero comics would make that progression, I would be really 
pleased with that. Unfortunately, I feel that most people who read 
comics stay with the type of stuff they read when they were kids 
even if they’re forty. 

PP: I can’t tell if it’s because that person can’t handle a more 
involved comic, or if it’s just because that type of person who 
stays with it. 

A: I think the problem with that progression is that there isn’t 
quite enough stuff to appeal to all the different people when 
they’re ready to explore different books. I have a stepsister and 
she read comics as avidly as I did when we were kids, except that 
she was reading Archie, Richie Rich and all the Harvey Comics. 
When we got to a certain age, I quit buying comics at the grocery 
store and I would ride my bike to a comic book store where they 
had more mature titles and progressed to where I am now. She 
just sort of trailed off. I feel that if there had been more stuff to 
appeal to that kind of reader, there would be a more adult read- 
ership in comics. 

PP: I think more often people who have quit reading comics and 
then discovering a number of years later that there are comic 
book alternatives to Aquaman and the Flash that they never 
knew existed. So, they never really move on, they just get disin- 
terested and then, 5 years later, they come back to comics. 

A: Yeah, I actually experienced the same thing myself when I was 
ending junior high, I lost interest, I just couldn’t get myself to pay 
for these super-hero comics anymore. It got to the point where I 
would buy these issues of a series I was collecting and I wouldn’t 
even read it. I’d just kind of look at it and go "Ugh, this is crap,” 
and just file it away in a box. Then the more revisionist stuff came 
along — The Dark Knight Returns, Frank Miller, Alan Moore kind 
of stuff. I kind of got into that for a while but became disillusioned 
with that too, so I kind of dropped out of comics as a reader for a 
good while after that. Then, like you said, I dropped back by a 
comic store and stumbled upon Love and Rockets which kind of 
restarted everything for me. 
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Q: What’s the plan for after school? 

A: My plan is to work on my comic and get it out with a 
bit more frequency, but at the same time I’m going to 
have to scrounge up more commercial work. The best 
way for someone like me to really make good money 
is to work outside the comics medium on certain 
jobs. Some of the best money I’ve made has been 
illustrations for ad agencies. 


PP: What’s your philosophy for the whole 
illustration for hire thing? Dan Clowes really 
got trashed for his work on OK soda. 

A: When that was happening I got in this 
really heated, heated argument over dinner 
with this former friend and at the root of it 
was OK soda, believe it or not. I couldn’t 
see what the problem was. I could see it as 
a problem if Eightball quit coming out 
because he had to work on this kind of 
stuff or if he was using Lloyd Llewellyn to 
sell Coke — 

PP: Or placing the product prominently 
throughout the comic itself. 








A: Right, right. But the two were so sep- 
arate. It didn’t slow down the production 
of his comic nor did it effect its quality. I 
just didn’t see the problem. It’s an inter- 
esting controversy. I don’t know. I feel like 
artists in general, in particularly alterna- 
tive cartoonists, have such a hard time 
making a living— just surviving — that I 
think they need to take these big money 
jobs whenever they can. 
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PP: That’s kind of the bad thing about the 
independent comic and music world. It’s a 
really friendly supportive environment where 
everyone really tries to help the other suc- 
ceed, but at the same time there’s all these 
really strict, unstated rules. Commerce and art 
are not suppose to cross paths, you can only work 
within your one field and if you step outside that 
field, then you’ve disgraced yourself and you’re out of 
the picture. 




A: Yeah, I never thought I would never have to come across 
those sentiments, I though I had enough integrity in myself 
that I would never do anything people would consider selling out. 
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But, sure enough, as soon as I made the announcement that 
I was moving from self-publishing to working for a pub- 
lisher I started getting all this really, really angry mail 
that just shocked me. Moving from self-publishing to 
being produced by Drawn and Quarterly was a very 
small jump. It’s a one person operation by this guy 
in Montreal who runs the whole thing out of his 
apartment, that’s basically it. 

PP: What I liked about 32 Stories, 
is that you included stories 
that you said you weren’t 
particularly proud of, 
allowing the reader to 
see all this experi- 
mentation and pro- 
gression, not all of which 
you were particularly 
pleased with. For example, 
the one story Sleep=Waste, 
where you are doing an 
Eightball-type story, complete 
with zip-a-tone shading. 

A: Oh yeah, especially the 
artwork. I think that style of 
story really originates with 
Crumb but Clowes has 
really popularized it, the 
“author-addressing-the- 
audience-and-ranting- 
on- about -some- sub- 
ject” story. Yeah, that 
was a definite rip-off and it 
> me when I have to look at it. 
It’s just such a glaring swipe, and the thing 
is, I wasn’t even aware of it. But as soon as 
that came out, everyone was after me saying 
what a rip-off it was and I was thinking “Oh 
fuck, I can’t believe it!” I had already gone 
through that with Love and Rockets when I was 
younger, everyone was telling me to quit drawing 
like Jaime Hernandez, and I thought “Yeah, that’s 
really crazy, won’t make that same mistake again,” 
and then there I was doing basically the same thing. It 
really pains me to have to see that stuff again. It’s weird, 
I have like this mental block where I can’t really can’t look 
at my stuff objectively. I’m sitting there thinking “I’m just 
learning from these guys, I’m not swiping from them,” but once 




you really look at it... 

PP: It’s like you’re not consciously copying it, you’re just 
impressed with it. But once you look at it a month later, or as you 
say, get it back from the printer, it’s as if you had blinders on. 

A: I know. That issue 7 of Optic Nerve was like Eightball-lite or 
something. «Dan defended me to a lot of people more than I 
could actually. 

PPrThere’s a definite sense of presentation in your book, a nice pol- 
ished look to it, which brings up the approach of making it for an 
audience of readers versus creating something for only yourself. 

A: Yeah, there are some people who claim to produce comics 

whether or not any one reads them. I can think of plenty of comics 
which might not be to my taste but have plenty of artistic value, 
something like Cerebus, but if you tried to pick up an issue with- 
out ever having read it, it’s like reading a foreign language. I think 
that’s true of many alternative comics coming out right now, is 
that it’s so heavily rooted in the comic book convention, doing 
cutesy references to the convention of the comic book medium. I 
don’t know, I think it’s interesting in a way but it’s sort of for 
comic book nerds who have grown up with the medium. Comic 
books are just a means that I’ve chosen to communicate these 
stories that I want to tell. I could write them in short story form 
if I chose to, but I prefer this medium. I don’t want to call atten- 
tion that this is a comic book. 

PP: There are definite interesting ideas in doing that, drawing 
attention to the fact it is a comic like in film, but if you’re a 
new reader you don’t get half of it because it’s working on dif- 
ferent levels. 

A: I love a lot of this meta-cinema stuff like Fellini and I think it’s 
fantastic but the difference is that nearly every person in the 
western world is aware of cinema and aware of it’s conventions, 
and they know why it’s shocking when an actor addresses the 
screen, but a lot of the readers that I’m trying to reach as an 
audience maybe haven’t grown up reading comics. I know some- 
one who wanted their grandmother, who was a survivor of the 
holocaust, to read Maus but she couldn’t understand how to read 
the story. She didn’t know in what order to read the panels, why 
there were bubbles coming out of people’s mouths. While it’s more 
of an extreme case, there are plenty of people... like my girlfriend 
just the other day asked why in dialogue balloons are some words 
drawn with a fatter pen than others. I was like “Oh, that’s for 
emphasis, like italics.” Stuff that comic nerds like me have grown 
up with and take for granted. 


parts of this interview appeared in the May issue of F Newsmagazine 
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"We're oN e °F tH°Se baNdS tHat c^te a Fe^lf people tH'NK 
are oKay, but pretty Few care tHat much about." 


Let's talk technicalities here: 

New Hampshire's a pretty boring place sometimes . Let's face it. 
What is this state known for? Granite, the New Hampshire pri- 
mary (now over, which means no media for this little state ‘til 
the year 2000) and a cool license plate slogan (‘Live Free or 
Die'). Excitement at its best, eh? As far as entertainment goes, 
sadly, the pickings are slim to none (unless you happen to enjoy 
neo-crunchy jam bands... .if that's the case, put this magazine 
down, sell your stock in the hummus company and book a flight 
to Portsmouth immediately. Thank you). Yeah, the Queers are 
from here, which is cool, but aside from that? 

Well, one-quarter of Sinkhole is. And that's enough for me to 
call 'em a New Hampshire band. Since their formation in 1 992, 
they've played here about a zillion times, much to the delight 
of myself and the seven or so other punk types around here, 
and have released three full-lengths and a bunch of singles 
(check the insert of the Sinkhole/Queers split for more poop on 
this great state of ours). Their latest album, Core Sample, is one 
that you should've heard by now. If you haven't, well, what are 
you waiting for, anyway? 

The band consists of Jon Clark (guitar/vocals), Thatcher Ulrich 
(bass/vocals), Eliot Shepard (guitar/vocals) and Chris Pierce 
(drums/vocals). Jon, Eliot and Thatch have been interrogated here for 
yer reading enjoyment. 

Interview by Mr. Mike F. of Adhesive X zine (which, if yer so inclined, is 
available for a buck-fifty postpaid from 184 Oak Hill Rd., Concord NH 
033.01. ...it takes a while sometimes, so be steadfast). 

Photos by Shawn Scallen. 

What caused you to more or less switch from the 
A.G*s to Sinkhole? 

J:The fact that The A.G’s were cursed by God. Plus, it was a shitty name. 
E: I was only in the A.G’s for the last two weeks, but you can only do 
the vegan krishna thing for so long. 


How does the formation of Ringing Ear Records tie 
into this? 

J:The bad experiences we had dealing with record labels as The A.G’s 
made us realize that if we wanted shit done right, we had to do it our- 
selves. So, when we were ready to put out our first album, we decid- 
ed to revive Ringing Ear Records, the label name we had used when 
we had put out an A.G’s 7” a few years earlier. 

E: When Madonna hands you two million bucks and says “start a label 
and buy me some punk rock credibility’’, you don’t say no. 

On yer new album. Core Sample, you seem to have switched 
gears a bit in terms of guitar work. On past albums, there 
were plenty of kinda melodic guitar leads with rhythm 
tracks underneath ("lightbulb’’,"sit and stare"). After lis- 
tening to the new album a few times, it seem like yer focus 
has shifted more to tighter arrangements where the guitars 
compliment each other more ("smell isn’t everything", "big 
time"). Do you think this is an accurate assesment? Was 
this a concious decision? 

J:Yeah, I think we’ve left the arena rock of Groping For Trout behind. It 
wasn't really a concious decision, it’s just that neither Eliot nor I are very 
comfortable with lead guitar, so we’ve tended to leave out the lead parts 
in our newer songs. We used up all our good leads on our first two 
albums anyway. 

T: Plus I demanded equal time for bass leads on this album. 

E: We’ve never been too adventurous in terms of “guitar interplay”. It’s 
kind of funny that it took us three records to put any feedback in a song. 

In past interviews, you have mentioned that the band does- 
n’t practice a whole lot, due in part to Jon living in New 
Hampshire while the rest of you guys are in the Boston 
area, and because of Chris’s involvement with Doc Hopper. 
How do you manage to juggle the distance limitations, yer 
jobs (which you can talk about a bit, if you want), involve- 
ment in other bands (the Flu, Nofriendo, Zapruder, Doc 
hopper, the DeFranco family) and the running of the label? 




HeaabaNH. WHeN 1M N°t 

I UK®, to do tH®^ Sa|W|e 1 

bat im usuau^ too shjj 


makes a good sideline. Jon spends most of his time with label busi- 
ness, Eliot and I are pretty busy at work, and Chris puts a lot of time 
into Doc Hopper. Over the years, going back to the A.G’s days, we’ve 
sort of settled into stable musical habits; you don’t hear us doing a lot 
of “growing” or “experimenting’’. Personally, I think that's probably a 
good thing, since it seems like most good bands, if they stay together, 
eventually evolve into something that sucks. Also, it means we can get 
by with very little practice or collaboration. It’s a good outlet that way, 
without requiring a lot of maintenance. On the other hand, it’s fun to 
get together with some other people on a regular basis and play 
music and write songs, which is where all these side projects come in. 
E: Thatch and I work for a company that makes virtual-reality exercise 
equipment. That means we write videogames you play with a bike or 
stairclibmer instead of a joystick. It’s fun, but it keeps us pretty busy. 

Due to some of the above limitations, you guys don’t play 
out as much as a lot of other bands. Do you find that this 
effects the level of enthusiasm of the crowd in locales 
you don’t usually play, or do word of mouth/reviews/skate 
videos help out? 

T: Actually, I think our best shows are usually out of town. The first 
night of a tour is usually our worst performance, and that’s usually 
someplace local. The hometown crowd gets to see how bad we suck, 
and the out of town fans see an artificially rehearsed band. As far as 
crowd response goes, it seems like it’s best if we wait 6 months before 
playing the same place again. It’s not like we’re changing the arrange- 
ments or the light show each time we play. 

E: I hear a lot of people come for the costumes. We’re one of those 
bands that quite a few people think are okay, but pretty few care that 
much about. It helps when we play places with a good local band. 

Speaking of videos, you guys are planning to do one this 
time around for Thatch’s song “Sunbird”, right? What’s the 
video going to be like, and what are you going to do with 
the final product? 

J: I’d definitely like to try to make a video, since apparently there are a 
bunch of local cable video shows that play punk videos. Plus, people 
are starting to put together video compilations like the “Cinema Beer- 
te” thing, and those seem to be pretty popular “Sunbird” has a good 
storyline for a video, but who knows if we’ll use that one or not. It’s 
still in the discussion stage. 

T:That song was originally done by Nofriendo, and plus it’s kind of 
unusual for a Sinkhole song, so I don’t know if it’s a very representa- 


tive tune to single out for a video. It would be nice to capture the 
’bird on camera, though, before it takes that last lonely drive to the 
junkheap in the sky. 

E: In my opinion, the only way a video can add to a song is by being 
funny (or by having hot babes). None of us is funny, so I guess we’re 
going to have to rely on Jon’s great ass. 

How are songwriting duties divided amongst ye? You all 

sing do you just write your own music and vocals and 

show 'em to the rest of the band? 

T:We kind of do it individually. Jon writes the most songs. The writer 
teaches the song to the rest of the band, and sometimes somebody 
else contributes lyrics or a bridge or something. Lately we’ve each 
been making 4-track demos of new songs, which allows us to minimize 
interpersonal contact. The ultimate barrel-scraping Sinkhole releases 
will be when we make a compilation of all our shitty demos. 

From yer experiences, what do out-of-the-area types think 
of the punk rock goings on in New Hampshire? Jon, what 
keeps you here, as opposed to Boston, where there’s more 
clubs and stuff? 

E: It’s all been downhill since The Murderers. 

J: Most out-of-the-area-types, when I tell them that I’m from New 
Hampshire, say something like: “New Hampshire? Is that in Canada?" 
So, my impression is that not too many people are aware of what’s 
going on up here. That’s too bad, because from what I’ve seen, 
we’ve got one of the better small-scale scenes going on. What keeps 
me here? I just don't feel comfortable in the city. It's too crowded 
and noisy. Up here the air is clean, there’s no crime, no traffic jams, 
and I’ve got plenty of space to do my own thing. I much prefer out- 
door activities to the club scene anyway, and NH has a lot to offer 
for outdoor fun. 

With thee exception of Chris, all of you guys look pretty 
normal. Then you get up on stage and jump around, sing in 
really sinister voices, and just don’t seem like the same peo- 
ple as when yer not onstage. Is your onstage demeanor just 
a personae, or are you guys using the chance to be in a 
band to rid yerselves of venom? 

T: Who you callin’ normal? I think our onstage demeanor comes from 
anxiety over a) not being totally sure at all times how the songs go, 
and b) not being totally sure what business a bunch of geeks like us 
has being in front of a live audience. 




E:When I’m playing, I like to jump around, hock loogies, and headbang. 
When I’m not playing, I like to do the same thing, but I’m usually too 

Bands that you’ve played with in the past (both as the A.G's 
and Sinkhole) have gone on to see widespread recognition 
(Green Day, NOFX, Jawbreaker), but you guys seem to be a 
bit more obscure. Does the fact that bands that used to be 
yer contemporaries are huge ever make you feel bitter or 
left behind? Why (not)? 

T:Well, not really. None of those bands is terribly similar to Sinkhole, 
and they’ve each earned their success based on their own merits. 

J: Plus, we’ve put nowhere near the amount of effort into our band as 
those others have. I think that if we had spent the last 7-8 years 
steadily touring, practicing, and promoting the band, I’d be more 
bummed that we’re as obscure as we are. 

E: I like those three bands, and I think it’s cool that they’ve managed to 
gain popularity by working their sound over the years.The bands that 
bug me are the ones who turn up the obviousness and sort of dumb 
down their sound to the lowest common denominator. Like The 
Lemonheads, for instance. I’d like it if we continued to get more and 
more obtuse, but stayed catchy. 

Sinkhole had a few songs in a Thrasher skateboarding video 
a few years back. How did that come about? Why do you 
think that so many skate kids can plug into your songs? 

j:The music editor atThasher got ahold of our first album, liked it, and 
asked if he could use it. Since none of us (except Chris) has any idea 
how to ride a skateboard, and since none of our songs have anything 
to do with skateboarding, it doesn’t seem like we make a very good 
skate band. But most of our songs are pretty fast, so I guess that 
counts for something. 

E: When I sing “I’m on a UFO, flat on my back’’, I actually mean “I’m on 
my longboard with the boss trucks and fat urethane wheels, pulling a 
major ollie off the handrail of the stairway outside the library, dude." 

Since the A.G’s started back in the Paleolithic era, your 
lyric content and musical abilities have grown a lot, but 
there’s still a common thread that can be found in a lot of 
your current songs: being pissed off that you got dumped. 
Should this lead listeners to believe that you guys are a 
bunch of easily-heartbroken emo kids, or is it just the easi- 
est topic to fit into your meter? 

E: I like a little bit of aggression with my rock music. I make an effort 
not to write songs about “girls” generically. I try to write about situa- 


tions. From another standpoint, what the hell else am I going to write 
lyrics about? Bosnia? I’m not qualified or interested. 

J: For me, feelings of anger, resentment, and bitterness are a lot more 
consuming, and therefore more inspiring than happy feelings. But just 
because most of my songs are about being angry doesn’t mean that 
I’m an angry person. Most of the time, I’m pretty upbeat. I just don’t 
feel like writing songs when I’m happy. And to me, punk rock is about 
being angry. I’m not much for happy punk songs. 

T: I thought the common thread was automotive travel. 

What’s good right now? 

T:The Vitapup album has a couple of great songs, and a ton of filler 
too, unfortunately. I kind of like the Grind album, if you’re into vague- 
ly cheesey female alterno-metal. The Ambush at Junction Rock demo 
is amazing, but they broke up and never released anything real. The 
last Bender single ruled; let’s hope they get back together. New 
Sweet Breath contributed the best song on our new album, so hope- 
fully their upcoming album will be even better. Nofriendo just cut a 
bitchin’ 4-track demo. I’m hopelessly out of date musically, so I’ll shut 
up now before I start waxing poetic over the Foo Fighters. 

E:The Son Volt record, the last two Unwound records, and pulled pork. 

J: I’m really into the new Meices album, and I’ve been listening a -lot of 
Rye Coalition lately - mostly the split 12” with Karp. Other stuff on : 
my hot shit list: the No Knife Drunk On The Moon CD, the Texas Is The 
Reason 7”, the new Skiploader CD, anything by New Sweet Breath, 
and the Huffy demo. As for non-musical stuff, I’ve recently got 
hooked on TV’s “Unsolved Mysteries” and the latest issue ofThe 
Probe is amazing as always. 

Seems like every time I open up any zine, there's a Ringing 
Ear ad in it. Am I correct in assuming that the label has 
zine scouts that pull the names of random zines from ads 
and such and try and buy them off with merchandice? 

J: No, mostly we buy them off with hard drugs and promises of 
sexual favors. 

Write to Sinkhole do Ringing Ear Records, 9 Maplecrest, Newmarket, 

NH 03857. E-mail Jon, Thatch, or Eliot at rer@bluefm.net, 
ulrich@world.std.com, or eshepard@world.std.com, respectively. This 
interview was conducted via the Internet. 
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What would the hardcore/punk scene 
be like if Lifetime never existed? It would 
be a world of difference if you take into consideration 
the number of great contributions Lifetime has made 
in the past amazing six years of their existence. 
Lifetime has put in more than they and any band could 
ever hope to take out and they have done it whole 
heartedly with 100% dedication. Maybe it’s this dedi- 
cation and this commitment that make Lifetime such 
an attractive unit. Also taking into consideration the 
beautiful and emotionally stirring melodies that 
Lifetime flow out as if it’s second nature to them, all 
with a picture perfect combination of raw and smooth 
textures, as bitter is to sweet. I don’t think anyone can 
say that any other punk/hardcore band now in exis- 
tence is quite as impressive. 

It would be frivolous to say that Lifetime hasn’t made 
a life long impression on the hardcore/punk scene. 
Beginning in 1990, Lifetime first hit the scene with 
their most memorable debut 7” on New Age 
Records. Shortly after Lifetime went on to release a 
Mini-Lp. on European label Break Even Point Records. 
Next came their debut Lp. on New Age Records. 
Lifetime then went on to self release a new 7” titled 
Tinnitus and have now blessed us with their second 
full length release Hello Bastards. 

With the release of Hello Bastards, Lifetime made yet 
another change in their ever changing, progression, 
this time they changed labels to Jade Tree Records. 
Hello Bastards is Lifetimes most impressive and pow- 
erful release to date. Hello Bastards encompasses 
Lifetimes ever popular way of crossing melodic styled 
hardcore/punk with some of the most powerful 
pieces known to man. Lifetimes writing style remains 
very simplistic and raw while adding the pop and 
catchiness that most bands can’t pull off, “It’s just a 
more back to basics in song writing. It’s basically just 
always been about melody and power and just play- 
ing,” says Dan. In response to the change Lifetime has 
seen since signing with Jade Tree, guitarist Dan had 
this to say, “Tim and Darren (owners of Jade Tree) are 
really the first people in this whole hardcore/punk 
rock subculture that have made promises and fol- 
lowed threw on them 1 00%, they work really hard for 
us.” For the longest time it seems as though people 
have pigeon holed Lifetime as being this straight edge 
hardcore band, when in reality they are a band that 
can easily be liked by anyone that remotely likes hard- 
core/punk. It seems as though the switch to Jade Tree 
Records has helped them in this sense as well, “We’ve 
been fighting to break away from it for a long time but 
this is definitely the final step, being taken serious just 
as a band.”, says Dan. 

Changes in line-ups have been no stranger to 
Lifetime. Their now permanent line-up includes Ari on 
vocals, Dan on guitar, Pete on guitar, Dave on bass, and 


Scott on drums, “It’s been sorta like losing people and 
then finding people that sorta share the same vision 
of what we want to do. We’re done with new mem- 
bers,” says Dan. 

Lifetimes whole aura of being as one happy unit doing 
what they love has probably been one of Lifetimes 
most attractive characteristics. In a recent conversa- 
tion with a friend Dan recalls, "He said watching you 
guys play, you can tell that you really love each other 
and you love what you do.” Dan goes on further to 
prove this point by saying, “When we’re on we’re like 
people who had a baby together,” and I guess in a 
sense this baby they have struggled to nurture and 
raise is named Lifetime. With their incredibly power- 
ful live performance it’s written all over their face and 
you can feel the energy of fun and positivity through 
the room, “In alot of ways those four guys are like my 
lovers. We really know what makes each other tick," 
states Dan in a very powerful way, probably one of the 
most powerful statements any band has ever told me 
in an interview. “I have learned more about human 
beings being in the band that I have in 10 >wars of 
studying mental health and psychology,” Dan states. 
What more can you ask for from your own band, 
a ‘Lifetime’ of memories, as well as something you 
can learn from. 

Now that Hello Bastards is out, Lifetime have years 
worth of work to do. They finished up a tour over 
Christmas break and more recently recorded four 
new songs for some upcoming compilations. They 
have been playing out in support of the new album 
and are now already about half way through the writ- 
ing process for their next album which is due out 
later this year. This summer they will be on tour 
throughout July and August all over the United States 
then will be leaving for their second European tour. 

Hello Bastards is just another step in Lifetimes on 
going dedication to make some of the best hard- 
core/punk known to humans. “We’ll stop doing it 
when it stops being Lifetime,” says Dan in response to 
where they see the band in five years. In closing Dan 
wanted to mention his ongoing fascination with early 
50’s rock n’ roll, his dream is seeing a trend in punk 
rock where every band writes a song about how bad 
ass their van is, in reference to the trend in 50’s rock 
n’ roll of how every band sung about their cars. 
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Jon Moritsugu flies his film- 
making style straight through the 
mammoth gunships of both Hollywood and 
Independent cinema, and emerges from the burning 
wreckage unscathed. Moritsugu breaks the one great 
convention of filmmaking: he demystifies it. There's 
something about Moritsugu's films that makes you feel 
like you could make a film yourself. Maybe its the fact 


that they are unapoligetical- 
ly low-budget. Maybe it's that his 
actors are his friends, instead of ‘ actors' . 
Maybe its that Moritsugu himself appears in his films, 
not just as the director, but as actor, writer, even musi- 
cian. Maybe it's all these things. Maybe it's that his films 
really are DIY filmmaking. 


Interview by Dan Sinker. 
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D : How would you describe your films? 

J: Oooh, I would say that the first thing is 
that they’re really really really low budget. 
And yet they offer serious entertainment. I 
guess unlike a lot of other movies, I really 
don’t like to be didactic or really preach a 
certain point of view or message that you 
should walk away with. I like for everyone 
that sees the film to have a sort of differ- 
ent idea. I would characterize my films 
that way. I also think they’re just really 
weird. It’s almost like they’re a combina- 
tion of art films with weird kitsch trash 
stuff. I think it’s a good blend of the two 
‘cause I think if you go too far in either 
direction you’re going to run into some 
problems. I would call my stuff ‘trashy art 
films.’ Yeah, that’s how I’d describe them! 

D: Throughout all of your films, do you 
find yourself working with similar meth- 
ods? Do you approach making your films 
in similar ways or different ways? 

J: Actually, I started making movies in ‘86 
or ‘87 and I was basically working a day 
job and making my movies on the week- 
ends and at night and just really cutting 
corners and using my friends in my 
movies and writing to bands and getting 
their music on the soundtrack. I was real- 
ly doing things in the most basic, hands- 
on, raw, rough, primitive way of doing 
movies. And I had always wondered what 
it would be like if I had a larger budget. I 
always had this little dream in my head of 
‘wow, one of these days I’m going to have 
a bigger budget and I’m going to make a 
movie that way, and that will be it. That 
will be the way to do it.’ With Terminal 
USA, that’s what happened. I got a larger 
budget and I got to see first hand how 
fucked up it is when you have money. 
There are just so many other things you 
have to start worrying about. It was my 
baptism by fire. It was an introduction to 
the world of committee filmmaking, and 
filmmaking where you just have to spend 


shitloads of money incorporating yourself 
and getting the right types of insurance, 
and having to work with union actors, and 
all that. It was a really eye opening experi- 
ence for me, and sort of a horrible experi- 
ence! So after I made Terminal USA, that’s 
when I finished up Mod Fuck Expldsion, 
and I went back to my old way of making 
movies. I just shot a new movie a few 
months ago and I think I’ve... The way I 
make movies, which is really low budget, 
and with friends and people I trust I’m 
convinced that this is the only way I can 
make good movies. I always wondered 
what it would be like to make a larger 
budget movie, and I did do that, and it 
was just such a bad experience that I now 
realize that where I am now, and the way I 
make movies now, is really the way I 
choose to do things., and the way that I 
want to do things. 

D: When you use terms like ‘low budget* 
and ‘larger budget* that means so many 
different things to so many different peo- 
ple. I mean, in Hollywood, I ‘low budget’ 
feature is like ten million bucks. 

J: For instance, I made a feature movie, 

My Degeneration, for five thousand bucks 
to do the whole thing. I consider that a ‘no 
budget’ movie. 

D: How did you even afford cost of the 
film stock? 

J: I ended up using every bit of footage in 
the movie. And I think that’s one* of its 
problems! But you know, that was my no 
budget movie. Then for Terminal USA, I 
got $360,000 , which to me is an astro- 
nomical amount, but to anyone in 
Hollywood, that’s nothing. 

D:That*s the catering cost! 

J: Exactly! So you know, I guess you could 
call Terminal USA my ‘low budget’ movie, 
where as before that I had been doing 
things in the ‘no budget’ way. And now I’m 
going back to ‘no budget.’ I think Mod 



Fuck cost about $25,000 to make. 

D: So now, excluding Terminal, which we’ll 
address a little bit later, if you’re making 
these movies for five thousand or even 
twenty-five thousand, and you’re not 
working for a production company, you’re 
producing them on your own, how do you 
get the money for it? Do you get grants 
or something? 

J: I’ve only gotten two grants in my life. I 
got in this horrible accident and I got 
some settlement money, and I’ve been 
using that money to fund my movies. 

D:What happened? 

J: Oh, in 1988 I had this really crappy job 
for this deliveiy company, sort of a low- 
budget UPS kind of place, and my job was 
unloading boxes from flatbed trucks and 
stuff. And there was this huge conveyor 
belt, like 300 feet long, and my arm got 
pulled into the machinery. So they shut 
the machine off and I was trapped in it. 
They had to take it apart to get my arm 
out, and it was completely pulverized. And 
so I was in the hospital for a long time. 
Luckily they were able to save my arm. 
But, I got some settlement money out of 
the accident, and I’ve been using that to 
fund my movies. ; 

D: Oh my god! 

J: It’s true. I don’t recommend this strate- 
gy for anyone. 

D:You know, there going to be film stu- 
dents sticking their arms into machines 
because of you! 

J: It’s something that I wish never hap- 
pened, but it did happen and the one con- 
ciliation is that it has enabled me to make 
a bunch of movies. 

D: But the arm is fine? 

J: Yeah, it was really close to being ampu- 
tated, ‘cause it was such a bad accident. 
But it works and there was no nerve dam- 
age. I’m really fortunate that I still have it. 
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D:What do you think is your most suc- 
cessful film so far, if you can choose one? 

J: I would have to say Mod Fuck 
Explosion. And the one that I’m editing 
right now, I’m going to say that this is 
going to be the best one. 

D: And what’s that one called? 

J: Fame Whore. 

D:And what’s that one about? 

J: Three separate stories about different 
characters and their quest for fame or you 
know, their delusions of getting fame or 
whatnot. And unlike 
any of my other 
movies it’s not as 
‘scene’ specific as the 
other movies I’ve 
made. I mean some- 
thing like Mod Fuck 
if you’re into the under- 
ground you’d have a better 
time with it than some fifty 
year just off the street. But with 
Fame Whore, I think it has more 
of a chance of reaching people that it will 
really freak out. So I’m happy about that. 

D: So that’s a conscious decision? 

J: Yeah, it is. I’ve just gotten tired of 
making the same old, ‘oh here’s another 
movie about some teenagers and blah 
blah blah’ and so one of the main charac- 
ters of Fame Whore is a professional ten- 
nis player. And I actually hate sports, but 
I did some research and in investigating 
the professional tennis scene, I found 
that its just one of the most fucked-up, 
crazy... It’s as fucked up as stories you 
hear about Hollywood and just how stu- 
pid and crazy and messed up everyone is. 
The same goes for professional sports. I 
think that Tennis is a subculture like 
everything else, like punk or whatever, 
and it just happens to be viewed in a dif- 
ferent light or whatever. 


D:What made you decide on Tennis? 

J: I don’t know. I wanted to make a movie 
that had some characters who were unlike 
any of the characters in my other movies, 
and for some reason I thought about 
Tennis. And I was like yeah! One of the 
stories had to be about a professional ath- 
lete, and I just started reading about 
Tennis, and it was just so.... Tennis itself 



is such a white, heterosexual, subculture. 

I just heard these horrible stories about if 
you veer from anything normal, you’re 
automatically branded as a freak. 
Especially in something like tennis where 
everyone is so straight and clean. But 
also, underneath that surface there are all 
these stories of fucked up managers or 
fucked up players. You hear stories that 
are just so atrocious! 

D:The secret life of the Tennis under- 
ground... 

J: Exactly! It’s more shocking than the 
Mafia. People should stop making movies 
about the Mafia and start making movies 
about tennis. 


D:And what are the other two stories 
centered on? 

J: There’s another story centered on a 
character named George who works at a 
dog pound, a city dog shelter. He has an 
imaginary, or maybe real, friend who’s a 
six foot tall talking dog named Mr. 

Peepers. So that’s the second part of the 
movie. The third part is about a talentless, 
very wealthy young woman named Sophie, 
and her schemes and attempts to become 
famous. I mean, her character is someone 
who’s trying to do about a billion things 
at once without any 
passion and without 
any talent. Actually, 
the Sophie character 
really reminds me of a 
lot of the people I 
went to school with 
who one week were a 
painter, the next week 
they were a writer, the 
next week they were a 
poet the next week 
P : they’re a gymnast. A very unfocused 

fame whore that’s what the third section 
is about. 

D: One thing that strikes me about your 
films is that when you watch it you get 
this feeling that you were like ‘oh yeah, I’ll 
make a movie.’ ‘eh, maybe I’ll get some 
friends.’ ‘hey, you guys wanna make a 
movie, cool!’ 

J: That’s all it is! 

D: I don’t really know if I’ve seen films 
that strike me in the same way! Which is 
what’s so great about your films. That’s 
what got me excited about punk.This 
whole feeling of, ‘hey, I could be in a band’ 
or ‘hey, I could put out some records.’ 

And your doing this thing at this whole 
‘nother level, of ‘lets make a movie.’ ‘And 
lets do it for real!’ 

J: Exactly. To me the best movies that I 
pay money and go see in theaters are the 
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ones that I walk out of the theater think- 
ing ‘wow, that’s really inspiring, they did 
it, I can do it, there’s no mystery there. 
They did it, I can do it. I’m going to make 
a movie.’ I think the best type of art is 
stuff that inspires you to try it out your- 
self or try your own thing. That’s how I 
like my movies to be. To take all of the 
mystery out of the idea of, ‘oooh movie 
making! Wow, it’s only for certain people. 
You have to have a production compa- 
ny. You have to blah blah blah..’ 


starts making a little bit of money, that’s 
the moment I’m going to get a lot of 
attention because people are going to want 
to get a part of it. 

D: So have you gotten approached at ail 
from Hollywood? 

J : I’ve gotten a bunch of letters, and eveiy 


D:And in the same way, within 
your films you’re even doing 
that by doing about a hun- 
dred thousand things! 

I mean, that’s 
unheard of in film- 
making! How many 
different jobs did you 
have in Mod Fuck? 


J: I think about five 
or six probably. A lot 
of that’s just my per- 
sonality and the way 
I like to work. But a lot 
of its also just to show that 
you can do anything, don’t 
let people label you and tell you that you 
can’t do this and you can’t do that. Which 
if you’ve done any work on any Hollywood 
movies, its all about ‘you can’t do this and 
you can’t do that.’ This is your box, don’t 
leave it. That whole mentality. I really hate 
that. 

D: In your press kit Variety and shit have 
reviewed your films, how does the tradi- 
tional movie industry feel, or do you know 
how they feel, about your seat-of-the 
pants or DIY approach to movie making? 

J: Believe it or not, I think I am recognized 
by more mainstream types, but as far as 
the industry... They might know who I am 
but they don’t pay attention to me 
because there really is no money in it. The 
moment I make a movie that, you know, 
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now and then I’ll get letters from talent 
agencies, just people like that. Six years 
ago after Sundance I got a lot of these let- 
ters and I actually sent out my tapes, and 
people would just return them! But at this 
point I think I’m more anti-Hollywood, so I 
try not to answer their letters or I just 
throw them away. 

D: How hard is it to get screenings. I 
mean, Terminal and Mod Fuck were both 
in the can two years ago and your 
Chicago premiere wasn’t until April 27th 
of this year. 

J: It’s a really frustrating business. If 
you’re an individual trying to book your 


movies into theaters, its tough to do. Even 
if you get the screenings, its tough to get 
paid because the theater’s going to pay 
back Miramax first because they want to 
get the new Quentin Tarantino movie. 

They pay off all the big distributors first, 
and so if you’re an individual, they’re 
going to pay you last if anything at all. I’m 
working with a really small distributor 
now and its really tough on them. As long 
as its taken the movie to get into 

Chicago, its taken equally as long 
for it to get into New York City. 

It played last year at the New 
York Underground Film 
Fest, and it was a 
sold out show and it 
did really well and 
whatnot, and yet... it 
won the best feature 
award there... and yet 
all of these theaters 
didn’t want to book 
it. I’ve been seeing 
more and more that 
the theaters are 
becoming chains and 
^ that’s always a dangerous 
thing because a lot of these 
chains are connected with the major stu- 
dios. So out here in San Francisco, we 
have the United Artists theater chain, and 
they only show films made by the studio. 
It’s like the whole thing about Mom & Pop 
record stores and these huge conglomer- 
ates moving in. The same thing is happen- 
ing in film, it’s really sad. 

D: And so do you find that the problems 
you’re having in getting your films booked 
stem not from the content but instead 
from your chosen modes of production 
and distribution? 

J: Its a combination on the two. In New 
York, a guy wouldn’t book Mod Fuck 
because he said ‘oh, this is a family owned 
business, I can’t book this type of trash.’ 
And I definitely think that part of the 



problem comes down to the mode because 
all of my films are 1 6mm and most the- 
aters if you want to show a 16mm film, 
they charge you for renting a 1 6mm pro- 
jector, because most of them use 35mm 
projectors. And we’ve actually had to turn 
down a bunch of screenings because they 
charge you $1000 a week for the rental of 
a projector! And after figuring it out, its 
like, ‘we could have 
all of these sold out 
shows in a week and 
we’d still lose money 
because we’d have to 
pay them for the pro- 
jector!’ A lot of it does 
come down to the 
way the films are 
made. And I’ve 
thought about blow- 
ing them up to 
35mm, but its so 
expensive, it just 
wouldn’t be worth it. 

D: Now I’ve read 
before that you are 
happy when you have 
about 25% of an 
audience that walks out of a screening, 
why is that? 

J: Film to me is a type of performance, 
and I’m trying to get a reaction from peo- 
ple, and its sort of like seeing a band. If I 
don’t like them. I’ll yell or I’ll leave, and if I 
like them I’ll clap and scream some more. 

I think one of the worst things is having a 
group of people and having them all sort 
of apathetic to what’s going on! I would 
rather have people storming out yelling at 
me than having them just sitting there 
and not really reacting to it. 

D: What’s the story with Roger Ebert 
walking out? 

J: Oh, that! He was at the Sundance 
screening of My Degeneration and he 
walked out after seven minutes. I was just 


completely flattered! I thought it was 
great. 

D:That’s a feature length film, right? 

J: Yeah. It was seven minutes into the 
movie he walked out. If he had sat 
through it, I would have been appalled! 


D:What inspired you to start making 
films? 

J: Wow! I really don’t know. I shot a cou- 
ple of super 8 movies in high school and 
in college I studied a bunch of different 
things but I think that film really felt like 
the one thing that could combine all of my 
interests and all of my strengths and 
would allow me to make a bigger state- 
ment than I could if I had just done 
another thing like writing or drawing or 
painting or something like that. It really 
allows me to speak as strongly as I can. I 
mean, it is such a terrific combination of 
photography and music and movement 


and this and that, you know? 

D: Speaking of college, you went to 
Brown, did you finish there? 

J: Yeah, I did. 

D: In the filmmaking/semiotics program? 

J: Yeah. 

D: So did you really have to fight? I know 
enough about that 
program to know 
that your attitude 
isn’t exactly appreci- 
ated. 

J: I studied semiotics 
because that was the 
only way I could get 
access to the film 
equipment. In order 
to get any kind of 
camera you had to 
take all of these the- 
ory classes, so I kind 
of waded through all 
that muck in order 
to get at the equip- 
ment. I think the 
whole things sort of 
a joke. I’d rather deal with people who 
do things than people who sit around talk- 
ing about shit. And that’s what the whole 
semiotics thing seemed like, just sitting 
around talking about stuff! By my second 
to last year I had sort of mastered the 
bullshit factor. I mean some of those 
classes were just so simple because I 
knew how to approach things. I remember 
for one class I took, there was this really 
huge final paper people were supposed to 
do. Friends of mine had been working on 
it for months and whatnot. I just ended 
up filling a TV dinner box and mailing it 
into the department and saying that this 
was my paper and it was a statement 
about our consumer society and conspicu- 
ous consumption and I got an A and its 
just like, ‘fuck, I mailed theip a box of rot- 
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ting food and I didn’t have to write this 20 
page paper!’ A lot of it is bullshit and if 
you can see that you can work your way 
around it. 

D: Did your learning how to see the bull- 
shit help you deal with PBS? 

J: Yeah definitely!! 

D: How did that all come about anyway? 

J: For Terminal USA, there was is this 
thing called ITVS, which is sort of a weird 
offshoot of PBS. They had this script com- 
petition, or this application form you 
could fill out to get some money to do a 
TV show. I remember I was sit 
ting around with a friend 
and we were both 
pretty drunk, 
and I had never 
gotten a grant 
before, so I was 
like ‘well, I’m not 
going to let the 
deadline pass, I have to 
submit something, but I’m 
going to be as obnoxious as possible.’ So 
on the application form they would have 
this huge two page space for your answer 
and I would type in like one word. I 
remember one of the questions was ‘give 
us a list of the places your films have 
shown.’ And I just typed in the word 
‘worldwide.’ That was it! I had to turn in 
a script sample, so I just ended up typing 
all this gibberish. I submitted this and I 
ended up making it to the semi-final 
round! It was like, ‘wow, I’m one of twenty 
people and seven of them are going to get 
money to make a TV show.’ So I ended up 
staying up for like three days straight and 
I just typed out this really messy rough 
draft of the script, inventing things and 
characters on the spot. As it turned out, I 
got one of the grants to do this TV show! 

It was really shocking! I was surprised I 
had even made it to the semifinals. It sort 
of went downhill after that. I didn’t feel 


like the people that gave me the money 
really believed in the project and I later 
found out that it was only when I started 
filming that they actually sat down and 
read the entire script. And then they got 
really freaked out! It was like, ‘wow^you 
approved this, you gave me the money, 
and you didn’t even fucking read the 
thing!’ And then there were problems 
along the way. Their executive, James 



Shamus, who I guess is a bigwig in the 
film scene, he was just really pushy and 
obnoxious, and would keep telling me how 
I should edit the movie, and I basically 
had to tell him to fuck off because he 
wanted me to cut out the last third of the 
movie. He was just a horrible human to 
deal with. 

D:And so what happened when it was 
done? Did it actually air? 

J: It aired. I did a censored version, so I 
bleeped out... There’s nothing really objec- 
tionable in it in terms of the language. 
There’s no fuck or shit. But I bleeped out 
a lot of innocent, innocuous things just to 
go overboard and to make a statement 
about censorship. And then I also digitized 


things... you know those cop shows where 
they smear out people’s faces? 

D:The mosaic filter. 

J: Yeah, I did a lot of that to get rid of 
stuff. I guess their main objection was the 
blood and violence. And my argument was 
just, ‘look, this is so campy no one’s going 
to mistake it for the real thing, are you 
guys stupid?’ But I ended up getting rid of 
a lot of the blood and mosaicing out a lot 
of things. I think it finally did air on PBS 
in about 1 50 cities. The sad thing is that 
it didn’t air in a lot of big cities. It didn’t 
air in Chicago, Los Angeles, or San 
Itllllk Francisco and 

I think a lot of 
it is just the 
politics around 
PBS losing 
their funding 
and people 
afraid of losing 
their jobs. So 
in a lot of cities it 
was the only show out 
of the whole series that wasn’t pro- 
grammed. Which is pretty fucked up! 

D: With $360,000, which is such a jump up 
from anything else you had done ‘till then, 
what did you do with it all? How did that 
money effect your movie making? 

J: Its weird, but I think it’s harder mak- 
ing a movie for $360,000 than making a 
movie for $20,000. I mean once you’re 
above a certain amount, you have to 
start dealing with all this big headachy 
stuff. You have to incorporate yourself 
and do all this really stupid business 
stuff. And then we had to get the right 
type of insurance. I think we spent like 
$80,000 in the first couple weeks and we 
hadn’t shot a single frame of film. This 
was just stuff to get this thing off the 
ground. We also had to deal with these 
unions and those unions... Everything 
became such a nightmare! 
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“I love New York.” 


Living in New York and being a music fan it’s hard to not know about Sound Views. From clubs to record stores to college campuses, everywhere it seems you 
look, there s a copy of Sound Views.They’ve been around for five years and expressly cover the New York scene, which means featuring only local bands in their 
pages. Recently the magazine branched out and started releasing records as well. Since the ’zine just celebrated their five year anniversary, I thought it would 
be appropriate to have a talk with Lee, the man behind what’s been called the MRR or Flipside of the East Coast. This interview was conducted via 
email. ..Interview by Julia Flower, Julia2 1 3@aol.com 


PP: So, how and why did you start Sound Views? 

Lee: Briefly, I love music and I love New York. There were absolutely no publi- 
cations that I knew of that were covering what was going on here in NYC, so 
a friend and I, who long ago stopped working with me, decided we would put 
one out. I knew diddly-squat about publishing and wasn’t even really aware of 
the whole ’zine underground at the time, so I just jumped into it head first and 
learned as I went along. Sorta like a baptism by fire. I think I finally know what 
I’m doing. 

PP: For people who aren’t familiar with Sound Views, would you briefly 
describe the ’zine. 

Lee: 48 newsprint pages every other month filled with interviews/profiles on 
local bands, musicians, artists, etc.; a lot of reviews, some columns and other 
’zine-type stuff. Definitely the focus is on the New York scene and local hap- 
penings. We don’t limit what we cover musically, as long as it’s not mainstream. 
We’ve covered everything from hip hop to klezmer to free jazz to anti-folk to 
noise to ska, but we definitely have a soft spot for our local hardcore and 
punk-rock scenes and put quite a bit of effort into promoting and document- 
ing it. 

PP: In your opinion, what’s the state of the New York music scene? Do you feel 
like there even is one? 

Lee: It’s healthy. From the recent ska comeback to the hardcore scene to the 
bar-punk scene to the anti-folk scene to the Oi!/pogo-punk scene to the 
Green Door scene to the Knitting Factory free-jazz clique to all the indie-rock 
stuff, there’s definitely lots going on. There’s no lack of things to do on a Friday 
night or Sunday afternoon, no matter what you’re into.There’s not as much of 


a happening scene at ABC No Rio as there once was, but it hasn’t out-right 
died there yet either. Put it this way, there’s more than enough good bands to 
keep the ’zine a NY-only thing, at least for quite a while longer. Make no mis- 
take though, there are an immeasurable amount of shitty bands in NYC too 
and they all send us their demos. 

PP: Is there still a problem with violence at hardcore shows in New York, like 
in the late ’80s? 

Lee: Not really, I mean there’s the occasional incident, but more often than 
not, things gets blown out of proportion. Yeah, a guy got killed outside a Sheer 
Terror show not long ago, but he was a fucking Nazi, so whatever, I won’t lose 
any sleep over it. There really aren’t that many fights that I know of, but I also 
don’t go to a lot of the “tough guy” shows. I think the come-back of heroin 
and the whole junkie-chic thing is much more annoying and detrimental. 

PP: You’ve recently started putting out records too, what have you put out so 
far and what do you have planned for future releases? 

Lee: The releases are put out in collaboration with Greg from Go-Kart 
Records, a guy who I really trust and respect; we work well together. So far 
together we’ve only put out the Step On A Crack Volume Two comp., which is 
20 New York bands that range from grind to NYHC to Oi! to garage, etc. That 
one’s available on CD and double-LP. The next release is coming out on May 
6th, and that’s a six song EP from this awesome local band Sweet Diesel, who 
sounds sorta like a cross between old, hardcore a la SSD, ’Flag, Minor Threat, 
NA, and good classic-rock, like early Who, CCR, Kinks, etc. It’ll be available on 
CD and a limited-edition 10”. After that we’re doing a CD/ 10” release from 
this great local Oi! band The Templars. I’m real excited about both the new 
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..the best city in the world, New York!” 


releases and the comp, has done really well, with lots of good response. The 
label is just an extension of the ’zine: dedicated to New York. 


PP: Since this interview is for Punk Planet, why don’t you tell us how you got 
into punk? What was the first stuff you heard and what was the first punk 
show you saw? Also, what about punk/hardcore appealed to you? 

Lee: The first punk-type band I heard was the MDC. I heard that song “John 
Wayne Was A Nazi” and was floored. Then I got a mixed tape with Minor 
Threat, Dead Kennedys, Misfits, A.O.D., Reagan Youth and a few others on it. 
Mixed tapes really got around in NY — I’ve met people who claim the same 
mixed tape I heard got them into punk as well. Anyway, I was really into the 
whole hardcore thing, especially NYHC, for a long time before I gave punk- 
rock a real listen; I got into the Clash, X-Ray Spex and all that stuff later on. 
My first punk show was Reagan Youth at CBGBs.The thing I loved and still 
love is the fact that there is no barriers between you and the band. The fans 
and the band members are the same people. I remember being at a show at 
CBGBs and there was this guy next to me, getting into the music the same 
way I was. Jumping around, singing, whatever. Next thing I know. Agnostic 
Front hits the stage and there’s that same guy, singing — that blew me away! 
Plus the fact that way back in the day, the shit I was listening to, classic-rock 
and metal, while I still really like a lot of that stuff, the lyrics definitely had 
nothing to with me. Hardcore and punk bands, well not all, but generally 
most, sing songs that relate to my life, things I care about. Plus, the music just 
gives me such an incredible rush. 


but I actually know more bands that’ve been screwed over by indies than 
majors and the same goes as far as advertising. One specific large label that 
advertises somewhat frequently has never fucked me over when it comes to 
paying for their ads, I always get a check on time, while countless indies and 
so-called “punk” labels have really messed with me, if not out-right tried to not 
pay, bounced their check or reserved an ad and then never sent it in. If you 
look through the last six issues there’s only been two major label bands fea- 
tured, Sick Of It All and Quicksand. Both bands have members that were very 
important in shaping and nourishing the local scene, and in the case of Sick Of 
It All, they’ve always stuck by their roots and their fans, that’s why I have no 
problem whatsoever in putting them in the ’zine. In our review section — which 
is pretty huge — maybe 3% of the records reviewed are on majors; we review 
more demos in one issue than major label releases in three issues. Out of 40 
issues of the rag we’ve only had two bands on the cover who were out-and- 
out on a majors and one who was on one of those “questionable” labels. 


PP: After five years of doing the ’zine, do you feel like you’ve accomplished 
what you set out to do? 

Lee:Yeah, definitely. I’m pretty content with where we’re at right now. My only 
complaint is that it’s hard to get our national distribution up more. We sell 
the ’zine outside of New York, but I’m really sick of dealing with shady dis- 
tributors. It really sucks, because I’d like to reach a lot more people as I truly 
feel that people would like the ’zine. Hopefully we’ll just do more and more 
mailorder and more people from outside New York will subscribe. 


PP:What are some of your favorite bands of the moment, local and national? 
Lee: Well, locally there’s so much it would be hard to narrow it down. I love 
almost all the bands on my comp.; this new band Kiss It Goodbye are killer; 
The Krays from Brooklyn, Disassociate, all the Headache Records bands, 
V.O.D.;The Templars and Sweet Diesel of course. I saw this band Asstroland 
at ABC No Rio the other day who were great. I dunno, there’s lots of great 
stuff going on in the NYC area, I don’t want to leave anyone out. Nationally 
and international, some of my current favorites would be The Swingin’ 
Utters, a lot of those power-violence bands like Capitalist Casualties and 
Spazz; some of the newer Black Metal bands like Beastial Warlust and 
Immortal; Devoid Of Faith, New Bomb Turks, Los Crudos, Oxymoron 
from Germany, Voorhees from England, and lots and lots of Oi! and street- 
punk type shit. 


PP: Future plans for the ’zine? Are you ever going to stop being free in New 
York and are you going to ever feature non-NewYork bands? 

Lee: I like the fact that people can just go to a show and pick up the rag or 
when their doing their record shopping they can snag the latest issue. It’s cost- 
ly for us though. But no, I don’t think we’ll ever charge money for the ’zine in 
New York. In the future I’m sure we’ll just keep adding more pages and maybe 
go to a glossy cover at some point, but it’s no hurry. As far as covering non- 
New York bands, I don’t know. We’ve gone for five years now without doing it, 
but sometimes it hard. If I ever do decide to do it, the focus will still always be 
on the best city in the world, New York! 


PP: Have you ever felt like giving up on the ’zine? 

Lee: Sure. Like once a week at least, but I won’t. Never surrender. 


PP: In your letter from the editor each issue you print your reading list, why? 
Lee: Space filler. Nah, I don’t know, I guess I read a lot and for some stupid 
reason I think people might be interested in what I’ve been reading lately. 
Plus, people don’t read enough these days, so maybe by printing my list I’ll 
encourage one or two people to feed their brain by reading about something 
other than punk-rock. For the record, I stole the idea of printing that list 
from a great ’zine called No Longer A Fanzine. 

PP: Not only do you accept major label ads, but on rare occasions, you’ve 
featured interviews with major label bands... 

Lee:Yup, and I stand by it. Look, I charge the majors pretty much double the 
rate for their ads and it really helps financially, towards printing the mag. It’s 
not cheap printing 15,000 copies and then pretty much just giving ’em all 
away. I’ll be the first to admit that I don’t really dig major labels too much, 


PP: Okay, in Sound Views you always ask the people you interview what 
rock-star or celebrity they’d most like to punch in the face; so who is it 
you would like to punch? 

Lee: Man, that is one long list and there’s lots and lots of non-celebrities I’d 
like to punch. If I had to narrow it down though, it would probably be either 
Courtney Love, who’d probably give me a good fight, or the singer for that 
awful band Bush. Have you ever seen their videos? That guy is just begging 
for a fuckin’ beating... 

You can contact Lee and Sound Views by writing to: Sound Views, 96 Henry Street, 
#5W, Brooklyn, New York 1 1201-1713 (e-mail: SoundViews@aol.com). Copies of 
Sound Views are available for $2ppd U.S. ($4ppd foreign), the Step On A Crack com- 
pilation on either CD or double-LP for $IOppd U.S. ($l3ppd foreign) and the Sweet 
Diesel EP for $7ppd U.S. ($IOppd foreign). Lee wanted me to let people know that 
he's a bit of a collector, so if you’ve got old punk and hardcore records — especially 
Oi! stuff— you want to sell or trade, get in touch with him. 
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huge compilation with braid, promise ring, 
shellac, dianogah, trigger quintet, motion,' 
gainer c-clamp, orwell, blue meanies, scout 
mineral, back of dave, poonjab,& tons more 

DIANOGAH garden airplane trap 7" 
HUBCAP those kids are weird LP 
LUSTRE KING she’s a bomb 7" 

GAUGE 43 ten inch vinyl 
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Cat# Title 

1559 VINO.CT1VES, THE-Eat,ng Me Alive B/W Johnny, Where Are You 7" 

Picture Disc. 2 snotty punk hits. 1996 release Picture disc $5 00 

1544 I SPY/BUT ALIVE-Split 7” EP In your face hardcore from these 2 bands 

5574 SMUGGLERS, THE-Selling The Sizzle LP, 1996 garage punk rocknroll 
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All singles are represses on clear vinvl of T’s from Vital Mndr n„^' ve^'ons - Black Vinyl $8.00(CO#7336$7.50) ' 

Swinging Singles Club collection and come with original two-sided 14"x14" poster! and 9 uts Y straight-ahead punMunes^ut of Hamsburg G pa ? We^ay this rocks' 

MR. T EXPERIENCE*ALICE only 1126 S.O.A.-I Was A Teenage Pencilneck Geek 7” 

MWUT.RA II0NE8 V $25 SZ. . 

S0NGB00K PLAYED -A P ° S ! 7 l ?u C n! J , f rrnrT fUl & appropriate cover of Divinyls' hit Pink Vinyl $4 00 

OV TLJC All m e-Z m Pa £ kllf j? Day Late and a Dol,ar Short C0 C °™P> »f classic 

3 RA^S«I IIWACWirkC W ' de Johanivf > F NK ^ /l h C ^ ^K ATHV ' Split 7 EP Pop punk from the Chicago 

tJHAoa LUNACHICKS j/L r 7 ?nK u^A F n , aP f 1996 Black Vinyl. ,.$ 4 . 00 (COCat #7319 $ 8 . 00 ) 

/VEEN* KAREN BLACK Hs|i Hi-Fives. Mumpers, MTX. Queers’ ^cko" S , me a r s° Sg LM °t g^ n' n We ^ton 
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l9i4^0E^re^eji^”oi,trWaniJ Be Bootiegg^ 7" L>ot 3 

®^|^weverb la^^ag' 

MOTHERFUCKERS JrW m i ^ oIi 9 c?d!u S har dcore songs on Rocco Records... Black VinyL. $4 50 

TOMMV IM T MIM! ITPO "Allf/wl pp 2 f r R AMO " ES SONGBOOK(AS PLAYED BY THE NUTLEY BRASS)-7" 

I UMMY IN 7 MINUTES • >” J JlBlMl I ■!! I* 4 Ramones tunes in easy-listening style. Joey Ramone approved; Chinese 

» end checks CUS Only ) monev < * n OCk ’ B ^ a 2° n | t ! le Brat ’ G,mme Gimme Shocl < Treatment and the Latin arranged 

irders or cash! Tomsydo^t " *"*&-*. Havana Affair like you’ve never heard them before! ClearViny, $4.0 0 9 
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Coat-Tail 


Also Available: 

Second Sixty Second Comp 7" (godheadSilo, Xerobot, Ruins, Borbetomagus, The Scissor Girls, Band of Susans, four more) 
The Flying Luttenbachers Live at WNUR 2-6-92 CD 

Sdcty Second Comp 7‘*er (Don Caballero, White, Duotron, Flying Luttenbachers, six MQRsjUjjJy 
Hunter's Safety Noise Comp 7”er (Flying Luttenbachers, White, more). *¥ 

Other labels: White Life on the Ranch 7°; White / L-R Duo split 7" 

CDs $1 0 us / 7"ers $3 us. Canada add $1 / World $2 per item. US funos. Checks to Jon Skuldt.Xv 
Hey nerds: HTTp//wWW.MSEN.COM/'^KNfOKT/COATTAIt/ 

Coat-Tail Records P.O. Box 607032 Chicago IL 60660 USA 
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( robot punk) 

new CD 1 out now 

touring this spring 
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EVERREADY 

FAIRPLAY 


iUOMder Pulled ml under p p 


Fairplqy CD Wonder 7" 


( atchv-as-fuck west coast 
pop-punk from these guvs. 


Amazing female-fronted 
east coast pop-punk. 
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An - Intimat e Ev e n i ng Out 


S he caught his attention as he was 
on his way to his car. 

“Hey! You live around here?” she 
asked in a one octav higher, sing-song, 
‘could you do me a favor’ voice. 

“No.” 

“I just moved here.” 

“That’s nice.” 

“I’ve never lived this far north before.” 
“Really?” he replied, feigning enough inter- 
est and inflection to ask the question that 
was expected of him. 

“I’m from Georgia, born and raised.” she 
said through a smile. He dutifully, howev- 

er painfully, smiled back. 

Small talk was difficult for him. He saw him- 
self in these situations as an unwitting , mis- 
matched partner in a kind of premature ejac- 
ulatory sex. It starts out innocently enough 
with parallel expectations anticipating ful u 
fillment, but turns into a race to the finish 
line with satisfaction , a sense of accomplish- 
ment and blue ribbon rewarding the sprinter 
while the marathoner is left frustrated, con- 
fused and alone, trying to figure out what 
just happened. 

“Could you do me a favor?" 

He knew it was coming, he’d just under- 
estimated how long it would take her. 
“What’s that?” 

She handed him the bags she had in her 
hands and motioned towards her car. 
“Could you help me?” 

She was in her mid twenties, about two 
years his senior, tall enough for him to 
look squarely in the hairline revealed by 
the ponytail she had all but the shortest 
of her auburn hairs pulled back in. Her 
green eyes were perfectly spaced and cen- 
tered. Her nose was straight and thin 
with a hint of pug. Her lips were full bod- 
ied. Her skin, taught and flawless. She 
was wearing tight cotton shorts revealing 
all of her shapely, well manicured athletic 


legs and a ragged sports bra — which was 
getting a work out — she wore as a tank 
top. A physically attractive woman. But, it 
was the clutter in and around her car that 
recieved the bulk of his attention. 

There were plastic bags, some already 
torn and spilling their contents, clothes 
mostly, into the back of her hatchback. 
There was a small pile forming by the 
front passenger side wheel where the bags 
on the hood had dribbled their contents 
out onto the curb, resembling the bottom 
of an hour glass half past the hour. 
Glancing down at her bags, now in his 
hands, he replied, 

“Sure.” 

They carried her things around to the 
rear of the row of townhouses, inadver- 
tently leaving a trail of clothes behind 
them while she mercilessly continued her 
pursuit of the blue ribbon. She worked at 
Sears, just got a big promotion. 
“Congratulations.” he replied to the back 
of her head, worried she would turn 
around to acknowledge his praise, but she 
kept walking. 

“I don’t know what they were thinking 
putting me in charge of electronics." she 
said, “I don’t know anything about those 
things. They should have left me in lin- 
gerie.” She stopped this time and turned 
around with a mischievous grin on her 
face. 

“But, what can you do?” 

He aimed another painful smile in the 
general direction of her head and earnestly 
pondered this question for a few seconds 
before he realized first, it was rhetorical 
and second, he didn’t work at Sears. He 
just looked at the backs of her shoes, 
again moving away from him, and didn’t 
answer. 

They entered her townhouse through 
the basement. She set her bags, a little 
lighter by now, on the carpet. He placed 


his beside them when she motioned to a 
comforter on the floor. * 

“This is my bed." she relayed with a wink. 
“I don’t have any furniture. My parents are 
sending it up." 

His smile resembled the grimace of a 
runner hitting the wall. He turned his 
attention away from her and to the bar in 
the corner. It resembled the one where he 
lived. 

"Came with the house." she boasted. 
“Wanna drink?" 

He wasn’t sure if she meant ‘drink’ as a 
verb or noun, but the question was irrele- 
vant. 

“No thanks. Gotta get going." Suddenly 
there was something, anything he had to 
do. But, she had already pulled two cans 
of beer out of the refridgerator behind the 
bar. She handed him one and made a 
toast. 

“To new friends!" 

Another smile, this one cramped. She 
popped her top and took a drink. He faked 
a sip and moved toward the sliding glass 
door. 

“Here’s my number at work.” she handed 
him her card. “Ask for Anita.” 

“Sure thing.” 

“You sure you don’t want to sit down.” 
Another mischievous smile crossed her 
face, “Friends don’t let friends drive 
drunk." she said in a voice comparable to 
her smile. 

“Gotta go.” 

He slid open the door, closed it behind him 
and waved good-bye to the bottom of the 
beer can she had pressed to her face. 

He followed the scattered clothes from 
her door to his, picking them up as he 
went. Each piece tightened the knot of 
confusion in his stomach. He wasn’t sure 
why it was there, but he was sure it had 
no business copulating in his belly. 

As he rounded the corner of the town- 


house complex and his car came into view, 
the friend he’d parted with earlier drove 
past. She was on her way to his house 
where he was supposed to be by now. He 
picked up the rest of the clothes and 
added them to the hour glass. He climbed 
into his car, set the unopened beer on the 
seat beside him, started up the engine and 
pulled out into traffic. 

She was sitting on the steps to the 
front door, dressed for an intimate evening 
out, when he finally pulled into the drive- 
way. She stood up, leaving her overnight 
bag on the ground, as he approached her. 
“What happened? I was getting a little 
worried." 

“I helped a friend move into her new 
place.” he answered, knowing his sarcasm, 
eventually, wouldn’t be wasted on her. 
“Who?" 

“Anita." 

“Where does she live?” she queried, trying 
to decipher his vagueness. 

“Right by your house. I didn’t even make 
it to my car." 

She studied him for a quick second. 
She knew him well enough to know there 
were few people he considered enough to 
consider friends. She also knew she 
was the only one he had in her part of 
town. An understanding smile replaced 
the concern on her face . . 

“How was she?" 

"By whose standards?" he replied sardon- 
ically. 

Her smile grew just wide enough to 
express her amusement without mocking 
him or betraying her sympathy. 

"Hers." 

He looked her in the eye and tried to stifle 
a contented smile. 

“She ran a good race." 


Todd. There's 
something I 
want to tell you. 
and the sooner 
you accept this, 
the sooner a lot 
of things are 
going to fad into 
place for you. 
Mom always 
loved me more. 


by Todd Hooten - 
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PLUTOCRACY- 
66 minute compact disk, -nutso 
we*t bay powerviolence cats offer 
40 songs to murder to. Go ahead. 

includes the split 7" with Discordance Axis 
(Slap A Ham), a radio show set, the 
"Dankstahz" LP (Slap a IIam/625), the 
"Freedom Denied" 7", the "Progress?" 
demo from 1990, + one unreleased track. 

50 there- 

S6 ppd.-u.s.a. 
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EVRREADY, ALL YOU CAN EAT, 
UNDERHAND, NIMRODS, JON 
COUGAR CONCENTRATION 
CAMP, SAFEHOUSE, DISCOUNT, 
FIVE BY NINE, MOIST, SLINKY, 
FIGHTING CAUSE, TILTWHEEL, 
BERT, WNBUILDERASS, MY PAL 
TRIGGER, UNWANTED GUEST, 
DONUT RUN, PLINKO, GRUEL, 
HE’S DEAD JIM, SKIF DANK, 
SOLVENTS, SPENT IDOLS, IN 
LIKE FLYNN, GIMCRACK, 
PEACEFUL NONEXISTENCE, 
MINUS TOM 


$8 PPD 


SEND CHECKS, M.O.’S, OR WELL CONCEALED 
CASH TO: 

BACKSPIN RECORDS / 12800 VONN 
RD. #8702 /LARGO, FL. 34644 
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TOM MASON*** 
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THE PROMISE RING 

"FALSETTO KEEPS TIME" 


WALLEYE 

"FAMILIAR, FORGOTTEN" 


LIFETIME 


DAMNATION AD 

'NO MORE DREAMS OF HAPPY ENDINGS'' 



2310 KENNWYNN ROAD, WILMINGTON. DE 19810 

VISIT OUR HOME PAGE AT: http://www.jadetree.com 

E-MAIL US AT: jadetree@jadetiee.com 

DISTRIBUTED BY MORDAM. SEND A ST AMP FOR A FREE CATALOG. 


MAIL ORDER PRICES: 
7": $3.50 USA / $4.00 SURFACE / $6.00 AIR 
LP: $7.00 USA / $9.00 SURFACE / $12.00 AIR 
CD: $10.00 USA / $11.00 SURFACE / $13.00 AIR 
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Any punk can spout off about how 
democracy in America is a sham. 

Unfortunately, vague rhetoric is worthless in the real world. 

So here’s a fact: minor political parties are systematically suppressed at the 
presidential level. While our school teachers indoctrinated us with a disdain 
for the Soviet Union’s one party pseudo-democracy, our own government is 
hardly better. Back in the ol’ USSR the folks could choose only 
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By Adam aka Atom 



Communist party candidates, while in the Land of the Free we get two choices: two parties that have 
intentionally shut out all others. The absurdly wealthy leadership of the Democratic and Republican 
parties have made certain that parties and people who aren’t swimming in cash are excluded from 
meaningful participation in presidential politics. 

Theoretically, Americans can vote for a wide range of presidential candidates. In reality, small 
parties are barred from being placed on the ballot in most states, although voters can ‘write in’ alter- 
native candidates in most states. But how are you going to find out who’s running for prez on the 
United Potheads ticket, the Angry Honkies with Guns ticket, or for the Neo-Trotskyist Party ofValiant 
and Honorable Workers? The mass media won’t tell you about third parties. The federal government 
dispenses utterly half-assed voter education. Some states like California have decent voter education 
laws that require at least basic information about all the candidates running, but those states are a 
rarity. Generally, the only way to find out about third parties is to randomly stumble across their pro- 
paganda. Compared to the overwhelming, high tech, multi media advertisements of the big parties, 
small party propaganda looks like shit-fringe, wingnut shit. The fed won’t fund the parties that most 


need economic assistance, but it kicks down $100 million per 
election to the biggies. So the political game is controlled by the 
economic elite and with campaign spending exceeding more than 
$500 million a piece for the two major candidates, even the aver- 
age tycoon is out of the running. Here some of the methods the 
status quo parties use to maintain their power... 

Method 1 : 

bullshit ballot assess laws 

Republicans and Democrats fearful of the advances of the 
radical labor movement developed this mechanism in the early 
years of this century. In 1912 the American Socialist party count- 
ed 118,000 dues paying members, and over 1200 public office- 
holders in 340 districts. The party’s newspaper boasted 250,000 
subscribers. (Quite a feat considering the highest circulation 
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left/radical 
publication today is 
The Nation, a weekly 
which clocks in at a pal- 
try 100,000 readers.) 
Eugene Debs’ 1912 
presidential bid on the 
Socialist ticket garnered 
nearly a million votes. In 

j£M|| I 

1919 status quo lawmen 
and lawmakers terrified of 
the’Red Menace’ quashed the 
movement. Michael Parenti 
details the conflict in his book 
Democracy for the Few : “The Socialists suffered the combined 
attacks of state, local, and federal authorities. Their headquarters 
in various cities were sacked by police, their funds confiscated, 
their leaders jailed, their [legal] immigrant members deported, 
their newspapers denied mailing privileges, their elected candi- 
dates denied their seats in various state legislatures and 
Congress.” Debs ran his 1920 presidential campaign from prison 
while serving time on trumped up sedition charges. 

In the aftermath of this heavy-handed clamp down the 
Dems and Republicans devised more insidious measures to stifle 
threats to the status quo. They implemented state specific ballot 




access laws requiring small parties to collect tens of thousands of signatures, and pay exorbitant fil- 
ing fees. Some states drew up additional legal hurdles to third parties. 

So effective are these deterrents that even H. Ross Perot’s Reform Party can’t get around 
them, and they’ve got billions to blow! After spending more than half a million bucks on petition dri- 
ves, the Reformers just barely managed to get on the ballot in California. In Ohio Perot backers 
failed to make the ballot after a major investment of time and resources. These utterly dis- 
criminatory state regulations led Reform Party leader Russel Verney to complain,“The sys- 
tem is designed to prevent competition to the two existing major political parties.” If Perot 
and his immensely deep pockets can’t create a halfway viable party it’s doubtful anyone can. 
I mean the motherfucker’s got 3.5 billion dollars to spend on this shit and he can’t even get 
on the ballot in all 50 states! 

Ralph Nader’s Green Party candidacy is more typical of small party campaigns. Lacking Perot’s 
piggy bank, the Greens will be lucky to get Nader, a nationally prominent critic of big business and 
the government it owns, on the ballot in 1 2 states. The Greens are one of the strongest grassroots 
parties in America, but they are effectively barred from the ballot in most of the country. 

Bullshit ballot access regulations cripple minor parties and have for generations. Of course 
they reflect the golden rule of American politics: those with the gold get to rule. Perot’s case makes 
clear just how insurmountable these laws are. If the major parties really believed in democracy they 
would override the bullshit laws their parties instituted 75 years ago a with federal ballot access 
reform. There is no reason why minor parties shouldn’t earn a ballot slot nationwide after acquiring 
a decent number of citizen endorsements. 

Method 2: 

the whims of corporate media 

Intentionally or not, the mass media work to consolidate the power of the status quo par- 
ties. Newspapers, magazines, TV and radio devote almost no coverage to minor parties. This blind 
spot dooms non-mainstream viewpoints to obscurity. Parenti says, “Media coverage is lavishly 
bestowed upon the two major parties, while minor parties are totally ignored or allotted but a few 
minutes, if that, over the entire campaign” 

The news media claim that minor parties aren’t newsworthy because they represent so few 
people. While this is true, the mass media’s own polls show that the VAST MAJORITY of Americans 
are sickened by politics-as-usual. Most Americans feel the government is run “by a few big interests 
looking out for themselves.” Approximately 50% of the eligible populace neglected to vote in the ‘92 
election, and stats show that animosity towards status quo politicians, along with couch potato type 
apathy are fueling this non participation. Political disenchantment is at epidemic levels. Thus alterna- 
tive political currents are valid story material. A corporate media which pleads “consumer demand” 
to criticism of it’s increasingly sensational, tabloidish nature, somehow claims “no public interest” 
when asked about covering the more controversial proposals of the Greens, Peace & Freedom-ers 
or Libertarians. 

Besides, aren’t the media supposed to keep the electorate informed? Being informed means 
knowing the positions of the candidates, a feat that is growing increasingly difficult when the average 
campaign soundbite is a mere 9 seconds long. Most folks can’t even name the alternative candidates, 
let alone their stances. Ben Bagdikian, former Washington Post editor and current Dean of Journalism 
at UC Berkeley, blasts the shoddy coverage, “It has eroded the central requirement of a democracy- 
that those who are governed give not only their consent but their informed consent.” 

This confirms the belief that the corporate media tend to consciously or unconsciously rep- 
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If this system was 
really about allow- 
ing the people to 
choose the candi- 
dates and ideas 
that appeal most to 
them, would it be 
run like this? 


resent the general Interests of the big business establishment. Your news is provided by a corporate 
sources that seek out a middle class audience (middle class audiences garner the highest ad rates) in 
a capitalist country. It reflects these realities. However these biases may not reflect I) the interests 
of much of the populace, 2) the interests of the environment, animals, etc., 3) the interests of genuine 
democracy. And they make a mockery of the media’s supposed objectivity. Also since the media 
depend on corporate advertising dollars for survival often refrain from criticizing the big business 
establishment that pays their bills. It’s just common 
sense to expect the media to provide unbal- 
anced coverage of political movements 
that might threaten their profits. 

Wouldn’t most punk zines would 
have difficulty praising the virtues 
of multinational corporations 
and fascist governments? 

This is no kooky conspir- 
acy theory; dozens of intellectuals 
and media insiders have written 
about media bias towards government 
and corporate institutions. There are 
’’thousands of pages of documentation 
supporting the conclusions” of this theory, 

states MIT professor and world renown social critic, Noam Chomsky. "By the standards of the social 
sciences it is very well confirmed.Jf there is a serious challenge to this conclusion, I am unaware of 
it” he writes in his 1989 book Necessary Illusions. The media serve as propagandists for both estab- 
lishment parties because they reflect the general perspectives of those who own and work in the 
media. And they will never seriously threaten corporate profits. 

The problem is compounded by the fact that most print and broadcast news outlets main- 
tain a tiny force of reporters. They depend on a couple of news services for most of their info. Look 
at your local daily paper. It’s likely that journalists for Associated Press, Reuters or a few other news 
wires wrote most of the stories in your local paper. The New York Times , theWashington Post and 
a few other halfway decent papers provide the only exceptions to this rule. In Boston, TV ‘reporters’ 
simply talk about the stories in that morning’s newspaper, most of which came from Associated Press. 
Local media outlets don't keep skeleton news crews because they want to keep the public stupid. 
They do it cause it costs mad cash to send reporters jetting around the globe; it’s smarter to pay for 
the news services. Chomsky calls AP, Reuters, the three TV nets, CNN, Time, Newsweek, and papers 
like the Times and Post "the elite media” since they "set the agenda that others generally follow”. If 
the big news services aren’t covering third party politics, then many local news outlets can’t or won’t 
cover them; they don’t have the resources, or the imagination. 

It’s a classic catch-22; small parties don’t have public support so they’re not newsworthy, yet 
they can’t get that support without any coverage. But alternative political movements while small in 
numbers, tap into a huge anti-Washington sentiment and thus ARE valid material for the nightly news. 
In the words of syndicated columnists Norman Soloman and Jeff Cohen "mainstream journalism has 
functioned in sync with politicians to define the limits of electoral discourse”. Meanwhile a public 
nauseated by the joke called ’democracy’ are abandoning it in droves. While the federal government 


can’t dictate what the media covers, it could help the cause of 
democracy by mandating televised presidential debates with the 
top alternative candidates, and other equalizing measures. It could 
also fund comprehensive voter education. But it won’t. 

Method 3: 

the campaign funding scam 

Experts like W. Lance Bennett at the University of 
Washington estimate that the two major parties have each spent 
more than $500 million pushing their candidates in recent elec- 
tions. Minor parties can’t amass cash on that scale without a horde 
of mega-wealthy benefactors. They won’t get that kind of money 
by threatening to curb the excesses of the 
corporate elite. The rich don’t bankroll 
those intent on making them less rich. 

The federal government doesn’t 
fund small parties either. In ‘92 the federal 
campaign funding came to about a $100 
million for each of the major parties. This 
year the fed will kick down an equal or 
larger amount. To qualify for this funding a 
party must net 5% of the vote in the pre- 
vious election. Minor parties never qualify for this subsidy, which 
is understandable given the obstacles to meaningful participation 
they face. 

Federal law forbids direct donations to a presidential cam- 
paign larger than $1000. However the two main parties continue 
to scam funds through a loophole passed by Congress in 1979. 
These so-called ‘soft money’ channels allow unlimited collection 
of funds if the dough is earmarked for state and local parties, rou- 
tine operating expenses, and "party building activities”. The over- 
whelming bulk of campaign funding comes from soft money con- 
tributions of a $100,000 bucks or more. 

In the last two elections Bush put together a “Team 1 00”. 
This Team was a group of about 250 absurdly rich investors who 
funded his candidacy to the tune of at least a hundred thousand 
bucks a piece. Clinton ran a similar scam with two tiers. 
$250,000 bought a "Managing Trustee” position, $ 1 00,000 pur- 
chased a “Trustee” role. It’s good to know that in the land of 
opportunity all one needs to a nationwide manager is a paltry 
250,000 bucks. Ironically, many of the same mega-corporations 
that were driving the Bush bid hedged their bets by bankrolling 
Clinton. Phillip Morris, RJR Nabisco, and ARCO along with many 
other business leviathans, donated heavily to both candidates. 
Both guys had essentially the same brand of patrons-the wealthi- 




est of the wealthy. Clinton’s support from environmental and 
labor lobbies marked the only real distinction in the candidate’s 
funding sources. Predictably, corporate donations grossly out- 
weighed citizen contributions to either candidate. 

“The real marketplace for political parties [as opposed to 
voters] is defined by major investors, who generally have good and 
clear reasons for investing to control the state.” slags University 
of Massachusetts political scientist Thomas Ferguson. The status 
quo parties are more concerned with securing funding than 
responding seriously to public concerns, which of course are 
shaped by the mass media to a large extent anyway. And they 
should be since stats show that the candidates that spend the 
most, win the most. 

In addition to excluding those who won’t kiss corporate 
ass, the campaign funding racket is certain to corrupt the policies 
of those dependent on it Charity can be contagious and in Bush’s 
case he gave heavily to his Team 100 buddies. According to liber- 
al political watchdog group Common Cause, developer William 
LLoyd Davis donated $176,540 to the Team and received a $35 
million federal grant CEO Edward Addison gave $105,000 and 
got a ‘Get out of jail free’ card. The two-year, $50 million tax eva- 
sion probe against him died a quiet mysterious death. $7.9 mil- 
lion lovingly given by a group of 60 real estate tycoons earned 
them presidential support of real estate tax shelters and weak- 
ened wetlands protections. There are millions of highly question- 
able cases like these at both the presidential and congressional 
level. Very few of them are ever seriously investigated. 

Without massive underwriting by the extremely rich small 
parties have no hope. The chances that small parties with a desire 
to limit the greed of the economic elite will get that same eco- 
nomic elite to back them are nil. A complete revision of campaign 
finance laws could make presidential elections far more equitable. 

Unsurprisingly, fewer people are choosing alternative can- 
didates despite America’s growing population. When Debs ran the 
1912 campaign referred to earlier, he alone gained nearly a million 
votes out of 14 million votes cast. In ‘92 all third parties combined 
took in a mere 1 .2 million votes. Perot grabbed a substantial num- 
ber of votes in ’92, but wasn’t registered as a third party candi- 
date, and therefore didn’t have to go through much of shit I’ve 
detailed in this article. Bo Gritz, and Lenora Fulani scored the 
most votes for third party leaders. Gritz, the right wing fave of 
militia members and radical rednecks took in about 100,000 
votes. Lenora Fulani of the left wing Peace and Freedom Party 


garnered about 70,000 votes. The US population grew by about 1 50 million people from 1912 to 
1992, but the apparent diversity of political perspectives shrank. Even though this is the ‘Information 
Age’ it seems pretty hard to get any info on minor parties. 

The minor parties need shitloads of money just to overcome discriminatory state regulations 
and simply get on the ballot. Once on the ballot they must compete with the main parties which 
spend a combined one billion dollars on each election. The minor parties must do all their fundrais- 
ing and politicking in an impenetrable media blackout It’s a completely hopeless task. Capitalism and 
democracy were supposed to do away with aristocratic dominance. In the United States today the 
only ideas that are even heard in are those presented by the mega-rich assholes in the mainstream 
parties. If this system was really about allowing the people to choose the candidates and ideas that 
appeal most to them-would it be run like this? The marketplace dominates the marketplace of ideas 
and public policy with an invisible fist and ‘democracy’ is a charade. 

%k ./ 

suits 

Folks who are disenchanted with the farce called American democracy often invoke one of 
two principles when faced with participation in a bogus system. l)The defense principle: ‘I’ve gotta 
vote for the Democrats to protect gay rights, access to abortion, and the poor.’ 2) The legitimization 
argument: ‘voting for anyone in such an obviously corrupt contest legitimizes a government that 
deserves no respect.’ Both principles have merit and are essentially matters of conscience. 

I’d like to add a third option which is all inclusive. 3) Vote or don’t vote, but do whatever you 
can to expose the presidential election for the fraud it is. You might vote for the Republicans so things 
get horrible fast and revolution ensues. You could vote for the Stalinist Vanguard Workingman’s Party 
of Really Unhappy People in Support of Communism because you have a strange attraction to ham- 
mers and sickles. Maybe you want to vote for Nobody because nobody should be boss. Whatever 
your political orientation, don’t let the scammers get away with another bullshit presidential election. 
Expose the presidential farce using a tactic that suits your style, be it writing or rioting. Just staying 
home and grumbling on election day is simply registered as slackness, yet an outpouring of angry ahti- 
election sentiment sends a completely different signal to our so-called leaders. 

Punks who hate society and The System so much might consider doing something about it. I 
know it’s cooler to get wasted on malt liquor while listening to Discharge sing ‘Protest and Survive’ 
than actually protesting, but you might think about it. The whole punk thing is starting to feel really 
fucking vacant-most of the people playing and listening to punk music, even political punk, really don’t 
seem to give a fuck about anything. That’s cool, but it’s not my scene. 
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Method I: Howard Zinn.A People’s History of the US, Harper Perennial. NY, 2nd ed 1995. 

Calvin D. Linton. American Almanac, Thomas Nelson Inc., NY, 1975. Michael Parenti, Democracy for the Few. St. Martin’s, NY, 1977. 
Earl R. Kruschke, Encyclopedia of Third Parties in the US.ABC-Clio, Santa Barbara Ca, 1991. 

New York Times, October 22, 1 995. 

New York Times, December 20, 1995. 

Richmond Times-Dispatch, March 23, 1996. 

Method 2: Ben Bagdikian.The Media Monopoly, Beacon Press. Boston, 4thed 1992. 

Michael Parenti, Inventing Reality, St.Martin's, NY, 1992. 

Noam Chomsky, Necessary Illusions, South End Press, Cambridge Ma, 1 989. 

Jeff Cohen/Norman Soloman, Adventures in Medialand, Common Courage Press, Maine. 1995. 

John J. Harrigan, Empty Pockets, Empty Dreams, MacMillan, NY, 1993. 

Method 3: W. Lance Benett,The Governing Crisis, St. Martin's, NY, 1 992. 

Earl R. Kruschke, Encyclopedia of Third Parties In the US. 

Dennis R. Judd/Daniel Hellinger, Democratic Facade, Brooks/Cole, Pacific Grove, CA, 1991. 

Common Cause Magazine, Washington DC, Apr/May/June 92. 

Common Cause Magazine, Washington DC, Fall 92. 

Thomas Ferguson, Golden Rule, Univeristy of Chicago, 1 995. 

Calvin D. Linton, American Almanac, 

Alice V. McGilliray/Richard M. Scammon, America Votes, Elections Research Center, Chevy Chase Md, 1993. 

US Department of Commerce, Statistical Abstract of the US, 1 993. 
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Brand n a*/ full length record from San 
Francisco's roost sinnin' punk rock band. 
After two US tours and 23 songs released 
on various 7" records and ccnps this LP 
is the result of the band's first ever 
encounter inside a real bonafide record- 
ing studio! 11 nav songs including the 
epic "In the Begining". Canes with the 
band's cwn full size B/W conic and lyric 
booklet, (about $6ppd) 



"One Big Inside Joke" CD 


In a previous ad I stated that anybody 
that doesn't like this Cl? is a "panty 
waist fairy bitch". The band didn't like 
that because "The kids that usually get 
called names like that are the the same 
kind of geeks that like our band." My 
apologies. $8ppd. Guaranteed or your 
money back . 

"This Ain't No Fucking Melodic 
Punk" comp. 7in. (Ringwurm, 
Turbonegro, Loudmouths, Hickey, Whopper 
Breath, Mensclub) $3ppd. 

Probe #5 "patently offensive, taken as 
a whole, and applying community stan- 
dards, appeals to prurient interests; and 
lacks serious literary, artistic, or 
scientific value" - Publication Screening 
Commission MACL, Decision on Withholding 
Printed Material. $4ppd. 

Probe Records 

PO Box 5068 
Pleasanton, Ca . 94566 
Checks to Aaron Muentz . 




Baby Falcon Getaway 


RAIL "Luke and Lauraland" 7* 


ft 

Him 


enough good things about 
RAIL. You want catchy? You want 
Poppy? You want good? I’ve got just 
what you need! Rail. Eastcoast pow- 
erpop with a bit of a raw edge, kinda 
like Superchunk, only better. 


TV Ip 




Figuritas 

a 


14 bands covering TV show theme 
songs. Who? Zoinks!, The Larry 
Brrrds, Friction. Cap ‘n Jazz. Rail, 

Less Than Jake. Braid, Themack, 

Christie Front Drive, Horace Pinker, 
and more!!! Run for cover!!! S7ppd/ 

SlOwrld 

The Problematics/ 

Snottboy '77 7 

obnoxious! dangerous! dirty! fuck 
yea! $3.50ppd/$6wrld 

COMING SOON!!! 

INTRO TO AIRLIFT 7" 

goddamn good mod style punk may- 
hem! catchy, fun, and great! five 
songs that’ll make you want to take 

7" Series gfe 

Bm do°l ttlfo*** ? 500 

& 

LESS THAN JANE one-sided 7" 

S2ppd/S3wrtd 

STORES!!! KIDS!!! Red Dawg is dist. 
by: Rhetoric, Blindspot, Rotz, Choke, 
Gl, and Cargo Canada. 

SEND ME 

TOUR PULL TABS!!! 





POBox2192 Blmtn # . IN47402 


New CD! Their Best Yet! 


$10 postpaid in the U.S. from 



3181 Mission #113 San Francisco, CA 94110 
BBS: 415-648-PUNK (internet $5/month) 
Fax:415-642-4655 

Also out now: 

Cool Beans! Magazine #5 w/CD $6 

Texas Issue w/ interviews with Rhythm Pigs, Gary Floyd from 
The Dicks, Biscuit from the Big Boys, 13th Floor Elevators, 
Three Day Stubble & more! 

CD has tracks by Butthole Surfers, Rhythm Pigs, The Dicks, J 
Church, Ground Round and 12 others! 

(CD also contains 300 Cult of the Dead Cow files in CD-Rom 
format for Mac or PC - Cool huh?) 

Canada add $1.00 per Item, the rest of the world 
add $2.00 per item. Checks or money orders to 
Matt Kelly ok? Not Cool Beans! Send a stamp for 
a catalog of other Cool Beans! stuff we’ve got. 


DistributedbyRevo^ 

HELP!!!] 

I need to sell# like, 50 'zines 
just to pay for this ad... 


SCHtufff ... # 5 

With: Faceouller, Marcos Moure - ex- 
Scrape zine, Pennywise on the 
defense. Malefaction tour diary, the 
"AIDS conspiracy", reviews, and more! 
Hot off the presses Is the ' zine MRR says is 
“definitely looking for a shot in the big time " 
40 pages of newsprinted bliss. Ask for it at 
your favorite record store or send me: 

$2 ppd. 

back, issues #2, #3, #4 av aiuble for same price. 

5 COPIES ( )R MORE @ .75 EACH PPD. I LIKE BULK TRADES? 

: M : I H.-W >*.-■ : I d r) i 


FETCHED ETHYL 

CRANKY "(§ CWyi ) -cd only - 2nd al bum from female-lfd 
punk’n'roll band from Vancouver. $10us/$1 1can/$12world 
still available: ujJoe-FRee comp. 

CO UJITH O.B.S., FACEPULLER, frOS, HAOGrIS, MCRACKIWS 
* S MORE. 2.0 SOUOS - ^*OS/4’ < 1c>W/'#1Ov>9RL0. 
BARELY available: RUSTY VA ILS/SL UDCrF SPLIT 7" - 
DUAL VANCOUVER ATTACK. tt. so OS/fHLAk)/fS\jJOKLb. 

7110 Westminster St/Powell 
River/PC/Canada/VSA 106/ 
ph-604-4S5'723Z/fax - 604-4S501S7 




Sew of 

$ !M 

/’JMt'pW 

Guaranteed to give you 100% of 
the U8 RDA of Punk, 8ka, 
Hardcore, Horror Movies, and of 
course, Cereal, 8on of 9kam is 
punk tested and rudie approved! 
Kids, all you have to do is 
convince Mom and Dad to send $1 
to Gon of 9kam, POB 781, Granby, 
CT, 06035, and your very own 
copy will arrive in your mailbox in 
a few short days! Act now! offer 

still valid where prohibited by law. 


PROFANE EXISTENCE INTERNATIONAL CONSPIRACY 

SKULD RELEASES 


£ 

8 


% 

i 
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FUCK PEACEVILLE 


DOOM FUCK PEACEVILLE DDL LP / CD X 

(HEAVY RE RECORDING OF MOSTLY UNAVAILARLE TRACKS) 
NAUSEA UIVE IH HOLLAHO 1991 VIDEO (NTSC) XV 
PROFANE EXISTENCE MAGAZINE #28 II 

STATE OF FEAR WALLOW IN SQUALOR EP III 

ASSRASH SAVE FOR YOUR OOOMFD FU1URI EP III 

CHRISTDRIVER BUND l? Ill 

DISKONTO A SHATTERED SOCIETY EP III 

DEAD SILENCE HEll.. HOW CAN WE HAKE ANY... EP III 
STATE OFTHE UNION EP III 

MISERY WHO'S THE FOOL LP/ CD Vlll/X 

RESIST IGNORANCE IS BLISS LP VII 

V/A IN THE SPIRIT OF TOTAL RESISTANCE 2 X EP V 
V/A THINK GLOBALLY ACT LOCALLY l X EP V 

NATURAL CAUSE MESS EP III 

NEGATIVE STANCE SPECTATORS OF DECADENCE EP III 

HIATUS WAY OF DOOM EP III 


HIATUS 12" ALL NEW-OUT APRIL 1996 VII 

EXTINCTION OF MANKIND BAPTISED IH SHIT LP VIII 
ACCION MUTANTE EP III 

COUNTERBLAST PROSPECTS IP III 

BLEEDING RECTUM/FLEAS AND LICE LP VIII 

BAD INFLUNCE AFTERBIRTH IO"/CD Vll/X 

EXTINCTION OF MANKIND WEAKNESS EP III 

DIRT SCENT OF THE KILLtP III 

GRAUE ZELLEN / NAYTIA LP VIII 

NAUSEA LIE CYCLE IP III 

DREAD MESSIAH EP III 

LUZIFERS MOB EP III 

ZYGOTE 8991 LP VIII 

AMEBIX THE POWER REMAINS LP VIII 

CONTROPOTERE EP III 

CONTROPOTERE IL SEME DELLA DEVIAHZA LP VIII 

PROFANE EXISTENCE FAR EAST 
V/A HEAVY HARDCORE HEADROOM CD X 

(DISSENSION, HAIL OF RAGE, DEFORMED 
CONSCIENCE, DROPDEAD, DISRUPT, GRIEF, ETC) 
BOMBRAID EllGIES OF A CLOSED CHAPTER MINI CD V 
POSTAGE PAID PRICES 


CODE: II III V 

US $2 $3 $S 

CAN & MEX $2 $3.5 $6 
WORLOAIR $4 $5 $8 


VII VII X XV 
$7 $8 $10 $15 
$9 $10 $12 $17 
$12 $13 $15 $22 


SEND WELL CONCEALED CASH OR MONEY ORDER 
PAYARLE TO "PROFANE EXISTENCE" 

$1 FOR FULL LIST OF OVER 500 D.I.Y. PUNK TITLES 

PROFANE EXISTENCE - PO BOX 8722 ■ MINNEAPOLIS. MN 55408 - USA 



*send a stamp for a catalog 
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the trial separation anxiety project 7" 

If- avail able in a numbered edition of 50 with hand assembled covers. 

cei lishrine 

last night i dreamt... 7" 

available in a numbered edition of 50 with hand screened covers. 


the promise ring 

watertown plank b/w mineral point 7" 

^'available in a limited edition of 100 on white vinyl. 


|||ere are still a few copies of the ltd. editions of the metroschifter 
V ’ and the 1st cei 1 i shrine 7", get them before they're gone! 

i seven inches are three dollars ppd. in the us, 
four dollars to Canada, and five dollars elsewhere, 
make check or money order payable to joe beres. 


foresight records 
27152 milwaukee. wi 53227 
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the list of bands is not yet comfirmed. contact us in march, 
we should have a completed list of bands by then, for info, 
please contact kevin @ 816-561-0321 or dan @ 816-763- 
4393. send a stamp to p.o. box 1 1543 kansas city, mo 
64138 for an info pack with a flyer of the bands to play, 
directions, and anything else you might need to know. 


Smooth! [Lips | [Records 




. <, . 

SLR -m - National Guard - Star-spangled idiots - 7 , ^ 

fas t as fuck punk, much like fyp 
SLR-OOi - Caught Inside 7 \ m, 

T poppy-ska-punk .vW 

OUT SOON: * 

Nobuhjest T* - (Poppy post-punk, like Unwound.) 

» M 

12" comp. W/ » 

against all authority . the automatics . the basicks . caught inside _ 
caramel sun . the crumbs . fyp . hot stove jimmy . 


kreamy 'lectric santa . los Canadians - . milkshed 

naked aggression . national guard . nobuhjest . pin kai 
round nine . the showcase showdown . the stunguns 
whorehouse of representatives and more. OTJT TN MAY 

ALL ZJNCHE& $2ppd IL& QNL v 
can. and mex. add $1, world add $ 2 for postage, 
cheques and m.o. ‘s made out to: "A£ Callsja& m 
OR send well concealed cash. 

orZoo+y/ 3H0| 3 P^eS-iL 

i 3*n+- w/rhe cTZnbs 


i-r-. ioS, Scene 

r zP&f + ; Record 

P.o. Box 165736 - Miami , FI. - 33116-5736 





Core Sample CD/LP 


9 Maplecre; 
Newmarket, 











Unmistakably Roeeo 


THE BOLLWEEVILS - WEEVIUVE 
Recorded live in Chicago on the 4th of July; 
Loud, fast, & raw. All hell breaks loose! 

LP - $8ppd • CD - $9ppd 




THE VOLATILES - FUCK ALL PUNK ROCKERS 
The debut from these St. Louis boys who will 
undoubtedly destroy your life! 
Contagious punk rock at it's very best. 

7" EP - $3ppd 


THE VOLATILES tour the U.S. and Canada in May and June 

If you miss them, you are a chump 
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e a Car’s 

By David Alston 


I have many friends who claim they are punks and I know many people 
who consider themselves DIY.The one thing they all have in common is an 
inability to do simple things for themselves like fix a hamburger or perhaps 
perform general automotive maintenance. One of the most effective ways of 
ruining your car is to leave dirty oil in it and continue to drive it everyday. 
Trust me, THE MAN at Chevrolet, Toyota, Ford, Chrysler, or any other car 
manufacturers loves you people to death! Keeping clean oil in your car or van 
is the key to insuring that your car will last a long time. If you’re as punk or 
hardcore as you say you are, you don’t want to give your hard-earned money 
to THE MAN at Jiffy Lube so you’ll have to change your oil YOURSELF. Wow, 
you never thought you would ever apply all of those skills that you learned in 
Punk 1001 class. If you’re one of those punk types who is always preaching 
DIY or maybe just a little on the cheap side, here is something that will help 
you out tremendously. I am going to tell you how to change your oil and put a 
new oil Filter on your car. This requires about $10.00 worth of tools and an 
hour of your time. Go to your nearest LOCALLY OWNED auto parts store 
and ask the clerk what kind of oil you need, what kind of Filter, and also buy an 
oil Filter wrench. Also, you will need a regular crescent wrench to loosen the 
oil plug. This whole process normally costs $l9.95-$25.00 at Jiffy Lube so be 
sure and thank me when you’re done. Additionally it is important to follow all 
of these steps in order for maximum success. 

Ten Easy Steps to Clean Oil 
Step I: Find your OIL FILTER. This unscrews. 

Step 2: Remove the OIL FILTER. Some oil may spill which 
can be cleaned. 


Step 4: Screw new oil filter on tightly. Most filter boxes 
tell you 3/4 of a turn. 

Step 5: Place some sort of container underneath the oil 
pan directly underneath the oil plug. Make sure this can 
contain at least four quarts because that’s what you’ll be 
draining. 

Step 6: Using your crescent wrench, unscrew the oil plug 
and watch out for the draining oil which will pour out imme- 
diately. This usually takes 20 min. so go get a copy of PP to 
check out while you’re waiting. 

Step 7: Make sure the oil has COMPLETELY finished 
draining out of the pan. Replace oil plug and tighten it thor- 
oughly. This step is very important. K you don’t tighten your 
oil plug, your oil will drain out and result in engine lock- up. 
Also, put your old oil in a bucket and take it to your local 
automotive oil recycler. 

Step 8: Pour all new oil into crankcase. 

Step 9: Make sure YOU followed all of these steps before 
you even consider starting your car. 

Step 10: Start your car and let it run for about 5 min- 
utes. You’ll notice your oil pressure gauge rising.This is nor- 
mal and indicates that the oil is circulating properly. 


Step 3: Remove new oil filter from box. Stick your finger 
in a bottle of the new oil and smear a little around the rubber 
on the new oil filter.Then pour a tiny bit of oil into the filter. 

It is important not to leave this step out because it insures 
that your car will not lose compression when you start it 
after the process. 


Now, wasn’t that easy? This is what you pay your money to THE MAN 
for. Doesn’t that make you feel stupid? This is something anybody including 
women can physically do. You don’t get very dirty, you save $10.00-$ 1 5.00 
and you’ll feel more “punk” and DIY. HaHa HA HA! 
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Skau. r - record 

K U*/l / .k.hlA/f I 

The first full length LP on Beer City!!!! 

Bristles' Last ye^s Youth- 

f . if WjOMM [. ... 

12 songs from this hardcore/punk 

band from Jersey! 

•‘Only $6.00 PPD.In the U.S.A 

$7.00 BED. from Canada or Mexico 

38.00 PPD anywhere else 


m 
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punk from, 
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AUSTRALIA! 



touch of OI ! 

w^re else I! 



» Hardcore /punk from Chicago, II 

mm r-m 

1 7" are $3.00PPD in the U.S.A. /$4. 00 in Canada or Mexico/$5.00 anylLT^in huh /i~ 

ji^jvu^jcv XLajizwarr^ 

Send money order or well concealed cash, NO CHECKS l u.s. funds only r~ 

kntcl.oar.ls2 Records Skat “B “e"aty S . «^or d f tt <*or, 

>. 0 . BoxW^Milwaukee. Wl 53226^6 ( 414 ) 257-1511 ^^ 4 ) 257^1517 

Send $1 for catalog & sticker or $5 for catalog , sticker, & Maximum Rock N Roll Magazine 
Maximum Rock’N Roll is a huge magazine covering hardcore punk and underground music from all over the world. 
k\\ If you like Underground music, you’ll love Maximum Rock’N Roll! 

^ M.R.R. may contain material or ideas that may be inappropriate for younger children or people easily offendedlllll 

\Stores, get Beer City records from: Brofane existence fistritmtion fax 131 £S££lfto| 

Look for full length realeases by 10- 96, Remission 

Sctive out soon on BeerCity^ 
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skater owned* operated^ 
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Real punk not like that crap on Mtv . . . ^ 
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GOTBEMW 

IN STORES APRIL 1ST 
ON CD, CA AND UP 



Vkl 



Send a SASE for a Catalog 
Mail order - 

CD-$10, LP-$8, CA-$8 



go-kart Records PO Box 20 Prince Street Station New York, NY 10012 phone: (212) 673-8380 fax: (212) 982-4959 email: gregross@panix.com 






THE PATHTiTIMTMM 

“WHO DARES WINS” IP/CD/CS 

Features Karl, Scott, Bulldog and Chris from EART! 


Ill VICTORY 


VR35: BLOODLET “ENTHEOGEN’ 
LP/CO/CS 


7”/CDS/CSS - Features Rob 
Endpoint plus guys from Gu| 


http:/ 7 www.sitegr 0 up,com/vietory 
VISA/MC orders call: (312)666-8661 


LP/dd|/CS Ten heavy,*semi melodic hardcore songs 
from Sweden’s nicest girls 








NATURAL BORN PUNKS 


TUJENTY-SEUEN BRNDS TI1IENTY-SEUEN SONGS 
FIGHTING CRUSE • EUERRERDV CD comp 

ALL YOU CRN ERT • Tl LTLUHEEL $8 PPD 
SPENT IDOLS • FIUE BY NINE 
JON COUGRR CONCENTRATION CRMP 
PLINKO • MOIST • SLINKY 
UNDERHAND • BERT • DISCOUNT 
DONUT RUN • GRUEL • NIMRODS 
HE'S DEAD JIM • SRFE HOUSE 
URNBUILDERRSS • IN LIKE FLYNN 
PEACEFUL NONEHISTENCE 
UNWANTED GUESTS • SKIF^DRNK 
SOLUENTS • MINUS TOM 
MY PAL TRIGGER • GIMCRACK 
* NOTE: Make checks 
and money orders 
payable to Tom Mason 
e-mail: bckspnrecs@aol.com 


SEND CHECK, M.0. 
WELL CONCEALED 
CASH TO: 

Backspin Records 
c/o Tom Mason 
1 2800 Uonn Road 
#8702 

Largo, FL 34644 


You want punk!!!?! 

I'll give you punk 

DYF 


14song CD/CS, 


distributed by Cargo, Dutch East, N.A.I.L. 

ask your record stores for it or write to: 
JJpider Club Music pob 95365 Seattle wa 98145 
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This bi-month's record reviews 
proudly presented to you by 

Aaron Gemmill (AG), Bob 

Conrad (BC), Bret Van Horn 

(BVH), Darren Cahr (DC), Dave 

Larson (DL), Eric Action (EA), 

Greg Gartland (GG), James 

Burnham (JB), Jon Entropy (JE), 

John Mulhausen (JM), Johnny 

Owen (JO), Joan Pixie (JP), Kim 

Bae (KB), Matt Berland (MB), 

Marie Davenport (MD), Mark 

Hanford (MH), Matt Miller (MM), 

Scott Macdonald (SM), Will 

Dandy (WD), Dan Sinker (DS) 


The 4 — Squares, 7” 

this record was put out in 1994. It’s fast 
punk, that is basically pop — punk, but a 
bit rougher and harder than usual, so I 
guess the “pop” adjective could easily be 
left out. The vocals are completely slurred 
and there is no lyric sheet. I guess to 
pigeon hole it, it is basic Chicago punk that 
is slightly on the rough and fast side of 
things. (JB) 

(Quincy Shanks / 525 Wing Lane / St. Charles, IL 60174) 

30 Foot Fall — Junior High Sucked 7” ep 

Snotty pop punk that sometimes reminds me 
of Face to Face (crazy, huh?). While I really 
don't like this type of stuff much (there’s way 
too much of it out there), this isn’t too bad. 
The worst song is the one about Morrissey... 
the hand claps gotta go. (MM) 

(Twistworthy Records PO Box 90792, Houston TX 
77290—0792) 

30 Foot Fall— Divided We Stand, CD 

Well some of the lyrics are pretty good, but 
overall it blows. Quick generic pop punk 
with some rock solos. I can’t tell one song 
from another. Just another pop punk 
band... (JB) 

(Fuzzgun Records/no address) 


Alien Harvest, CD 

I can’t put a definite lock on his voice, 
sometimes I like it, sometimes it makes me 
curious. The music is generally good noisy 
artful stuff, positioned somewhere between 
latter Dead Kennedy’s stuff and current 
Samiam. The band Fluf is the closest com- 
parison I could make. Mostly background 
music, if you’re in a disturbed mood. 

Nothing passionate, but well done. (MB) 
(Erosion; 3 14 N. 8th; Manitowoc, Wl 54220) 

Aloha Wednesday — Songs Of Freedom & 
Inspiration, 7” 

This record scared they hell out of me. Two 
twisted little men play Hawaiian sounding 
guitar with weird vocals. I think I’m sup- 
posed to be saying this is “quirky” or “cute” 
but unfortunately, I don’t get the joke and 
I’m not amused. (JP) 

(Win PO Box 268 1 1 Los Angeles, Ca 90026—08 1 I ) 

Anomie/Peu Etre, split 7” 

I can honestly say I think these are the 
first French bands I’ve ever heard and 
liked. They both musically remind me of 
Born Against and Spitboy. Really driving 
hardcore with a bit of dissonance and cre- 
ative melody thrown in. Anomie’s side wins 
the battle though I must say, but both have 
a really nice moving, screaming hardcore. 
Recommended. (WD) 

($5; Stonehenge Records; Christophe Mora; 2 Rue J.J 
Rousseau; 93 400 Saint Ouen; France) 

Antiseen — One Live Son Of A Bitch, CD 

This is a self released live CD which is only 
available through mail order or at shows. 
I’ve seen Antiseen, sometimes it was a 
good show (I was wasted) , other times it 
was kind of boring (I was sober). Well 
I’m now a little buzzed, and this did- 
n’t hit me as being great in any way. 
The sound quality is only decent, 
the set sounded pretty good. I 
think stick to their studio stuff if 
you’re a fan, see them live at least 
once at a cheap crowded bar. (JB) 
(Antiseen /POB 9128/ Charlotte, NC 
28299) 

Apostles on Strike-Superhate 7” 

I feel obligated to slag this because 
a) I’ve liked just about everything 
Johann’s Face has been putting out 
recently — surely they’ve gotta have 
some shit in the heap (even Lookout!, 
when they were putting out records that 
were mostly good, didn’t have the kind of 
track record Johann’s has been having 
recently) — and b) because this is the old — 
style brand of circle— A HC/Punk usually 
fueled by beer and stinkiness that I general- 
ly deplore. As it is, this is pretty decent. 

With lines like, “Your ass bleeds when you 
see Jesus” how can you go wrong? (BC) 
(Johann’s Face Records) 
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Atlas Shrugged / New Day Rising — split 7” 

A.S. have gotten much better since their 
LP, it seems. The vocals are stronger. Two 
decent HC tunes and a sample from Taxi 
Driver to boot. I like New Day Rising a little 
less. They do one song called TV Dinners 
(Not a cover!) which starts off like Moss 
Icon with pretty music and spoken bits, 
and then turns harder and screamed. Not 
terrible, but not especially great. Both 
bands show a lot of promise. (DL) 

(Moo Cow Records P. O. Box 616 Madison, Wl 53701) 

Thee Autobots, 7” 

There are some bands out there that are 
quite simply not ready to put out an actual 
release. Thee Autobots. a band splitting time 
between pop — punk and ska punk are an 
excellent example. The bass and saxophone 
playing are definitely sub par. and need defi- 
nite practice. Keep trying kids. (GG) 

($3 from Robbie Van Winkle Records, 2207 Shades Crest 
Huntsville AL 35801) 

Automatic 7 — CD 

Ordinary So. Cal. melodic punk with 
extremely stupid songs about TV, girl- 
friends, wanting to be pacified — your 
run — of — the — mill, suburban boy angst. 
You and the rest of the world. Yawn. (BC) 
(BYO Records) 

Baby Harp Seal-s/t 7” 

Few, at first I thought this was a bad 
release, but I was just listening to it at 33 
instead of 45 (what else is new). Now it’s not 
a bad release at all, but still not the greatest 
I’ve ever heard. Musically, it's okay. Emoish. 
interesting guitar parts. Nice tempo changes. 
But the singer sounds like he's giving him- 
self a hernia. Take it easy, Chester! (DS) 
(Chainsaw Safety 237 — 22 93rd Rd. Bellerose NY I 1426) 

Babyland — Who’s Sorry Now? 

Emo techno? I’ve seen it all. (AG) 

(FLIPSIDE pob 60790 Pasadena CA 91 I 16) 

Bandog — My Time Is At Hand, CD 

Oh my god, the music on this is SO Judge. 
Well, on the first song at least. Well pro- 
duced NY Hardcore style from Portugal. 
Decent lyrics and pretty cool packaging, 
too. There’s a picture of a watch on the 
cover, and on the inside they apologize for 
using the photo because the watch has a 
leather band. Vegans take note! (DL) 

(MDC Records Apartado 274 2735 Cacem Portugal) 

Beatrice Nine — Little Stars Hung Upside 
Down, CD 

Dear lord, this sucks. I mean this is really 
bad. A lifeless “rock” band. I guess some- 
one must like this, but its not me. Lots of 
classic rock influences add up to bad 
music. (GG) 

(Zero Hour) 


Bender — The Lost City of Dalston, LP 

Well, this a fairly boring album. Basically 
funk, rap, ska. and a little punk influence. 
There is a little bit of a Citizen Fish type 
thing going on in a few places. A few good 
songs. The best though is probably the cover 
of “Freez up” by Op. Ivy. I guess I could see 
some people getting into this maybe. (JO) 
(WOW Communications; PO Box I 19 Newport Gwent 
NP9 7YD UK) 

Big Blonde Wig— S/T, CASS 

I hate to be negative here but... Five songs 
for five dollars on the worst of all formats, 
cassettes. This is punk the way Mtv and the 
general populace likes it. Safe, produced. 
Female vocals on this tape are quite nice but 
overall very slick and very not what has 
stood for punk rock for so long. . . (EA) 

(BMF Productions 1921 W. Leland #2E Chicago, IL 60640) 

Bikini Kill-Reject All American, LP 

The first really good Bikini Kill full length. 
Before. I always loved Bikini Kills singles, 
but was always disappointed by their full 
length attempts. No more. Reject All 
American is a masterpiece! While no individ- 
ual song on here is better than Rebel Girl. 
New Radio, or Carnival, the album taken as 
a whole is not only better than any previous 
BK release, but (and I'm going out on a limb 
here) better than any punk release in recent 
memory. Why?? Because Bikini Kill was 
willing to take risks. Along with the familiar 
shrieking they’re famous for. this album 
has some straight out pop numbers, and 
some slowed down, introspective songs. 
Bikini Kill should be applauded for staying 
relevant in a music scene that increasingly 
isn’t. Go go go go go!! (DS) 

(Kill Rock Stars 1 20 NE State #4 1 8 Olympia WA 9850 1 ) 

Bingo King — Fun Size 7” 

Melodic punk with harmonized vocals. It 
has that Screeching Weasel lead — guitar 
melody thing going through most of the 
songs. Pretty good. (BC) 

($3 ppd. to Pivotman Records, 2054 Windsor Ln„ 
Daleville.VA 24083—2642) 

Borax — Kinky Krunchy Porno Monkey, CD 

Almost as lame as the space ship ride at 
those fly by night fairgrounds where you sit 
in a chair and watch a picture of the moon 
for 10 minutes. (AG) 

(Throbbing Cop records PO Box 2226 Ann 
Arbor MI 48106—2226) 

Bosley — My Heroines 7” 

I want to know why there are so many cool 
and unknown bands from Allston. 
Massachusetts. This reminds me of later 
Government Issue. Melodic punk with 
slightly gruff vocals. Production could be 
better, but overall this is cool. (MH) 
(Clamarama, PO Box 422, Allston MA 02134) 



Both Worlds — Beyond Zero Gravity, CD 

Total Crap, MTV Headbanger’s Ball. Metal 
with a funk edge. They must have gotten 
Punk Planet’s address from “How to send 
your music to people who don’t care.” The 
label re — released the Murphy’s Law first two 
releases, plus Cro-mags and Warzone. (EA) 
(Another Planet Records) 

Bouncing Souls — Johnny X 7” 

Old school (i.e.. Toy Dolls, etc.) influenced 
punk. Absolutely awesome. (BC) 

(BYO Records) 

Bouncing Souls — Maniacal Laughter, CD 

From the get go its obvious that these New 
Joisey folk are quickly moving in a Rancid 
direction, away from their very unique 
pop — punk style of old. They’re really popu- 
lar with people here at my school — the 
frenzy that ensued after they were rumored 
to play around here was unbelievable. But 
that’s a story for another time I’m afraid. 

As for the music, they have really “filled 
out” their sound on this one. The last 
album had an emptiness to the sound. But 
on this bad — boy those gaps are filled with 
guitar and drum sounds kickin’ ya in the 
arse. Pretty cool stuff and rad as hell cover 
art. New Jersey continues to kick punk 
ass, with these folk and guys like Blanks 
77 and the Bristles. Almost makes the toxic 
waste seem worth it... (but not really.) (GG) 
(Chunksaah PO Box 474 New Brunswick, NJ 08903) 

Boxer — Volare, CS 

Fast and melodic with occasional surprises 
in the guitar work. What is outstanding are 
the vocals: powerful, sexy, and full of convic- 
tion (though the rare backup vox are terri- 
ble). The energy and character captured on 
this 4 song tape are amazing and drives me 
to listen to it over and over again. I haven’t 
heard anything this catchy since I first 
heard Face to Face a few years ago. (KB) 

( 1 20 Birch St. Boston, Massachusetts 02131) 

Boyracer — West Riding House 

OOOOOH COOOOOOOL!!!! A baby record! I 
think it’s 4” (It’s a 5” — Will) but I’m not 
sure. British cute pop noise but it’s all too 
short and I want more. This is one to grab 
up because it sounds good and I imagine 
they didn’t make too many of these. The 
music is hard to describe: original (that’s 
always a plus) and noisy. Right on... (JP) 
(Zero Hour. 1600 Broadway #701. New York, NY 10021) 

Brainless — Superpunktuesday, CD 

Pretty basic “punk” rock, so basic in fact it 
isn’t punk, it’s just rock. Reminds me of a 
third rate Bullet Lavolta in many ways. No 
variety in the songs, the lyrics are throw- 
aways, and energy is lacking. (JB) 

(Plastic Head Music / Unit 15 Bushell Business 
Estate/Hitercroft, Wallingford, Oxon / 0X10 9DD) 
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Brazen Slander, demo cassette 

This is actually pretty good. Fast straight- 
forward punk — hardcore with lots of dual 
vocals, short songs, and lots of energy. They 
remind me of someone I can’t put my finger 
on. almost a slightly slower Adrenaline O.D. 
feel. It’s raw. thrashy. and silly (stupid?), 
just the way I like my punk. (JB) 

(Corn Fritter 1231 Hillandale #22 Lahabra, CA 9063 1) 


Chomp, 7” 

This sounds sort of like a cross between Liz 
Phair and a speeded up Mazzy Star. It’s very 
mild and low key. My friend Dustin says 
he'd listen to it when he’s constipated. There 
are some very strange effects in the second 
song that sounds like really thin sheet metal 
being waved around. Not what I’d imagine 
would be many people’s cup of tea. (KB) 

(Zero Hour 1600 Broadway #701 * NYC 10019) 


Breakeven — 7” 

They sound like a cross between the 
Cranberries and Live. I cannot say that this 
is a “dream — fusion” of bands, but whether 
or not this is a good idea is up to you... (MD) 
(for info call Jeff: (708) 957—0087) 

Brutal Truth — Machine Parts+4 — 7” 

Grindcore out the ass. The name says it all. 
Really heavy, deathy and fast. Reminds me 
of No Comment with higher vocals, which 
means its good.(JE) 

(Brutal Truth, 70A Greenwich Ave. Box 4 1 3 NYC, NY 
1001 I) 

...But Alive — Schmutzig, 7” 

Another month, another ...But Alive record 
for me to review. I really didn’t like this 
one. Its still the same fast punk style with 
German vocals but with a more metallic 
feel to it. Very political lyrics about fascists 
and such. Decent band, but they have bet- 
ter releases. (GG) 

(Off Time Records) 

Cain — There Is No Tomorrow, CD 

This starts off with some cool, sort of off 
time music and proceeds into some pretty 
decent punk rock. Not the threatening, 
loud kind. No, Cain play a sort of mid to 
late 80's mellow skate punk style. I can 
just imagine myself listening to this on 
Chad’s old 6 foot half pipe, waiting for my 
turn. I drop in and pull a frontside Ollie air 
just over the lip. I’m gonna’ make it! No! I 
hang up and break 
my left arm! Fuck! 

Oh.... Sony. Bad 
flashback. Cool band, 
though. (DL) 

(Missing Music P.O. BOX 796 
Palo Alto. CA 94302—0796) 

Chapstik — 7” 

Fast and noisy, with 
distorted vocals. Kind 
of like Scratch Bongo 
Wax at times. These 
guys could be big 
some day methinks. 

They have some rad 
tendencies, and this 
is a pretty darn good single. (GG) 

(3$ Speed Records c/o Leighton 710 W. Hollywood, San 
Antonio, TX 78212) 


Christian Science AD — s/t, 7” 

Really fast melodic punk. Kinda like 
Propagandi without all the starts and 
stops. Another 80’s sounding band, but 
more like old MDC or Vandals. Kinda 
happy and upbeat, but makes you want to 
swing your fist in the air. PUNK!(JE) 

(Fugly Records, c/o Adam Madeira 157 OldTopton Rd. 
Mertztown, PA 19539) 

Clabberhag — PokeYer Eye Out, 7” 

This EP contains a song entitled “I’m A 
Bore.” and I for one would have to agree, as 
this title speaks for the entire 7”. Side B 
shows a spark of hope for this female trio, 
but otherwise.... blech. (MD) 

(Nervous Wreckords Po BOx 40201 Spokane WA 
99202/Too Many Records POB 1222 Spokane WA 99210) 

ClairMel, CD 

The first thing that came to my mind was 
Jawbreaker, but that thought was quickly 
extinguished. It reminds me of what a 
straight pop band might be if they collided 
with a mack truck that horribly disfigured 
their instruments. The music is pretty ad 
happy, but strange and, well, off, but in a 
good way. The CD is eminently enjoyable, 
mildly chaotic, and it throws me off kilter, 
but it works so well. At first it is standoff- 
ish, but when one sits down and listens to 
it. it coheres into a wonderful mass of emo- 
tional. pleading music. (MB) 

(Allied po 460683 SF. CA 94146) 

Cocknoose — All jacked up b/wThe 
Country Song, 7” 

Your typical Cocknoose. Two chords 
featuring distortion and harsh, 
scratchy vocals. This record is 
endorsed by the “Confederacy 
of Scum” if that means any- 
thing to you... (MD) 

(Wound up Records POB 3695 
Kansas City, KS 66 1 03) 

Cock Sparrer — Running Riot in 
‘84, CD 

Very poppy Oi! stuff. AT times, it bor- 
ders on being too poppy and reminds me 
of mid 80s new wave stuff, but most of it 
rests firmly in the poppy Oi! category. Good 
stuff to sing along to. Fun, happy. (MB) 
(Captain Oi!; POB 50 1 ; High Wycombe. Bucks, HP 1 0 
8QA; ENGLAND) 
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Coexist 7” 

Rad record, the packaging is decisively emo 
in appearance, but the music is raw, and 
even though it isn’t fast it is driving. Heavy 
and structured, but not in a tuff guy way. 
The lyrics are printed in French so I really 
can’t comment on those. Parts of it really 
remind me of a slower, less metal Nausea. 
Once again, a impressive band from 
France. (JB) 

(Ape Records c/o Kathleen & Gilles / 80 Rue Des 
Chaises / 45140 St Jean De La Ruelle / France) 

Columbian Necktie — Yer on the List, CD 

Metally New York hardcore mixed with 
grindcore. I think they take themselves too 
seriously and are way too macho for me, 
but have a few good songs(JE) 

(Columbian House Records, POB 36541 75 Centennial 
Pkwy. Stoney Creek Ont Canada L8E 5B2) 

Compound Red-feelings nothing more than, 7” 

Emo chaos along the lines of the lighter side 
of that vein. It’s soulful emo with a singer 
who states his feelings most of the time, and 
sings them outhers. You could run parallels 
between them and Car vs Driver. The more I 
listen, the more in awe I am. (MB) 

(Lombardi; POB 2564; Madison, Wl 53701—2564) 


Conqueror Worm — Ride On, CD 

Metal, eleven songs of it. I cannot figure 
out why labels send so much metal to a 
punk magazine. Lots of solos, solos, solos. 
Long songs. The vocals sound like the guy 
from Mighty Mighty Bosstones. (EA) 

(Baloney Shrapnel, PO Box 6504 Phoenix, AZ 85005) 

Converge — Petitioning the Empty Sky, 7” 

Goddamn. This is the most impressive thing 
I’ve heard in a long time. They are simulta- 
neously metally hardcore, emo — noise, and 
light and dreamy with childlike vocals. They 
do it all, in singular songs, and they do it all 
fucking awesome. This band will keep your 
head nodding up and down the whole 
record, sometimes quickly up and down, 
sometimes to and fro, but always moving. I 
bet they are incredible live. They even metal 
the Inspector Gadget theme song as a bridge 
in a song. This puppy smokes. Consume, 
consume, consume. (WD) 

(Ferret; 72 Windsor Drive; Eatontown, NJ 07724) 

Cookie — I wanna be Barbie 7” 

Shitty name, annoying vocals, inane lyrics, 
and they’re from the South Bay Area. 
Complete shit. (BC) 

(LSD Records, 1 595 Lafayette St., Santa Clara, CA 95050.) 

The Criminals — Seven Months Drunk 7” 

Blatz reincarnated but not as good. Typical 
East Bay themes about drinking, puking 
and saying “fuck” — and that’s usually not 
a good thing. (BC) 

(Hairhurt Records, PO Box 201, Redmond, WA 98073.) 
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Crux — Failure To Yield, CD 

If this was good music at all, I would at least 
tell you that before attacking the content. 
But it’s not, so I won’t. Crux are a Christian 
punk rock band. The songs are full of your 
standard, right wing rhetoric about how 
everything is destroying the morality of the 
country, and evolution is a lie, and how the 
system wants to pretty much force abortion 
on the poor. I don’t understand why these 
people want to be involved in punk. Look, 
most of us have already rejected all that 
crap and we don’t need you to come along 
and “save" us. Go away. (DL) 

(Tooth And Nail Records P. O. Box 12698 Seattle, WA 
98111-4698) 

Dare To Defy — The Weight Of Disgust, CD 

Tough guy Hardcore from, I Believe, New 
Jersey. This band has been around for 
years, and while I remember not digging 
them in the past; they seem to have 
become a rather competent metal/ HC 
band. Musically, that is. I do have a big 
problem with the song “Brick”, which is 
about the sexual assault and murder of a 
woman who apparently broke the singers 
heart. Starting off with a fucked up sound- 
bite of some guy yelling very misogynistic 
shit at a woman, and full of gems like 
“Ejaculation premature on the chin of a 
whore", this one song ruins the entire CD 
for me. The entire band, actually. (DL) 

(Too Damn Hype Records) 

Dead Bolt/The Stranglers, Split 7” 

There is very little information on this 
record, no info about the bands, label or 
song titles. Must be an insert I didn’t 
receive. Here it goes anyway. Two bands 
that could even be the same band. 
Pschobilly/surf stuff. Both sides are 
promising and sound production is near 
perfect. If your a fan of this style, find it. 
Little else to say. (EA) 

(Goldenrod Records) 

Depressing Claim — Radio Surf, CD 

This band, like many others, is basically a 
generic sounding rip — off of The Queers, 
but with one startling difference... they’re 
SPANISH! They have such catchy tunes as 
“Loco por ti,” “Triangulo de las Bermudas,’’ 
and “Maldita Navidad." They do know 
SOME English, they are after all called 
“Depressing Claim” and they seem to know 
how to go “woah — oh — oh” and “one two 
three four.” What’s more is they do a couple 
of songs in English, including a pretty nice 
version of “Slug” by the Ramones. After a 
few spins you learn how to sing along by 
making noises that rhyme with what they 
sing. This CD will entertain you one way or 
another. 18 songs is a bit tiring though. (JM) 
(No Tomorrow, APDO 1 134, 12080 Castellon Spain) 


Despair — Pattern Life, CD 

10 songs of Integrity — inspired, metallic. 
Hardcore. Good Stuff! I bet these guys are a 
blast live. Great layout on this too, but what 
else would one expect from Trustkill? (DL) 
(Trustkill 23 Farm Edge Lane.Tinton Falls, NJ 07724) 

Despise You/Stapled Shut — Split 7” 

Despise You have male and female vocals 
competing over fast as all heck thrash, grind 
type stuff. Their layout lists seven songs but 
I swear there are more... awesome. Stapled 
Shut offers only two songs, the first of which 
is slower, longer, and not nearly as good as 
the second one which is fast and only a few 
seconds long. (MM) 

(Theologian 200 Pier Ave #2, Hermosa Beach, CA 90254) 



it’s my least favorite of all their works. I 
think that it’s very much a transition album. 
They’re trying to do a lot of good stuff in 
their songs, a lot of creative shit, which is a 
good thing. The problem is that I think 
they’re just getting their feet wet with it so 
the songs don’t really feel quite right and 
sometimes are too long and feel choppy. I’d 
say about half of the time it works, the other 
half well... you know what I mean (the first 
song particularly has a riff that haunts me 
in my nightmares it’s so bad). So basically 
what I’m saying is that I expect their next 
record to have it all figured out and totally 
smoke. But I’d check out their old stuff 
before this. (WD) 

(Anomie; CheruskerstraBe 3; 44793 Bochum; Germany) 


Despise You, 7” 

This could be their best stuff yet 
(at least best recorded stuff). 

Really fast thrashy hardcore with 
male and female vocals. 12 
songs of brutal shit. You know 
it’s good. (WD) 

(Theologian 200 Pier Ave #2, 

Hermosa Beach, CA 90254) 

Devoid of Faith, Denial by 

Machinery, 7” 

These guys play good 
Discharge influenced hardcore 
with a bit of a metal influence 
that serves them well actually. 

Personally this is my favorite stuff 
by them original enough to be 
interesting but still with enough 
standard hardcore sound for 
everyone. Cover art by the guy 
who does Arnie. I think you 
know what I mean, uh huh, 
hard, core. (WD) 

(Crust PO Box 851 1 . Warwick, Rl 02888 

Devoid of Faith/Seized, split 7” 

The D.O.F. side is very similar to 
their 7” (see above), good stan- 
dard. charged, hardcore. Seized 
however, is much the opposite. 

They are a very sludgy band, like 
Floor and Grief. I don’t like them 
one bit. but I hate sludgy hard- 
core, so that’s how it goes. I know 
only one side of my copy of this 
will be getting worn out... Buy it 
if you want a one sided good 
hardcore record, use the other 
side to scratch and impress your 
friends pretending to be DJ 
Jazzy Jeff. (WD) 

(Gloom Records; 32 15th St.;Watervliet, NY 12189) 

Devoid of Faith — s/t, 1 0” 

This is their new release, soon to be an LP 
on Crust (who did their 7”). I must also say 


The Dinks — Go Home 7” 

Well, they ripped off a title of a 
Queers record; they’re posed 
against a brick wall in leather 
jackets, jeans and 
Converse shoes; they say 
things like, “you dopey 
dingbat, go home, burnt 
out granola head...” and 
“first I get jacked up on 
ritalin, then I get shock 
treatment...” — so do I 
need to bother to 
describe their sound? Is 
this necessary? (BC) 

(Meathead Records, PO Box 29024, 
Thunder Bay, Ont., P7B 6P9, Canada.) 

Discipulos De Dionisos/Why 
Not?, split 7” 

Very ‘77 sounding stuff. It’s perhaps 
a bit generic for me, but since it’s 
from Spain, it’s sort of cool. One band 
is DeadBoys — esque, the other is a tad 
quicker and more upbeat. Maybe with 
some better recordings (it’s a bit muffled and 
held back), this could really be a bouncy, 
bop — yr — head type of ‘77 punk rock. (MB) 
(No Tomorrow; APDO 1 134. 12080 Castellon. Spain.) 

Discount — Wonder Pulled Me Under, 7” 

With music that sounds like Crimpshrine 
and vocals that sound like the Delightful 
Little Nothings, this is one good record. 
Four poppy and melodic songs that are 
rough enough to still be punk. The cover 
and insert are awesome too, and give this 
record a friendly, personal feel, even 
though it’s total Cometbus style. Fans of 
Crimpshrine and other cool bands will 
enjoy this, cuZ I sure do. (SM) 

(Liquid Meat / PO Box 460692 / Escondido, CA 92046) 

Dodgeball 7 " 

Strong, snotty, upbeat punk. The vocalist 
over — enunciates the words a bit much; 
overall though, this is fairly good. (BC) 
(Goldenrod 3720 Tansy St., San Diego. CA 92121.) 
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Down By Law — All Scratched Up!, CD 

This is probably the best DbL album so far. 
A variety of punk styles grace this disc, 
from pop punk to a couple of oi type num- 
bers to near generic thrash (on a couple of 
unlisted tracks). Of course, with Dave 
Smalley on vocals, they also sound like Dag 
Nasty every now and again, but there is 
absolutely nothing wrong with that. It 
seems like they had fun making this disc 
— I enjoyed listening to it. (MH) 

(Epitaph) 


Drift — 7” ep 

Wow! Simply wonderful... Fast, emo — ish 
hardcore, with plenty of tempo changes to 
keep things interesting. The songs are well 
written and the packaging is well done too. 
There’s not much else to say except that 
this is a really good record that I enjoyed 
very much. (MM) 

(The Great American Steak Religion 5 Arlington Ave. 
Ottawa, Ontario Canada K2P I c I ) 


Dubwar — words of DUBWARning, LP 

Sound is reminiscent of Scum of Toy Town 
(reviewed elsewhere in this zine). Hard, fast 
rock with reggae type vocals. Not very good. 
Rather annoying, actually. (MD) 

(Words of Warning POB 199 Newport, Gwent nP9 7YD 
England) 

Econothugs/My White Bread Mom-Split, 7” 

This is punk the way it was meant to be- 
true punk. My White Bread Mom offers 
nothing slower than a 1-2 beat, pissed, 
screaming vocals and noisy as all hell. 
There’s no poppy hooks or sappy lyrics, 
just pure punk. In a vague way, it reminds 
me of a rougher Dead Kennedys, with some 
really cool, borderline Gas Huffer/ 
Rockabilly guitar riffs, only to dive into a 
full on punk blast. Econothugs play more 
of a mid-tempo, sing along punk style with 
some cool “whoa-oh-oh-oh” back up vocals 
and more melodic than MWBM. Three 
songs from each band. Not for your average 
mall-punk. (BVH) 

(Burnt Sienna Records: 207 Powhatan Ave., Columbus, 

OH 43204) 

Ed Matus’ Struggle — s/t, CD 

Somewhat better than average college rock, 
with some occasionally interesting twists 
thrown in. Most of it sounds like better ver- 
sions of Gin Blossoms songs, played by 
people who aren’t afraid of their instru- 
ments and who have some sense of 
rhythm. If you like college pop kind of stuff, 
you’ll probably like this. (DC) 

(Space Cadette Records, 7339 S.W. 45th St., Suite A, 
r^ami FL 33155) 


Electric Frankenstein-TheTime is Now, CD 

This is very rockish sounding with heavy, 
sometimes crunchy guitars with lots of dis- 
tortion and driving drum beats. They sort 


of remind me of the Supersuckers though 
I’m not quite sure why. There were no 
lyrics but the music makes me think 
they’re singing about fast women and 
drinking beer. Awesome. (KB) 

(204 Birch St. Boonton, NJ 07005) 

Electric Frankenstein — 7” 

Mid — tempo punk with loud, gruff, angry 
vocals. (BC) 

(EF do Sal Canzonieri, 204 Birch St.. Boonton, NJ 07005.) 

Electric Frankenstein-Conquers the World, CD 

High hopes for this CD were quickly 
smashed due to the fact that these guys 
just can’t seem to shake a weird main- 
stream sound. They have a garagey feel 
musically but the scratchy vocals just don’t 
cut the mustard. More rock — n — roll than 
punk but quite frankly it lacks the “oomph” 
necessary to rock. Maybe an uninspired, 
punkless Stiff Little Fingers, although I 
maybe making a really big mistake saying 
this. These guys aren’t even worthy to 
clean the stage after the pride of Ireland as 
far as I’m concerned. (GG) 

(Nesak International 21000 Boca Rio Rd.A — 15 Boca 

Raton FL 33433) 

Electric Frankenstein — Electrify Me, 7” 

They’re back, as if they ever left. Electric 
Frankenstein won’t let us forget them with 
another 7”. Chalk up another fine release 
form these boys. They do their version of 
East Coast/ NY punk rock that greats such 
as the NY Dolls, or even DMZ did. Adding a 
little rockabilly/ surf elements to their music 
Electric Frankenstein proved again, in two 
songs (Electrify Me. Just Like Your Mom), 
that they are the top of the pops. (EA) 

(Junk Records, PO Box 1474 Cypress, CA 90630) 

Elixir — Sickwell, CD 

Good pop, catchy and interesting, with 
some nice psychedelic edges. At its best, it 
sounds like the guitar — heavy pop that you 
wished wimpy college bands in the early 
‘80s would make, or Yo La Tengo. At worst, 
occasionally a bit too jangly for my taste or 
a bit too generic. Overall, though, a decent 
piece of alterno — pop. (DC) 

(Harvey Plumbing, PO. Box 390717, Cambridge, MA 02139) 

Emily — Tinkertoy, 7” 

At times emo — ish, at times sounding like a 
bad Avail and Fugazi wannabe, the first side 
sucks shit, the second side is overall much 
better. Two of the songs on the second side 
are quite catchy but the rest is pretty incon- 
sistent and hard to listen to. (KB) 

(Rent to Own PO Box 1 138 Notre Dame, IN 46556) 

The Eunuchs — Htyh, CASS 

Eight song cassette that was surprisingly 
great. Song titles such as “Chewbacca”, 
“Hemy Rollins (is a Dork)”, “I Hate 


Epitaph”. Pop-punk with a very dirty gui- 
tar, something missing in most pop these 
days. Stands out among the sea of shit 
passed out as punk music. Its only $3 ppd, 
plus it is a cassette so if you don’t like it 
you can copy over it. Consider it risk free 
and help The Eunuchs out. (EA) 

(1203 Foxhill Dr. Clinton, MS 39056) 

Eurich — The Unified Field Theory 7” ep 

Must be something about South Carolina 
that breeds bands like this. Wall of noise 
guitars, screaming vocals... Think Assfactor 
4 or Tonka but with screechier vocals and 
sometimes faster (yes. . . faster than 
Assfactor, but only ‘cause the drummer does 
that grindcore beat). The songs aren’t quite 
as memorable but they’re damn good none 
the less. A very pleasant surprise. (MM) 

(Fragil PO Box 442 Ladson.SC 29456 Auricle 5412 

Cavalier Ct. Roanoke, VA 240 1 8) 

Facepuller-Unauthorized Volume Dealers, CD 

Nineteen fast hard rock songs. The music 
is produced really well, but even that 
couldn’t save me from boredom. I might as 
well be listening to Van Halen (with more 
distortion). No lyrics included, I really hate 
that, especially since you think ATR would 
be able to afford good packaging. (JB) 

(Alternative Tentacles Records) 

The Feedbacks-The Chords are the Same 7” 

The A-side is mid-tempo melodic rock 
kinda stuff... not bad but very typical. The 
other side is more of the same. (MM) 

(No Tomorrow APDO 1 134, 12080 Castellon Spain) 

Fifi and the Mach Ill/Shock Treatment, split 7” 

I’ve always liked the Ramones, but 
Spaniards in CBGB & OMFUG t-shirts bel- 
lowing ooh-waooh-ooh-oh and Japanese 
guys that wear ripped jeans, leather jack- 
ets, and have apparently undergone aes- 
thetic surgery in order to look more like the 
Ramones than they sound seems a little 
crazy. Go Figure. (AG) 

(No Tomorrow P.O. Box I 134 12080 Castellon Spain) 

Fishwife — Poquida, Roasada, Mona, CD 

Four guys who are not Japanese make 
every effort to make it look like their album 
cover is from a Japanese band. Weird stut- 
tering stuff turns into anthemic choruses, 
noise suddenly gets quiet surf guitars come 
out of nowhere. Singing alternates with 
very adept real singing. A very diverse 
sounding record. Taken as a whole, they 
really don’t sound like anyone else in par- 
ticular, which is about as big a compliment 
as I can give these days. I enjoyed it. (DC) 

(Goldenrod, 3770 Tansy St., San Diego, CA 92121) 

The Flies — Alternatoid, CD 

Take old Mr. T Experience, replace some of 
the poppiness with some rock & roll, and 
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maybe throw in just a little bit of surf rock 
in some songs, and this is what you’ll have. 
Twenty songs, most of them really short, 
but no lyric sheet or anything. The songs 
are varied enough to keep me from think- 
ing that they all sound the same, while at 
the same time this band does have a 
‘sound.’ Fans of older bay area stuff will 
enjoy, methinks. (SM) 

(Too Many / PO Box 1222 / Spokane. WA 99210) 

Floz — Jesus was a fat kid, tape 

Take the Dead Milkmen and combine them 
with either NOFX or Screeching Weasel 
(depending on the song) and then have the 
resulting mix played by some kids in a liv- 
ing room and record it on a boom box and 
then you’ve got Floz. The recording is good 
for a living room, you can actually hear 
everything. This is one of those things 
you’d probably like if you’ve seen them live 
or if you know them. Fans of lo — fi demos 
may enjoy: but I wouldn’t pay the $4 for a 
home — dubbed 60 minute tape. (SM) 

(Fourty — Two Records / 3101 Oxford Valley Road / Unit 
#520 / Levittown, PA 19057 $4 ppd.) 

Franklin-s/t LP 

Well played, emoish rock. Although at times 
the harmonies sound a bit too much like 
Jane’s Addiction for my taste. However, the 
overall noise factor & the wonderful mixing 
(the band sounds like they’re playing out of 
a tin can at times, other times like they’re 
at the bottom of a really big cavern), makes 
me like this release quite a bit. (DS) 
(Workshop Records 5233 Guelph Line RR2 Milton, 
Ontario, 1 9T 2X5 Canada) 

Funbug — Spunkier CD 

These guys rank too high on the Green Day 
pop punk scale for my taste, but if you dig 
the big GD. I’m sure you'll like Funbug. I 
think I heard they were from England,. 
Quality pop punk for the masses. (MH) 

Fun In The Kitchen — s/t,Tape 

Propulsive, staccato punk rock with some 
nice, unexpected dynamics. A better than 
average tape, a fun tape, with some real 
promise. I was actually dancing around while 
listening to this. They could use some new 
lyrics, but I’ll be listening to it again. (DC) 
(Force Productions, 27 Wood Way, Cohasset, MA 02025) 

Gabriel — cassette 

This is the way a demo tape should be, good 
production, nicely printed and well laid out 
cover, and good songs to boot. If you like 
stompy straight edge stuff with mellow parts 
stuck in there (think Bloodlet. maybe even 
better!) then Gabriel is the band for you. I 
don’t know if they are sXe (no X’s anywhere) 
but they have the sound down pat. and in a 
good way. I must say I’m impressed. (MM) 
(Gabriel 70 Housatonic Dr. Milford.CT 06460) 


Gan — Water Powered Teenies 7” 

Straight forward punk with a heavy pop 
edge that could easily come from Fat or 
Epitaph. Reminds me of Horace Pinker. 
Not bad. (BC) 

(Vinyl Japan (UK) Ltd., Rear Yard, 281 Camden Hight St., 
Camden Town, London NW 1 7BX, England.) 



Gan— Blink, 7” 

Ooh, this is what I 
like to hear. Happy, 
fast, toe tapping, 
jump around 
pop punk ala 
Sinkhole. 

The oohs 
and aahs 
are in just i 
the right ) 
places 

(couldn’t ' 
help that 
one, sorry) 
but serious- 
ly, this is 
really good. It 
makes me smile 
and it’s on sun- 
shine yellow vinyl. Pop 
Kid records has some cool 
stuff, check it out. (JP) 

(Pop Kid. 16 Raleigh Lane Wayne, NJ 07470) 


Garganta — Souped Up, CD 

Minimalist pop. female lead singer. It doesn’t 
really do much for me — neither catchy 
enough to justify itself as pop. nor propulsive 
enough to justify itself as rock. It could be 
the production, which is dry in the extreme, 
but I found it supremely forgettable. (DC) 
(Satellite, 920 East Colorado #151, Pasadena, California 
91 106) 

Gas Huffer — The Inhuman Ordeal of 
Special Agent, CD 

A lot of folks out there love this band. Their 
last two releases on Epitaph are a little 
more polished, more high production. 
Fortunately, this is how Gas Huffer should 
sound. Congrats go out to Kurt Bloch on 
production for this one. Rock™n — roll. One 
step below DMZ, Gas Huffer are doing it 
right with some catchy lines and lyrics. 
Keeping Epitaph in check (EA) 

(Epitaph) 

Giant’s Chair, 7” 

Good band with good vocals and superb 
overall delivery. In fact, this may be the 
best 7” I’ve heard in the last year. This is 
emoishly despondent but catchy and pop- 
pish at the same time. And to make the 
best 7” I’ve heard in the last year even 
better, the packaging is pure genius with 
a 3 layer 3D thing going for it. This is 
great. (AG) 

(Caulfield Records) 




Girls Against Boys — House of GVSB, CD 

I love this band. We re talking ominous, two 
basses, guitar, some occasional keyboard. 
Serious atmosphere. Sort of what Nine Inch 
Nails would sound like if they were a Touch 
and Go guitar band into sonic texture (and 
Arcwelder and Tar) instead of jarring self- 
conscious tape — effects. “Disco Six Six 
Six" should get put in 
a movie soundtrack. 
Great record. (DC) 
(Touch and Go, P.O. Box 
I 25520, Chicago, IL 

1^^^. 60625) 



Girltoucher — 
tape 

Since this band 
has The Dumbest 
Name In The 
World, I was 

expecting something really awful from this 
little three — song promotional tape, but it’s 
actually pretty good. Punk — ish. poppy 
surf — rock. I’d say, and I liked it. Fans of... 
ah. nevermind. (SM) 

(34 — 16 Broadway / Astoria, NY 11106) 


Glazed Baby — Atomic Communists, CD 

Noisy? Weird? Tedious? What can I possibly say 
about this? Discordance with gruff, shouting 
vocals, very experimental sounding. I couldn’t 
even make it through the whole disc. (KB) 

(PO Box 2862 * Woburn, MA 01888) 


GloWorm — s/t 7” 

Pretty sleepy heavenly pop that makes you 
sigh. K records is at it again. The thing is, 
this is totally punk because sweet voiced 
girls keep us sane, ya know? File this with 
your Softies and Go Sailor records and pull 
them out when you need sweet popppy lul- 
labies or just to take a break from all that 
hardcore. It’s ok. I won’t tell. K records: 
guilty pleasures. (JP) 

(K PO Box 7154 Olympia, Wa 98507) 


Grady — s/t, 7” 

Yummy! Right off, I loved the cover art. And 
then I loved the fact that it was on my 
favoritest color vinyl ever — clear! Then I 
put it on and got Doc Hopper — like punk 
(and DH are one of my favorite bands ever) 
which made me smile and dance. This is 
super cool and really good. Sugar Sweet. 
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but with edge. If Grady was a cereal, they 
would be Boo Berry and that’s a mighty 
high compliment coming from me. This is 
my pick of the month. (JP) 

(Supermodel Records 614 S. 8th Street Suite 377 
Philadelphia. Pa 19147) 


Growing Concern— 4 song cassette 

Italy’s Growing Concern return with 4 
Posi — Core songs that make them sound 
like an Italian Uniform Choice or. for you 
New Jacks. Ignite. Pretty Cool. (DL) 

(c/o Cianni Pantaloni via C. Ferrata 23,00165 Roma Italy) 


The Great Brain — Satan Superman, 7” 

Hey I was fully ready to hate this sucker, due 
in large part to the anally professional info 
sheet, replete with reviews from magazines of 
their last demo and other such needless 
hooey. But, the key here is the music, and 
this is pretty cool. More indie rock than punk 
but its pretty dam rad. Touches of Don 
Cabellero, Versus, Pavement, even Therapy? 
This is nifty stuff, and comes heartily recom- 
mended if you have that indie rock sugar- 
tooth. I’ve lost mine, but the Great Brain elic- 
its some fond memories. (GG) 

(Sonic Swirl PO Box 770303. Lakewood. OH 44107) 

The Great Brain — s/t, tape 

These guys are from my old school. 
Northwestern U, and they’re named after my 
favorite series of books from fifth grade. 

They have a song called “Linda Lavin,” 
named after the woman who played “Alice” 
on my favorite TV show of seventh grade. 
They were well recorded by Chuck Uchida. a 
great man who once named his bar “Club 
Foot.’’ How I wish I could recommend this 
band. I can’t. They’re just not all that inter- 
esting. a cross between Pavement and some- 
one belching loudly, if you can imagine that. 
But they’re smart, and they go to a good 
school. Hopefully, they’ll learn their lessons 
and improve. After all, the band I was in 
when I went to college sucked too. (DC) 

The Great Brain, PO. Box 5467, Evanston, IL 60204) 

Greensleep-s/t 7” 

I put this on my turntable, listened to it for 
a second or two. then turned the volume 
up & started it over. This is incredible!! 
Poppy, yet never going soft, and a beat that 
will drive you ass crazy! Get these guys to 
open up for the Dillenger Four and you’d 
have a tour that I’d follow like the Dead. 
This is the biggest surprise of the bi — 
month for me. Buy or die. (DS) 

(Sunnyside Up PO Box 16 Miller Place NY 1 1764) 

Gringo/The Fall River — Overdrive, split 7” 

Wow. I can imagine the crowd at a show 
going quite mad for Gringo, while I stood 
there, observing with a smile on my face. 

And then the smile gets a little bigger when 
they bust into a song called. “If Humor 
Doesn’t Work, Violence Is The Answer”. And 
then I get kicked in the head by a huge 
guy’s boot. The Fall River has that evil Born 
Against type thing going on, nothing like 
what I was expecting from their name. They 
have quirky guitars. This is a cool record, 
this is they type of HC that really works. (JP) 

(Roachender. 91 Simmons St #2 Providence, Rl 02909) 


Gutfiddle — Tomorrow in the Eye +3, 7” 

Fast punk with the feel of Rhythm Collision 
and the like. The production on this sucks 
(guitars are too tinny and vocals too loud in 
the mix) but the songs seem solid. The 
thank you list doesn’t impress me, and 
makes these guys look to be dumb punk... 
maybe it’s an inside joke. Decent music, but 
the tinniness gave me a headache. (MH) 

(Stiff Pole, PO Box 2072 1 . St. Petersburg FL 33742) 

The Guttersnipes — The Poor Dress Up, CD 

Ah, my choice of the batch of records I got. 
My God this is good! A VERY British post 
punk new wave 1981 poppy catchy rocking 
group... the accents are too much. Their 
songs are just wondrous, the irresistible 
“Funny Old World” is just such a good little 
tune. Use the Buzzcocks as a reference 
point, they sound a lot like them. The 
recording even sounds like it was made in 
the early 80s, but in a warm, deep, fuzzy, 
charming way. Very raw, very good, cute, 
silly, and once again, very British. You 
know what to do. (JM) 

(Captain Oi POB 50 1 , High Wycombe, Bucks, HP 1 0 8QA) 

H — I00’s — Texas Death March, 7” 

This second 7” by these guys smokes their 
first one. They have gotten a much better 
recording and their thrashy hardcore has 
never sounded better. From the cover I expect- 
ed to be let down. It looks dumb, in fact I dis- 
liked it before I heard it, but once I paid atten- 
tion there was no mistaking that they shred it 
up. Ten bucks says these guys are awesome 
live. Great fucking hardcore. (WD) 

(Havoc; POB 8585; Minneapolis. MN 55408) 

The Hall Monitors — s/t, Cass 

Full length full on fuck ft cassette! These 
kids are having fun, and they’re pulling off 
some good songs, too. The recording is ter- 
rible. though! But hey, it’s only 2 bucks for 
14 songs. The music is basically just punk 
rock being played really hard in one room. 
The recording is all fuzzy, kind — of a mesh. 
The album is kinda moody. But I’d say. if 
you sent away for this, you’d be getting 
what you paid for. (JM) 

(Hall Monitors, 1929 Shore Ln, Surfside Beach, SC 29575) 

Hand To Mouth— demo tape 

If you haven’t yet become bored of two — 
chord “hardcore” bands, then this tape is a 
steal at one measly dollar; you may want to 
check it out. (MD) 

(President FUCK 7 1 0 W. Illinios, Urbana, III. 6 1 80 1 ) 
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Handsome-Waiting 7” 

Indie rock done the way I don’t like it. 
Sounds a lot like any of the alternative’ 
bands you hear on the radio nowadays, 
only not as inspiring. (DS) 

(Full City Blend PO Box 166 Stuyvesant Station NY NY 
10009) 

Harvest — Worn Through The Layer Of 
Separation, 7” 

4 songs of cool, melodic. Hardcore with 
really good, harsh, screamed vocals. 
Actually, they sound pretty bad when he 
doesn’t scream, but luckily he screams 
most of the time. Good. (DL) 

(Ferret Records 72 Windsor Dr. Eatontown. NJ 07724) 

Hash Brown, 7” 

This is trying to be a lot weirder than it 
actually is. Mediocre jazz meets metal. (AG) 
(No address) 

Heavy Johnson Trio— Pine Marten 7” 

This is #82 of 300 of these, the first record 
released on Portland’s Ratfight Records. I’m 
not too sure what to say about this. It’s 
heavy and ugly, like many other things 
from Portland. That’s not to say I don’t like 
it, I just don’t know if I could ever “love” it, 
y’know, like a REALLY ugly child. (DL) 
(Ratfight Records C/O Cravedog P O. Box 1841 Portland, 
OR 97214) 

Heebie Geebies — Geek Boy All — Stars, cass 

Snotty irreverent punk rock that compares 
to early 80’s California bands. Good shit, 
true punk that makes you wanna slam. 

Old Circle Jerks but harsher? Yep. you 
need to have this.(JE) 

(Geekboy, c/o John Rash 2I27VNCG Station 
Greensboro, NC 27413) 

Heist — 7” ep 

Holy smoke! These guys rock something 
fierce. I knew they would, I mean they have 
seventeen songs on a 7 — inch... You get the 
idea now. Heist play fast, no bullshit hard- 
core similar to Drop Dead, Crossed Out, or 
fellow Australians Nailed Down. Fans of 
those bands should get this record for 
sure... These boys are damn good. (MM) 
(Vacuum PO Box 40959 San Francisco, CA 94140) 

Henry’s Dress/Flake, split 7” 

This is populated by Henry’s Dress, who 
are an amazing noise/ pop band. They have 
a sound that is sort of unbelievable that it 
works. It threads pure noisy garage though 
nice pop anger. Flake is a rather emo type 
of band. Their song is more on the poppy 
side of emo. though, and it REALLY works 
well. The first time I heard them, it was if I 
had heard the song a bunch of times 
before, but it was actually just that I liked 
it a whole lot. Pounding, poppy, sad... (MB) 
(Omnibus; POB 4522; Davis, CA 95617) 
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Hi — Standard — Growing Up, CD 

Hook — laden pop punk with that Fat Wreck 
sound. Lots of sing — a — long type choruses, 
except these guys are from Japan, and, 
while they sing in English, it’s still hard to 
understand anything they’re saying. 
Whatever happened to foreign bands who 
sing in their own tongue? That aside, this 
CD is pretty darn good. (MH) 

(Fat Wreck Chords, PO Box 460144, San Francisco CA 
94146) 

Hot Water Music — Finding the Rhythms, 

CD 

This reminds me so much of Fuel. That’s 
not to say that it’s a blatant rip off, so much 
as a compliment. Although it’s more mid — 
tempo and poppy, it has the husky, emo — 
core vocal — style, the rhythmic. Fugazi tem- 
pos and the standard, cool, old school emo- 
core guitar work. The upbeat choruses and 
powerful music* are enough to drag you in 
and keep your interest for all 12 songs. This 
is a necessity for anyone who ever liked Fuel 
or old Fugazi stuff. A definite hit. (BVH) 

(No Idea : P.O. Box 14636, Gainesville, FL 32604 — 4636) 

Human Remains — s/t, 7” 

Really Noisy dissonant grind punk. Very 
strange stuff, lots of leads and off tempo 
noise parts. Emo meets grindcore meets 
metal? Probably. Good? Yep.(JE) 

(Happy Days, PO Box 4315 Highland Park, NJ 08904) 

I.C.U. — “O NO NO O ZONE’’ CD 

This sounds like some sort of unholy union 
between Dio, L7, and Gwar’s first album. 
Wow. this is pretty terrible. This was record- 
ed at Don Fury’s in New York. Yep. the once 
proud home of the best of NYHC. There are 
probably people out there somewhere who 
would like this. God help us all. (DL) 

(Radical Records LTD 77 Bleecker St. Suite C22l,New 
York, NY 10012) 

Idiot Bitch — Loser 7” 

Basic, sloppy, low — fi, snotty punk. This 
comes with a statement (which smelled like 
patchouli) about their name, which they say 
is a play on words not to be taken at face 
value. They also say that “every creature on 
this planet deserves to be treated with digni- 
ty and respect." I say they’re wrong. Most 
girls are idiot bitches — I’m not mincing 
words when I say that — and deserve to be 
treated according to how they act. And if 
YOU get offended by that, think it’s sexist, 
what have you, I really don’t give a fuck. (BC) 
($3 ppd. to Stinky Feet Records, 4583 Pearl Ave. #4, San 
Jose, CA 95136-1811.) 

Inept — ...Straight Outta the Dumpster, 7” 

Quite possibly THE worst album title ever. 
The music itself is ok hardcore. Standard 
stuff like Doom (who they cover) if they 
weren’t catchy and had a poor recording. 
The male vocals are ok, but the female 
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vocals are really bad too and make me 
wonder if she’s just there so they can say 
they have a female vocalist. Not bad, not 
good. Inept, they’re just here. (WD) 

(A-Team Records; PO Box 5074; Greensboro, NC 27435) 

Inkwell — Shine so Bright, 7” 

Wow. Great music, great packaging. More 
harsh abrasive emo noise that makes me 
sway back and forth in my chair. Emo hard- 
core, I find this category so hard to describe, 
but it’s sooo good. Just believe me, if you’re 
into that shit, you’re into this shit. The 
packaging is beautiful. Paper with red words 
all over it with a transparency over it with a 
black picture of it and the bands name at 
the bottom. It looks and sounds really good, 
how much cheesier do I have to get before 
you just break down and buy it, huh? (WD) 
(Heliotrope; 20 Gerald Rd #2; Brighten, MA 02135) 

Integrity — Humanity Is The Devil, CD 

Boasting absolutely beautiful Pushead art- 
work to harken you back to the glory days 
of Zorlac, this record should strike a chord 
before you even put it on. But once you 
do — that’s when the real enjoyment begins. 
Coming in closer to ‘Those Who Fear 
Tomorrow" than “Systems Overload”, this is 
the best Integrity in a long while. If you’ve 
ever dug them, you should be extremely 
pleased with this. If you’ve never heard 
them. Integrity are perhaps the most influ- 
ential Hardcore band of the 
90’s. Ignore the pre- 
tenders. go straight 
to the source. (DL) 

Victory Records (address 
elsewhere) 

The Iron-Ons- 
Always bitter, 

Never Smooth, 7” 

Melodic punk 
rock and roll, with 
a decided emphasis 
on the roll. I really 
the first song. Always, it’s 
really very catchy and quite melodic. The 
other two songs are good but don’t mea- 
sure up to the first, but hell, if this kind of 
thing is your cup o’ joe, this is worth it for 
the first song. Fans of sappy pop bands 
should take a listen. (SM) 

(Insta Noise / PO Box 894 / Huntington Beach, CA) 

J Church — Analysis, Yes, Very Nice, CD EP 

This is NOT your usual J Church. Ok, at 
first it is. Those great pop hits that make 
you dance (do I really need to say anymore 
by now you either love 'em or hate ‘em 
right?). Then, all of a sudden. Noise. Crazy 
distorto — rock. There’s half of each kind, 
and they cover the Circle Jerks Beverly 
Hills... crazy. Good, but crazy. (WD) 

(Allied) 


Jane Noel — Relax your penis, CD 

This could have been a good poppish, 
punkish, catchy little CD, but it’s (appar- 
ently intentionally) buried in a dense 
layer of fuzz, rendering itself pointless & 
unlistenable. (AG) 

(POB 921 Boston Mass 02103) 

Javachrist-Songs to Confuse Slam Dancers 7” 

A healthy mix of melodic HC/punk and 
ska. I want to make a Rancid comparison 
but that might be stretching it. Their cover 
needs some serious work — it’s a crudely 
rendered cartoon punk — but they’ll do 
fine if they keep at it. (BC) 

(House O’ Pain Records, PO Box 12086, Nashville, TN 
37212) 

The Jimmies — Someone Has to Play Last, 
CD 

Acousticy at times, mid tempo pop at others. 
It’s got chorusy vocals and lyrics about girls 
and equipment breaking down. The pop punk 
side of them has a definite queers — esque feel, 
but much more sedated and with nearly spo- 
ken vocals. It seems to work ok. (MB) 
(Schizophonic) 

Juggling Jugulars — ...For Humanity, CD 

At first I was tapping my feet and enjoying 
myself but once I hit track 4, the songs 
started sounding like all the generic punk 
and pop — punk you hear in between bands 
at shows. It’s not that this isn’t well done 
• is unlistenable. it’s just something that’s 
been done a trillion times over with no 
new twists. I would have loved this 6 
years ago. (also avail, in vinyl) (KB) 

(PL I * 65200 Vaasa * Finland) 

Juggling Jugulars — Positively Fed 
Up!, CD 

Besides having a name that is 
nearly impossible to say five 
times fast, these guys also 
have the distinction of 
playing raging hard- 
core in the tradi- 
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tion of Terveet Kadet. Surprise! They are 
also from Finland. Right on political lyrics 
(ie. So Clear: Anti Nuclear; Hit Fascist 
Harder), sung sometimes in Finnish and 
sometimes in English. They blasted me 
back to the days of my youth in the early 
80s. I wish more bands had that kind of 
power. (MH) 

(Hiljaiset Levyt, PO Box 21 1, 33201 Tampere, Finland) 


Karp/Rye Coalition-split 1 2” 

Karp & Rye Coalition serve up representative 
servings of their own brand of whoop — ass. 
What more can you ask for? (DS) 

(Troubleman 1 6 Willow Bayonee NJ 07002) 


Keloid-s/t Cassette 

Ditch the singer & you’ve got yourself a 
pretty good band. ‘Nuff said. (DS) 

(9801 Shore Road Apt 1C Brooklyn NY 1 1209) 


Kitty Korner — Three Premium Songs, tape 

Very good, catchy college — radio type band. 
Three Premium songs indeed, as they are 
easy to dance to. Well worth your time and 
money — buy it. (MD) 

(c/o R. Parasol 1 66 Locksley Ave. #5 SF. CA 94 1 22) 

King Prawn — Poison in the air, 7” 

Whoa, this shit is pretty good. In fact, 
damn good. It’s gotta whole ska — punk — 
yo’core thing going on here. Very unique 
and interesting. It’s a shame there’s only 
two songs. The first side is probably the 
best. King Prawn has definitely got there 
shit together. Damn good! (JO) 

(WOW Communications;PO Box 1 1 9 Newport Gwent 
NP9 7YD UK) 


La Familia Manson — Fun, 7 ” 

Spain continues its Ramones fixation in the 
least Manson like band to ever name them- 
selves after a serial killer. Anywho, they’re 
pretty cool in the 3 chord vein, perhaps 
somewhere in between Screeching Weasel 
and the Beatnik Termites. Decent, but 
Shock Treatment still holds the Spanish 
belts far as I’m concerned. (GG) 

(No Tomorrow Apdo. 1 1 34, 1 2080 Castellon, Spain) 

Laurels, CD 

Discordant, mainly unexciting stuff. I think 
this is one of those releases that could only 
be appreciated by a certain crowd. 

However, it does have its moments of glory 
when suddenly, as you are dozing off, you 
realize that one part is really well done and 
impressive. This would probably be popular 
with the Steve Albini crowd. If you like 
Shellac, etc. I encourage you to try this 
•f out, if not, it’s not necessary. (MB) 

(Heparin; POB 29447; Providence, Rl 02909) 


They are definitely influenced by Operation 
Ivy, and even the vocals sometimes sound like 
Jesse’s. Some pretty good songs here. A little 
bit of third wave ska here and there. Cool 
cover of the Dukes of Hazard theme song. 
Nothing new and original, but good. (JO) 

(No ldea;PO 14636 Gainesville.FL 32604) 

Linguaphone Language Courses, 7” 

One of the problems with getting a lot of 
emo bands to review is that I always run 
out of words to say about them and so I 
feel dumb and the reviews aren’t great. I 
mean, how many band s can I compare to 
that people will know of? Mildly distorted 
guitars and a discordant feel wrapped 
around an emotional singer who also just 
speaks and flows... (MB) 

(remedy; POB 85594; Seattle, WA 98195—1594) 

Los Guarrlors — Odio ATodo El Mundo, 7 ” 

This is my first taste of Spanish hardcore 
and it has a fast, growled vocalled NYHC of 
the 80 s feel to it, but with Spanish lyrics. 
Which isn’t awful. And a band HAS to be 
punk if they have a song called “I Wanna 
Fuck Myself, right? (JP) 

(No Tomorrow. Apdo 1 134, 12080 Castellon. Spain) 

Los Vivos — Do the Snake, CD 

Punk garage rock with a rockabilly tinge. 
These guys rip it up. They’re from Spain, 
but sing in English. I think they’d be really 
great to see live, but this CD is definitely 
the next best thing. (MH) 

(No Tomorrow, APDO 1 134, 12080 Castellon, Spain) 

Lucia's Fur Coat — Aurora / Stealth, 7 ” 

This is a clear vinyl record with no labels 
and a clear plastic sleeve with one silver 
dollar sized sticker on it telling you what it 
is. Not a bad concept. Not a great band. It’s 
that fuzzy, grungy, “mature” punk rock 
stuff that you would probably find being 
played in a bar. You know — almost no ener- 
gy and using the word “baby” in the lyrics. 
I’ll pass. (DL) 

(Goldenrod) 

Major Accident — The Clockwork Demos, CD 

This seems to be the demos of a band that 
has released at least 3 LP’s, they also seem 
to be a Clockwork Orange theme band. 
These are superb quality recordings (for 
demos) of mid — eighties UK punk rock/oi. If 
your fans of that era UK punk this record is 
a sure bet. They also do two Ramones cov- 
ers and it includes a very informative and 
entertaining “vintage” radio interview, eigh- 
teen tracks in all. (JB) 

(Captain Oi! c/o PO Box 501 / High, Wycombe, Bucks / 
HPI0 8QA) 
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of discordant (may I even say emo?) noisy 
hardcore sound which was triumphed by 
B.A., but they have their own thing going 
and that should be recognized. To be honest 
at first I didn’t like it the songs bored me, 
but now after letting it sink in a few listens 
deep I fmd it to be quite enjoyable, but the 
song structures are at times a bit too simple 
(in a boring way. not a two chord bob — your 
head way) for me. Nice vocal interplay at 
times too. I suggest listening before buying, 
but definitely listening. (WD) 

(Half — Mast; PO Box 141 18; Minneapolis, MN 55414) 

Married to a Murderer — s/t, 7" 

Really noisy screaming stuff. I dunno if this 
is punk, but its done fairly well. Industrial 
tinges, very doomy and filled with despair. 
Nuclear war music for sure(JE) 

(Krogh Hansen, Marstrandvej 8, 9000 AB, Denmark) 

The Marshes — Ain't She Fun? 7” 

Right off: Jawbreaker. I mean, really. With 
similar guitar styles and vocals. But I don’t 
want you to think this isn’t good, because 
it is. And I have no intention of short- 
changing this band by saying they are just 
another rip — off because they aren’t. It is 
obvious they are trying o do something 
original here and even though they have 
that familiar sound, it made me smile and 
say. "rock on”. What more do you need from 
a seven inch than that? (JP) 

But GRRRRRROWL. no address 

Mary Me— Need Me Never, 7” 

Wow. A cool four song 7” from Urbana, 
Illinois’ Mary Me. Mary Me plays very 
poppy — punk stuff. At times, this 7” has 
the same feel as Reason To Believe or Dag 
Nasty — a huge compliment in my book. It’s 
also got that trademark John Yates, “Hello. 
I’m a layout genius” packaging to it, so 
even if you don’t like the music, it’s still 
neat to look at. Mary Me is one heck of a 
melodic, happy sensation of overall good 
feelings. Now isn’t that special? Whatever. 
Just get this now. (BVH) 

(Allied Recordings: P.O. Box 460683, San Francisco, CA 
94146-0683) 

McCrackins — Stupid, CD 

My god! It sounds like the Descendents have 
reunited and donned chicken — egg suits! I 
can’t believe it... and they still play infec- 
tious, snotty, dorky pop punk. Don't let the 
costumes scare you, this CD has 14 songs 
of absolute wonder. This is nothing short of 
pure genius, required springtime fun music. 
Get this or never smile again. (BVH) 

(Lance Rock Records: 1223 College Drive, Nanaimo, B.C. 
Canada V9R 5Z5) 


Less Than Jake — Losers, Kings, and Things 
We Don’t Understand,CD 

This is pretty good ska — punk from Florida. 


Man Afraid — Uphill Struggle, 7 ” 

Everyone is comparing this band to Born 
Against. It is true, they have the same kind 


Mekons and Kathy Acker — Pussy, King of 
the Pirates, CD 

The Mekons, an original British punk band. 
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who first put out an album in 1979, have 
slowly moved from screaming to ... country 
music? Well, not exactly country music (no 
more than the Pogues were country music) 
but certainly something more roots oriented. 
Now a Chicago band, Jon Langford certainly 
has never stood still, and his band has pro- 
duced some great records in recent years 
(“Rock and Roll” is a classic). Kathy Acker is 
an over the top feminist novelist (best known 
for her scathing book. Don Quixote, a must 
read for anyone who thinks that they’ve got a 
warped sense of the world — and anyone 
thinking that abortion is not a aesthetic 
issue) who has hooked up with the Mekons 
for a bizarre feminist pirate tale, a compan- 
ion piece to her new novel of the same name. 
When they play actual songs, they’re quite 
good. When it’s just “performance,” it tends 
to drag. All told, however, an entertaining (if 
slight, by their respective standards) endeav- 
or from two true- iconoclasts. (DC) 

(1/4 Stick Records, PO. Box 25342, Chicago, IL 60625) 

Mineral-The Power of Failing, LP 

An impressive first release! Mineral sounds 
not unlike Boys Life, who are also on 
Crank Records. Melodic, slow, dissonant, 
beautiful music at some points, gut — burst - 
ingly hard at other points. I can’t wait to 
hear more! (DS) 

(Crank Records 1223 Wilshire blvd #173 Santa Monica 

CA 90403) 

The Mixelpricks — Suck Live 7” 

Punk influenced by bands like The Queers. 
Under — enunciated vocals. Mediocre. (BC) 

(The Mixelpricks, PO Box 4663, Lafayette. IN 47903.) 

MK — Ultra — 7” ep 

The first time I listened to this with Will I 
didn’t like it much. However, now I like it 
fine. These kids are angry... noisy too... 
Shades of emo mixed with shades of all out 
thrash. There are some funny samples in 
there as well. The lyrics are printed in a lit- 
tle book which is well done. They get more 
points for the Black Flag cover, even if 
Deadguy does it better. (MM) 

(PO Box 88902 Carol Stream, IL 60188—0902) 

Moaning Lisas/The Chitz- split 7" 

The Moaning Lisas are an all female punk 
band that surprised me. The packaging 
blew, but their recording was very good. 

The songs are Californian influenced early 
eighties style punk (a bit on the fast side) , 
with very well done backing vocals. Four 
songs by them, one a Dayglo Abortions 
cover. The Chitz play five songs of loud, 
faster, poorer quality punk. It’s ok I guess, 
but the other side blows it away. (JB) 

(En Guard 2230A Coursol Montreal, QB H3J IC5 Canada) 

Mock — Pity b/w Remember Me, 7” 

Some very well produced punk and rock. 






Side A locks into a serious rock groove that 
I really dig, while Side B has more of a 
melodic hardcore feel to it. Overall, I’d give 
it an A—. (MH) 

(Goldenrod, 3770 Tansy St., San Diego CA 92121) 

Mono— black mono time, 7” 

The music here is really nice (Sort of 
heavy drony and chunky), but I wish the 
vocals were more melodic. Despite the 
band’s one weak point, I think this is a 
pretty good 7”. (AG) 

(Amish Records PO BOX 5664 
Newark DE 19714) 

Moses — Monster in My 
Room, 7” 

Very tight, 
distortion 
rock 

smoothed 
out with 
female vocals. 

Nothing terri- 
bly new or 
exciting, but 
well worth 
checking out. 

(MD) 

(Spooky Tree Records 
16 Allston St,Allston 
MA 02134) 

The Motards — ...Rock 
Kids, CD/LP 

Oh boy the Motards. Austin 
punk rock and you have to love 
this stuff. This time the Motards 
give us a full length on Empty 
Records. This material picks 
off where their garage rocker 
To Scare the Hell Out of your 
Neighbors” left off. Fast, loud and furious. 
Song titles “NO NO the Girlfriend", “Drivnin 
me to Drink”, “Gotta Get Drunk”, and 
“Shut yer Face.” PC boys and girls, no need 
to apply. Highest recommendation of the 
month. (EA) 

(Empty Records PO Box 12034 Seattle, WA 98102) 

The Mutleys — For Your Dancing Pleasure, 
Cassette 

Three guys who go by the names Goof, 
Sluggo and Tick, trying way too hard to 
sound like Screeching Weasel. (BVH) 

(Room 13 Records: 3505 Kipling Berkeley. Ml 48072) 

My Life In Rain — The Carousel, 7” 

Two songs of mid tempo indie music that 
makes me think this is exactly what 
Velocity Girl would sound like if they had a 
male singer. Too bad most of the interest of 
Velocity Girl lies within the melodies of 
their vocals, huh? (JP) 

($3 pp to 50% Records. 12516 Stablehouse Ct. Rockville, 
MD 20854) 



Nervous Christians — Revenge is a Dish Best 
Served Cold, CD 

Allright! These guys have got a sound best 
describe as the Dead Boys meet the New 
York Dolls. Simply put, it rules. Sometimes 
it reminds me of the Misfits too. if you can 
imagine. There’s something very seedy 
about Portland, Oregon and these guys fit 
right in. Recommended. (MH) 

(National Dust, PO Box 2454, Portland OR 97208) 

The Nines — My Soul For You, 7 ” 

Two song single that looks very pre 1980, if 
you have any idea what I mean. “Gonna 
Get a Ring” is a fine example of what pop 
songs should be, poppy and catchy. The 
flipside “My Soul For You” was less 
impressive, to say the least. Not 
sure where these guys are 
trying to fit in. Not punk, 
not retro, not really any- 
thing. Worth a trip to 
the cut out bin for the 
a-side. (EA) 

(Lamarama Records PO 
Box 422 Allston. MA 
02134) 


No One’s Hero- 
Roadside, 7” 

Very metal HC stuff here. 
Makes me think of 
O.D. — which would have 
been wonderful for this band if 
it were the 80’s. Still, it’s not bad 
at all. The vocals start out sounding all 
wrong, but then you realize it’s just that 
you’re listening wrong. Not generic. By the 
end I found myself liking this quite a bit. (DL) 
(Mother Box 60 Denton Ave E. Rockaway, NY 1 1 5 1 8) 

No Redeeming Social Value/The Six and 
Violence-split 7” 

NRSV sounds like GWAR. The other band 
is bad too, but they’re really funny to listen 
to at 45. THE CHIPMUNKS SMOKE BOTH 
OF THESE BANDS ANY DAY OF THE 
WEEK!!! (AG) 

(Striving for Togetherness box 564571 College Point NY 
1 1356 — 4571) 

NRA— Another Day at Work, 7” 

These guys are older than my parents. 

Man, they’ve been around for a long time. I 
forget where they’re from. I know its 
Scandinavian, but I guess it doesn’t really 
matter. NRA rocks! Fast punk with vocals 
that may alternate languages. I know that I 
don’t understand all of them, but it doesn’t 
matter. This is the bomb. (GG) 

(Off Time Records PO Box 52114 Houston.TX 77052) 

Old Bull's Needle— Wrong Again, 7" 

This sounds a lot like D.I. so naturally I like 
it but the lyrics are some of the worst I’ve 
ever seen. Take for example: “crackhead. 
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crackhead / worthless piece of shit / crack- 
head. crackhead / die and go to hell you 
prick”. However, if I just ignore the lyrics I 
really like this a lot (musically, let me 
emphasize once again). (KB) 

(Drag Queen Records, no address) 

Only Living Witness — Innocents, CD 

Really horrible alternative metal with one of 
the worst vocalists I’ve EVER heard I 
almost puked up my Olde English 800. (JE) 

(Century Media. 1453— A 14th St. #324 Santa Monica. 

CA 90404) 

Ovarian Trolley — Bullseye, CD 

Weird, discordant stuff with no real back- 
bone, but simply some sort of rambling 
undertone and a female singer who speaks, 
whines, and yells instead. It’s a tad slow for 
my taste. I keep waiting for it to pick up. and 
when it does, I keep waiting for it to pick up 
some more... It rather bored me. (MB) 

(Broken Rekids; POB 460402; SF, CA 94146—0402) 

The Pacers — The Brand New Day, 7” 

Incredible ska! The Pacers rule! If you like 
ska this is a MUST! This seven inch 
has got the songs “40 Ounces 
Fun” and “Brand New Day’ 
both of which are really 
good. Also has a cool 
cover of ‘The Oompa 
Loompa Song" from 
Willy Wonka and The 
Chocolate Factoiy. 

The sound quality is 
a little shabby but it 
is still a great seven 
inch. (JO) 

(Mr. White Records;PO Box 

24377 Milwaulkee.WI 53224— 

0337) 

Pachinko — El Diablo En 

Senorita, 7” 

A happy fusion of goof — core and 
ebullition mosh! mosh! kids in tight 
polyester pants with their 2 inch hair 
swept into their face and held with lots of 
dep gel sort of tunes plus everything that’s 
great about ted nugent. I can’t imagine a 7” 
being much better than this. This is far 
better than any of Pachinko’s previous 
excellent 7” records. Do these guys have a 
full length yet? (AG) 

(Alternative Tentacles P.O. Box 419092, San Francisco 
CA 94141) 

Pain — Goggins, CD 

This bums me up. As of right now. Will is 
officially a banshee. Why’d hesend me this 
nonsense? I hate ska! Sure I like (very) good 
ska — punk, (like Operation Ivy, Voodoo Glow 
Skulls, and the Mutant Pop Round Nine 7" — 

that was awesome. But I digress ) but this 

is so lame. More ska than punk and that’s 


the main problem. As far as I’m concerned, 
Rudy can kiss my ass cause I’m officially 
waging war on any asshole who skanks in my 
presence. Death to the checkered Two — Tone 
infidels! (I should mention that some songs 
here aren’t ska, but all have horns. Some 
songs are just hom oriented, but it still 
sucks.) (GG) 

(Pain PO Box 21 12, U of A Tuscaloosa, AL 35486- 2112) 

Pansy Division — Wish Pd Taken Pictures, CD 

More of the same Pansy Division stuff here 
we re all familiar with: lyrics about flirting 
and sex sung over pop — punk songs with 
titles like “Horny in the Morning” and “Dick 
of Death”, awkward rhymes and all. 

Hilarious. (KB) 

(Lookout! PO Box 1 1374 * Berkeley, CA 94712) 

The Paranoids — 7 ” 

This here one sided slab is a smoker. 
Seriously, this is good stuff. Garagey punk 
reminiscent of Teengenerate with enough 
blues too bring the Oblivians to mind. 

Maybe not as ass kicking as those two 

bands but pretty damn good in 
its own right. G et it quick, 

5 limited to 300. (GG) 

(3$ from BunkHouse 
Records do Mark Fagan 
9 1 2BW. Elizabeth 
Austin TX. 78704) 

Pawn — 

Gorilla 
Intent, 7” 

Very anar- 
chist/politi- 
cal punk. A 
fucking great 
illustration on 
the cover, and 
screaming hard- 
core punk on the 
inside. Dual vocal- 
ists(one high one low) 
make this standout from 
other hardcore bands. 

An order on the back to 
‘Firebomb the record 
store if they charge over 
3 bux for this record’. 
Punk as Fuck(JE) 

(Alienation HQ, PO Box 267 
New Carlisle, OH 45344) 

The Peechees — Do the 
Math, CD 

This is very raw — sounding 
and garagey, the vocals at 
times sound like they’re 
being sung through a 
megaphone. This type of 
music brings images into my head of a 
bunch of guys with sunglasses on smoking 
cigarettes while they play their instruments 
and sneer at the crowd. In case you’re won- 
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dering, no, I don’t think that’s bad. (KB) 

(Kill Rock Stars 120 NE State #418 Olympia, WA 98501) 

Pink Lincolns — Sumo Fumes 3” 

When I saw the Pink Lincolns in Lancaster, 
PA at the Chameleon club in the summer 
of 1995, lead singer Chris Barrows spent 
most of the time in — between songs making 
offensive comments about homosexuals. At 
first I though he was just doing that lame 
thing of trying to offend everybody to be 
punk rock, but as the comments contin- 
ued, it became obvious that he really 
meant it when he said, — If you’re homosex- 
ual, stay in the closet, and — If you’re gay, 
don’t try to be my friend, among other 
things. And even if he was making some 
sort of joke that I wasn’t catching onto, he 
was saying the kinds of things I’d always 
hear from the backwoods rednecks who 
used to call me faggot everyday in high 
school: it wasn’t funny then, it certainly 
isn’t funny now. This record is three songs 
(two covers, one original) of some halfway 
decent pop — punk, but I, for one, feel that 
there is more to bands than just their 
music. Fuck this band. (SM) 

(Stiff Pole PO Box 20701 St. Petersburg, FL 33742) 

Playground — If you were me, 7” 

This is wonderful. The title song sounds 
just like Husker Du, all melodic and 
melancholy and thick and beautiful. The 
other song is more upbeat, but still retains 
that Husker Du style, especially in the 
vocals. I totally love this record. Fans of 
green vinyl take note. (SM) 

(Pop Kid Records / 16 Raleigh Ln. /Wayne, NJ 07470) 

Polar Goldie Cats-Dut Dut Che Che 7” 

Absolutely strange. Bizarre pseudosyntho 
beat cracking along in the background 
while guitars clunk away in the foreground. 
Not usually my cuppa, but for some reason 
this is one of the best things going right 
now. Instrumental madness. (DS) 

(Win Records PO Box 26811 LA CA 90026—081 I) 

Police Bastard — Traumatized, LP 

Industrial tinged hardcore, with a very 
snotty brit edge. Weird noises in the music, 
but mostly hardcore with some 
metally/ industrial parts reminiscent of 
Amebix and Skinny Puppy, but PUNK AS 
FUCK. Good shitKJE) 

(Inna State, PO Box 1 16 Bristol, BS99 IJL Avon. UK) 

Popdefect — Live at Big Bear, CD 

Appears that this is a CD of a video on 
Flipside Records. Popdefect have been 
around for awhile and are pretty hard to 
pin down. Part taken from the Childish 
vein (a Childish cover included) and part 
from the rock n roll with no distortion 
world. Hard core punkers this isn’t for. 
many garage folks like them. They are full 
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of talent and catchy hooks. This CD is live 
from the Big Bear. It captures something 
that their recorded efforts don’t do as well, 
energy. Half the songs are covers, including 
a Rezillos (featuring members of the 
Rezillos) cover, strange indeed. (EA) 

(Flipside Records) 

The Power Pellets— What’s the Odds?, 7” 

Speedy poppy punk that sounds just like 
old Screeching Weasel. Actually, this has 
enough personality of its own to not be a 
rip — off, but the songs, the vocals and the 
whole bit reminds me of 
Boogadaboogadaboogada. And despite the 
obvious grammar mistake in the title of the 
record, I found myself really enjoying this. 
Fans of Weasel, pay attention. (SM) 

(PO Box 10798 / Honolulu, HI 96816 $3.50 ppd.) 

Preachers that Lie — By the Dawns Early 
Light, 7” 

I recommend this to the angst-ridden, 
rebellious, punk — rock youth of the 
nation. To the rest I suggest saving three 
bucks... (MD) 

($3,Stinky Feet Records ;P.T.L. 4583 Pearl Ave. #9, San 
Jose, CA 95136) 

The Prime Movers 7” 

Lame lite rock with a harmonica and an 
organ. Two bad songs. Sung ‘nicely’ and 
played ‘well,’ this is crap. Fans of punk 
be warned. (SM) 

(Lamara Records) 

The Promise Ring -s/t 7” 

For some reason whenever I listen to this I 
imagine myself in a car driving along a 
highway with the sun burning my eyes just 
a little and looking out onto the horizon 
and seeing nothing but more road... but it’s 
okay, ‘cause all you want to do is drive. 

And drive they do. The Promise Ring are 
one of the most (pardon the pun) promising 
bands out there right now. Sheer, raw, rip- 
ping emotion contained in an easy — to — 
swallow musical shell. (DS) 

(Foresight Records PO Box 27152 Milwaukee Wl 53227) 

The Promise Ring — falsetto keeps time, 7” 

A bunch of slow, melodic emo parts, and 
sometimes breaking into a relatively poppy 
vein. Never sappy, happy pop, simply a more 
pop guitar to make you think but not hurt 
your feelings. At times. Codeine comes to 
mind a bit.... A very good record overall. (MB) 
(jade Tree; 23 10 Kennwynn Rd.; Wilmington, DE 19810) 

Protesti — 8 Track ep 7” ep 

Hmmm... where to begin? Welp, if you’re 
into Finnish hardcore, you may want to 
know that Protesti has members that are 
ex — Bastards and ex — Kaaos, but that does 
nothing for me personally. I’ve never heard 
those bands... Protesti play fast, political 


hardcore. Unfortunately, the recording 
quality suffers and the cover is too typical. 
Picture cops in riot gear apprehending 
some unfortunate punk... The lyric sheet is 
translated into English for us non Finnish 
people. (MM) 

(Tomppa/Fight Records Pikkupiiankatu 3A 10,33580 
Tampere Finland) 

Quest for Rescue — Asparagus, CD 

Pretty typical 3/4 chord melodic punk 
except the vocals sound like they’re being 
played on 33 when they should be on 45 
but since this is a CD I know that can’t be 
the case. The packaging is excellent 
though; it’s really beautiful. (KB) 

(Blurr Records Erich Kastner Str. 26 40699 Ekrath 
Germany) 

Ramone J. Warden — Driven To Sin, Cass 

Good lord I don’t like this. Uh. okay. If you 
like angst, and metal, and machine noise, 
then like, come and get it. I can’t say 
much, you don't understand how much I 
hate music that sounds like this. But 
maybe if you’re into that sort of thing, 
Ramone J. Warden is your savior. (JM) 

(1326 1/2 Mordecai Dr.. Raleigh, NC 27604) 

Rancid Vat — 3 I Flavors of Hostility 

This is awful. (AG) 

(Baloney Shrapnel PO Box 6504 Pheorfix A Z 85005) 

Reach Out — s/t, 7” 

One of those noisy rockin' emo bands. 
There’s really no way to describe it, good 
floating melodies with screamed vocals. 
Reminds me of Impetus Inter and for some 
reason Merel although I don’t really think 
they sound like that. But you get the pic- 
ture. This label is putting out some great 
shit by these types of bands. Move the funk 
over Gravity... (WD) 

(The Great American Steak Religion; 5 Arlington Ave; 
Ottawa. Ontario, Canada; K2P I c I ) 

Red Rocket — Jane Wiedlin, 7” 

If the world had more bands like Red 
Rocket, it might just be a better place. With 
one ex — member of the legendary 10;07, 

Red Rocket builds where 10:07 left off and 
takes things in a kick — ass, poppy, sappy, 
punkish sort of direction. I especially like 
the line in the song “Alter nahit” that says. 
“Bite the hand that feeds you shit.” Head 
bopping, toe — tapping punk glory. (BVH) 
(Hairhurt Records: RO. Box 201, Redmond, WA 98073) 

Ricanstruction — 6 song cassette 

Funky, political, rock type stuff along the 
lines of Rage Against The Machine or maybe 
The Red Hot Chili Peppers. Not very Punk 
sounding, but right on from a political point 
of view. This is pretty pissed off, and I 
respect that even if I don’t really dig this 
style of music. And it is very well done for 




what it is. Great production. Some major 
label is going to jump all over this. (DL) 
(P.O. Box 205 NYC. NY 1001 2) 


Ringworm — Can’t Stop, CD 

NYHC out the ass. Big muscles and Bud 
Light combined with metallic hardcore 
comparable to China White or Sick of It all. 
Not very good.(JE) 

(Rat Town Records. POB 50903 Jax Beach, FL 32240) 


Say Uncle 7” 

This is certainly a hard record to pin down. 
The first song is a sludgy piece of bad 
grunge — rock crap. The second song is a 
nice slightly melodic punk number with 
meandering guitar lines, which I liked a lot. 
The third song is an instrumental, with 
more weird guitar stuff. I dunno if the one 
good song makes up for the two bad ones, 
but the really great art and layout and the 
nice white vinyl must count for something. 
Fans of weird music, take note. (SM) 

Sour Note Records / PO Box 1 3454 / Berkeley, CA 
94712-4454 


Schroeder’s Cat-s/t 7” 

Hello full — on Irish crazy! I’m really not 
sure what’s up with this release other than 
that I like it. Totally choked full of noise, 
stereo panning, & then just when you’re 
ready to quit, a song creeps through. And 
its a good one. And the singer sounds like 
he’s coming out of a refrigerator. And its 
okay. Everything’s going to be okay. (DS) 
(Otterbrand 63 Ripley Hills Killarney Rd. Bray Co 
Wicklow Ireland) 

Scout — Tomato, 7” 

It doesn’t sound like it at all, but when I 
hear this, Born Against comes to mind. 
With that out of the way, it sounds like 
hardcore, played emotionally, with a signifi- 
cant amount of anger infused within. 
Discordant, emotional, hardcore, angiy, 
definitely worth it. It’s one of those records 
that can make you bounce up and down 
(like you know you do for stop — start he), 
but yet when you listen hard, it can make 
you think as well. (MB) 

(Moo Cow; 38 Larch Circle; Belmont, MA 02178) 

Scrawl — Q, CD 

Hmm.. Grind death with periodic spacey 
cheesy jazzy breaks. Pretty fucked up, but I 
like it. Certain similarities to Anal Cunt 
maybe. Weird shit.(JE) 

(Vacuum Records, POB 40959 San Francisco, CA 94140) 

Scribble — Generic pissed off Sunday after- 
noon six pack, CD 

This CD got my vote for one of the top ten 
releases of 1995. Pure melancholy, laced 
with the musical tendencies of such bands 
as Sunny Day Real Estate, the Treepeople 
and at times, Christie Front Drive. Scribble 
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uses loud /soft dynamics and powerful song 
writing to carve a spot into your brain— just 
so you don’t forget them. If you don’t get 
this you’ll spend the rest of your life wonder- 
ing what’s missing from it. Shit, you might 
even turn to Jesus as a result... (BVH) 

(Instant Records: P.O. Box 741 Tacoma, WA 98401) 


Scum of Toy Town — Strike, LP 

The first few songs sound like Tori Amos 
doin ska. The rest is like a slower, cleaner 
Operation Ivy, without the catchy 
hooks... sort of. (MD) 

(Words of Warning Records POB 1 19 New Port Gwent 
NP9 7YD UK) 


Section 5 — The Best of Section 5 

Oi. Weird, and stupid sounding, produc- 
tion. Lyrics at the intellectual level of a 
glam rock band such as Poison. One listen 
= more than enough. (BC) 

(Captain Oi!,PO Box 501, High Wycombe, Bucks, HP 10 
8QA, England.) 


See More Glass — Bus, Cass 

A full length cassette. This band is definite- 
ly noisey. Definitely DIY. For some reason 
this tape seemed to hit the spot for me. A 
melody sometimes comes into focus 
through the noise. I can’t explain it. There’s 
so much distortion, feedback and yelling, 
and then they come together, and put forth 
a catchy, enjoyable moment. I really like it, 

I dunno. It’s crazy, but it makes so much 
sense. Even if you hated these guys, you’d 
have to admit, they have their own thing. 
The samples in between are just great too. 
I’m really amazed. This is what it’s all 
about, folks. (JM) 

(Omnibus Records, POB 4522, Davis, CA 95617) 

Seven Gone — s/t, CD 

A band that really wants to be Alice in 
Chains, or some other kind of 
alterno-metal. except the lead singer can’t 
sing at all — in fact he sings so badly that 
it’s distracting. And the songs aren’t inter- 
esting in the slightest, even in the morbid 
anthem manner so popular in certain 
rainy cities. Only on “Nothing Concept” 
when someone else sings does it become 
half-way bearable. (DC) 

(Temperence, 900 Tilton Road, Suite 3, Northfield, NJ 

08225) 

Seven Story Mountain-s/t, 7” 

This is really going to catch some people off 
guard. This is much more ‘rock’ than any 
other Art Monk release. In fact, I had to lis- 
a ten to it a few times before I was able to get 
over my initial ‘what the fuck is this’ 

^ response. After that bump was passed 
though, I was really able to enjoy this. The 
production is clean, which allows the com- 
plexity of the music to come through. What 
really wins this over for me though is the 
. vocals, which cut through the wall of 


buzzing guitars like a goddamn chainsaw. 
You want to stand up and sing in your room 
along with the vocalists, ‘cause it feels so 
good. Say a prayer for me indeed. (DS) 

(Art Monk PO Box 6332 Falls Church VA 22040) 

Shallow — The sonic Boom Remixes, beauti- 
ful clear, gold 10” 

This is the kind of music that makes peo- 
ple want to jump off buildings. (MD) 

(Zero Hour Records: 1600 Broadway #70 1 NYC 10019) 

Shiv — Flayed and Ashamed, CD 

Somewhat discordant and chunky sounding 
if you know what I mean. At times it sounds 
like a grunge band with strange time signa- 
tures and changes that likes to experiment 
here and there. It was recorded at AmRep 
Studios if that says anything. (KB) 

(Thirsty Ear Recordings * 274 Madison Ave. #804 * New 
York, NY 10016) 

Shotmaker — The Crayon Club, LP 

Fucking great emo hardcore band. I’m embar- 
rassed by my ineptitude at describing these 
kinds of bands. They rock. What more can be 
said. Noisy. Oh just get it already... (WD) 

(GASR; 5 Arlington Ave; Ottawa. ON, Canada; K2P I c I ) 

Shove/ Speed King — s/t, split 7” 

Speed King do an almost all instrumental 
song with some screamed vocals thrown in 
at the last minute. Not bad, but I have 
heard better. The real treat is Shove. This 
is great girl vocalled noise — pop. It’s hard to 
put into words. Let’s just say I played this 
song three times in a row because I liked it 
so much. Now I want more, more, more. A 
lovely follow up to their split cd. Get it for 
this song, especially if you like girls who 
can sing but let out some really neat 
screams. (JP) 

(Omnibus PO Box 4522 Davis, Ca 95617 ) 

Simple Marine Life — Chum, Demo Cass 

4 Songs. Studio recorded. They’re top 
40ish, they’re catchy, they’re alter nastuff. 
They change tempos a lot. Not poppy, but 
melodic. Not slick but well produced. Pretty 
heavy. Alternative with metal chord 
changes, a melodic angstful singer. Some 
clean, swirly parts. You know what I mean. 

I didn’t like this, but I’m trying to be objec- 
tive. Just another fast/slow/quiet/loud 
rock and roll band. (JM) 

(Red Eye Growler Records, POB 14179, Chicago, IL 
60614—0179) 

Sissy Bar, 7” 

The first song starts out sounding like the 
beginning of Pump up the Volume then 
becomes one of the worst, cheesiest fuzzy 
chick rock songs I’ve ever heard. The sec- 
ond one is a slightly altered cover of a song 
I sang once in grade school chorus; it’s 
equally bad. The packaging is so bad that 


the band name is listed as both Sissy Bar 
and The Sissybar and the label is both 
Mootron and Moo-tron. Not recommended 
unless you like fluffy falsetto stuff (even 
then you might not like this). (KB) 

(Mootron Suite 527 4470 Sunset Blvd. L.A., CA 90027) 

Skene/Little Billy Catfish and the Sodapops, 
Split 7” 

I think I had a nightmare about Little Billy 
Catfish and the Sodapops once. I’m not 
sure if it was really them, but I do remem- 
ber a lot of reverb, fucked of lyrics and a lot 
of really weird shit in the background. As 
for Skene — well, they just need to learn 
how to control their effects pedals. (BVH) 
(Formula 47 PO. Box 428832 Cincinnati, OH 45242) 

Skyscraper ‘‘broke EP” tape 

Your typical everyday “alternative” college 
rock band. And that’s about it. (MD) 

(Omnibus Records Po Box 4522 Davis, CA 95617) 

Skyscraper/The Grady Sisters — Go 
Omnibus! Go!, split 7” 

Skyscraper are kind of like Jawb reaker 
impersonators. They do a fair job but lack 
the necessary elements to kick major 
booty — stuff like originality. They’re fair 
though. The Grady Sisters are pop — punk 
type stuff that sounds like it was sung by a 
lounge singer. Weird. (GG) 

(Omnibus Records PO Box 4522 Davis CA 95617) 

Slackjaw — Off the Cuff, 7” 

Slackjaw plays real music. I don’t mean 
classical or jazz, but real music — the kind 
with a ton of heart and at times, sheer bril- 
liance. It’s total indy pop, intertwined with 
more feel than most bands can muster up in 
a lifetime and brimming with so much detail 
and thought the to writing that it hurts to 
think about. If you aren’t stuck within the 
trivial constraints of the term “punk” than 
you should order this 7” before even consid- 
ering any other 7” you might have been 
thinking about in the past. (BVH) 

(Slackjaw: P.O. Box 9294 Portland, OR 97207) 

Slaunchwise-6 — s/t Cassette 

I have weird feeling about this tape. I really 
like the music and the vocals — total rock- 
ing, mid ‘80s punk in the vain of the old 
Skate Rock Comps backing up twisted 
lyrics. The only that bothers me is the 
drum machine. While it sounds pretty con- 
vincing, it’s really hard to imagine a band 
rocking live without a real drummer. And 
no, I’m not a drummer. (BVH) 

(Worm Gear Records: PO. Box 426, Mayfield, Ml 49666) 

Slip — Commitment, CD 

This band sounds dangerously like Rancid; 
the backup vocals sound like Frederikson, 
the singer sounds like Armstrong, the lyrics 
are all idealistic and pseudo — political like 
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Rancid’s, the basslines are similar, hell, 
they even tattooed their lower lips like 
Rancid. That’s not to say this band is bad. 
or at least, as bad as Rancid. But they do 
suck. Hah. They are, on the good side, 
more garagey than rancid, and somewhat 
easier to take seriously. Decent. (JM) 

(LSD Records, 1 595 Lafayette St.. Santa Clara, CA 95050) 

Slug Bug — On The Dime, 7” 

This is good, capably played pop punk that 
reminds me of Superchunk, vocally. All in 
all, this isn’t bad. but I feel like it’s lacking 
passion or something like that. With time, 
or maybe in their next release, this band 
could be something great. Not that this 
isn’t good. The B — side is the stronger of 
the two songs, though. (JP) 

(Red Eye . PO Box 14179 Chicago.il 60617—0179) 

Slurr — No Jon, 7” 

This is way above average for a first 7”, 
especially in the pop punk genre where 
bands are a dime a dozen. Thankfully this 
band had it together when they recorded 
and what we get is a record with great, 
tuneful punk ala Doc Hopper. This is a 
band to watch for in the coming months. 
Catch on to them now so you can feel cool- 
er than everyone else when they finally dis- 
cover them. . . . (JP) 

(Shangrila 1454 Fond Du Lac St. West Bend.Wi 53095) 

Smatch — Sophomore Efforts, tape 

Rancid. Bad Religion, Screw 32. etcetera 
etcetera... (I could go on for hours...)... get 
the idea? If you are into that aesthetic, 
which is most of you I presume, get this. 
Not a bad “effort.” (MD) 

(Po BOX 495 Mt. Morris Ml 48458) 

The Smugglers — Selling the Sizzle, CD 

Whoa. Fun stuff here form the Smugglers. 
One of the finest bands from Canaduh. I 
have liked them since their earlier days on 
Poplama so lets see where we should begin. 
There are fifteen songs that are packed full 
of energy (no covers, boo!). Typical sound of 
the Smugglers except a little more pro- 
duced (Mass Giorgini) and poppier than 
usual. If you like the surfy /garagey /pop 
style thing this is a winner. If you haven’t 
heard the Smugglers before I suggest you 
pick up the Hall of Fame disc first. (EA) 
(Lookout or Mint Records #699©8I0W. Broadway 
Vancouver, BC Canada V5Z 4C9) 

Snap Krackle Drop / Those Meddling Kids, 
split 7” 

SKD deconstruct a Phil Collins song and do 
a pretty damn good job of it. They’ve made 
Phil sound like the Pistols. TMK cover the 
Cars’ “Just What I Needed”, speeding it up 
but otherwise staying pretty close to the 
original. A fun 7”. (MH) 

(Social Retardance, PO Box 25666,Tempe AZ 85285) 



Snuff — Demmamussabebonk, LP 

Wow, this could be the catchiest record 
ever. Very poppy stuff with vocals that are 
almost always there in a way that keeps 
pushing the song along. Occasional horns, 
and just amazing as shit music. This is 
what rock n’ roll always tried to be. I don’t 
think I’d even call this punk, which isn’t 
an insult at all. I think this is the 
greatest rock n’ roll record of all 
time. I can’t imagine anyone having 
an excuse not to tap their foot along 
unless they were too afraid of 
looking uncool to do it. 

This, if you haven’t 
already guessed, 
rules. (WD) 

(Fat Wreck Chords) 

Social 

Unrest — New 
Lows CD 

‘Ten new 
studio 
recordings 
produced 
by Billie 
Joe of Green 
Day" — just 
like the sticker 
on the cover 
says. (BC) 

(New Red Archives) 

Solid Eye— 7” 

I suppose someone out 
there would call this innova- 
tive and maybe it is but I 
wouldn’t venture to even call 
this music. It’s comprised of 
tape loops, analog synthesiz- 
ers, weird “instru- 
ments” — you get the 
idea. This sounds very 
outer spacey, like it’s from another galaxy. If 
you’re into discovering avant garde experi- 
mental bands, this is for you. (KB) 

(WIN. PO Box 2681 1 L.A., CA 90026—081 I) 

Space Needle, 7” 

I really don’t like this. (BVH) 

(Zero Hour: 1600 Broadway Number 701 NYC 10019) 

Spanakorzo-Parasite 7” 

Apparently made up of ex members of 
Heroin & Antioch Arrow. The similarities are 
there, noisy, experimental, maybe a little 
pretentious. But Spanakorzo is able to move 
beyond its roots to create a totally original, 
totally exciting new 7”. Fuck, the title track 
just kicks my ass every time. (DS) 

(Snowblind Flat 2 521 City Road Edgbaston Birmingham 
BI7 8LL England) 

Spongehead — Frankenstein, 7” 

The only thing this record has going for it 



is the fact that it is on cool solid white 
vinyl. But even the most obsessive colored 
vinyl freak wouldn’t care because this 
sounds like a typical nyc — Continental 
playing band. Allow me to explain. The 
Continental is where below average bands 
play to rockers who think a good pick up 
line is to barf on someone’s shoes. Or 
something like that. Scary. (JP) 
(Heartpunch PO Box 1101 Stuyvesant Station 
& NYc. NY 10009) 

Squirrels From Hell— dead 
Giveaway, tape 

Not horrible, but not worth 
much time. My advice to 

the listening public: 
Keep an eye out for 
this band if they 
come to your town, 
but until then, 
do not spend sleep- 
less nights over 
them. (MD) 

(Box 123 Hellsville, NY 
11802) 


Soilent Green/ 

Grief — split, LP 

Two grind/sludge bands 
with metal influence. I 
dunno about the nude 
wimmin and stuff on 
the album, but the 
music is pretty fuck- 
ing brutal. Soilent 
Green verges on 
death metal, but 
are still great with 
desperate scream- 
ing and harsh 
music. Grief are slow 
and sludgy, decent stuff, but too slow for 
my drunk hyperactive self.(JE) 

(Theologian Records, 200 Pier Ave.#2 Hermosa Beach, 
CA 90254) 

The Spit Muffins — You’re soaking in it!, CD 

The wanking pseudo — metal guitars and 
the slow drumbeats work well with the 
alterno — rock female vocals to make this 
one really fucking bad CD. Fans of good 
music should probably go out of their way 
to avoid this. (SM) 

(Lithuanian Snake Dance Records / 1 595 Lafayette St. / 
Santa Clara, CA 95050) 

Spooky Pie — It’s a Lie, 7” 

If these guys are trying to rip off the 
Spinanes, they sure are doing a shitty job 
of it. Pass the ephedrine please. (BVH) 
(Spooky Pie: 960 N Larrabee St. #106. Los Angeles, CA 
90069) 

Stalingrad — 7” picture disc 

Wow, a freakin’ picture disc! Pretty cool I 
must say... The picture of the deer on the 
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back side is simply amazing. The music 
does nothing for me however. It’s kinda 
slow and heavy, screaming vocalist, you 
know the deal. I want to say they remind 
me of Neurosis, but they don’t. (MM) 

(Armed With Anger Records PO Box 487 Bradford. 
BD47XB. UK) 

State of Fear — Wallow in Squalor 7” ep 

I’ve been told this is an all — star band, but 
I wouldn’t know. I do know the drummer is 
ex — Human Greed and a real nice guy. 
Anyway, these guys have two speeds, stop 
and fast as hell. I’ve heard better, but I’ve 
also heard much, much worse. If there’s a 
typical Minneapolis sound, these guys have 
it... fast drums, simple guitar riffs, 
screamed vocals, socio — political lyrics. 

Good stuff. (MM) 

(Profane Existence PO Box 8722 Minneapolis, MN 55408) 

The Strike-Victoria 7” 

I’ll ride scooters with The Strike anyday!! 
These mod gods (and a goddess) from 
Minneapolis make me dance around my 
room like a crazy fool every time I slap their 
wax down on my turntable. This is simply 
a fantastic release. (DS) 

(Cerebellum Records PO Box 40308 St. Paul MN 55014) 

Super 5 Thor — tubeless ignition, 7” 

The slip inside the record says they are 
“floaty" and I think that’s a pretty good 
description. It’s very pop. Not like pop 
punk, but like pop... It’s actually sort of 
nice and soothing. Reminds me a little bit 
of the later, slower Cure stuff. You might 
hear something like this on every radio sta- 
tion in america, but that’s ok. Give the kids 
what they want... (MB) 

(No Life; POB 461778; LA, CA 90046) 

The Surlies — s/t, cass. 

Old School hardcore punk. Would fit in 
perfectly with early 80’s LA stuff like old 
Circle Jerks, etc.. with a little more of a 
hardcore edge.. a great straight out punk 
tape.(JE) 

(The Surlies do Mind Over Matter, 1710 Central Ave. SE 
Albuquerque, NM 87106) 

Suspect Bill — Bill Me Later..., CD 

This is really good ska. heavily influenced 
by the swing era. Eveiytime I listen to this 
CD, I want to skank. The first song is actu- 
ally a video for your CD — ROM. I wish I had 
one to see it with but oh well. Two good 
instrumentals. Cool female vocals, and an 
incredible horn section. I really recommend 
this for any ska fan. (JO) 

(jump Up Ska;4409 1/2 Greenview Suite 2W Chicago, IL 
60640) 

Swank — ”the tango” e.p. 

This is pretty good. Swank is ska influ- 
enced funk/punk with an emo 


influence. It’s pretty good. Not for traditional 
ska fans. I sorta like it. (JO) 

($3ppd U.S.A. Pivot Man Records;2054 Windsor Lane 
Daleville.VA 24083—2642 

Swivelarm Battlegrip— Linoleum b/w La 
Fille Dans La Rue, 7” 

Side A has a repetitive guitar riff and poppy 
female vocals. It’s good. Side B is more 
mellow and melodic that reminds me of an 
80s pop band mixed with grunge. It’s not 
so good. I don’t hate it, but it doesn’t do too 
much for me either. Clear vinyl. (MH) 

(Burnt Sienna, 207 Powbatan Ave, Columbus OH 43204) 

Swivelneck — s/t, 7” 

Eh. This is average indie pop with a slight 
punk edge. It isn’t going to make me want 
to die or anything, but I doubt I’ll listen to 
it again, either. It’s just that this has been 
done to death. (JP) 

(Goldenrod Records, no address.) 

Teeth — New Dime Box, 7” 

If you approach this from the side of a 
mid-80’s Lookout band, they are very emo- 
hardcore. If you approach this from, say, 
your average HaC band, it sounds a lot like 
mid — 80’s Lookout pop. And that’s fucking 
cool. Somewhere between 
Isocracy and 
Hoover, but 
sounding a 
lot more 
like 



.JmMm 

actu- 
ally just 
staring at the 
record player right 
now. Yes. (MB) 

(Allied; POB 460683; SF, CA 
94146—0683) 

Test Dept — Totality, CD 

Along with Einsturzende Neubaten, early 
Cabaret Voltaire and Throbbing Gristle. 
Test Dept, were one of the original “indus- 
trial” bands, back when that actually 
meant hitting large pieces of metal and 
making noise with saws. They distin- 
guished themselves back then by actually 
caring about politics, performing with the 
South Wales Striking Miners Choir and 
doing huge theatre pieces about the ugli- 
ness of capitalism. Since then, they’ve 
mined a similar vein, occasionally more 
ambient than percussive, though always 
with percussion hanging around some- 
where. Their newest. Totality, moves even 


closer to the ambient sounds of, say, Brian 
Eno, and the dance of current Cabaret 
Voltaire. Synths are everywhere, and the 
voices are often either absent or inchoate. I 
liked it, especially when they throw in the 
odd marimba, or polyrhythm. It’s basically 
better than average industrial dance music, 
take it or leave it. (DC) 

(Invisible, PO. Box 16008, Chicago, IL 60616) 

Timco — Gentlemen Jim, CD 

Fairly elaborate rock, with slow lush parts 
and anthem — like parts, kind of like a less 
catchy Smashing Pumpkins, except with a 
low baritone singer instead of a high castrato 
whine. They seem to take themselves pretty 
seriously, which is fine, though don’t expect a 
record that’s exactly entertaining. Not unin- 
teresting, but neither so beautiful that you’re 
entranced or so powerful that you’re over- 
whelmed. Oh, and nearly all of the songs 
start the same way. (DC) 

(Basura! P.O. Box 39789 Los Angeles, CA 90039) 

Tim Elder — Fashionably Angry, CD 

So, the new Tim Elder! Uh, yay! So it’s like, 
these really fast goth songs with drum 
machines played by this dirty long haired 
bandana — wearing guy. There’s a certain 
uncomfortable pop element too, that just 
doesn’t sit right. With such ear piercing dit- 
ties as “World of Denial,” “The Hate God,” 
and “Crucified,” Tim Elder just comes down 
on you with bad 
songs, and an 
annoying wishy 
washy attitude. 

On the plus side, 
there’s a good quote in the 
booklet: “I’m not so poor that 
I can’t afford a lawyer if you rip 
me off." He’s one mean hippie! But who 
would be so stupid as to rip these horrible 
horrible songs off? (JM) 

(Sublime Carnage, POB 80684, Minneapolis, MN 
55408) 

Tina, Age 1 3/Ovarian Trolley-7” 

Killing me harshly with this split. Tina., is 
really terrible. Just noisy & talentless. 
However, Ovarian Trolley is actually pretty 
good. Really creepy double female vocal 
harmonies. (DS) 

(Goldenrod Records 3770 Tansy St. San Diego CA 92121) 

Toilet of Power “Hershey Squirt” 7” 

The second I saw this record, I thought to 
myself, “Gee. This looks a lot like some- 
thing a 12 year old boy would find very 
amusing.” Needless to say I was right. 
However, I must say I was quite happily 
surprised to find that, musically, this 7” is 
quite impressive... well at least it is better 
than I thought it would be. If you are into 
bathroom type things, then this record 
is... pardon the pun... the “shit.” (MD) 

(Too Many Records POB 1 222 Spokane WA 992 1 0) 
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Towpath, demo cassette 

Horrible slow death metal. Not death metal 
posing as hardcore, but a death metcil band 
that is proud of it. They also unmercifully 
mix in samples, horns, and a even a rap 
breakdown. This band wasn’t good enough to 
play the high school battle of the bands. Yes, 
the artwork does include a pentagram, and 
the thanks list lists Satan first. (JB) 

(Towpath / PO Box 638 / Kenmore, NY 14217) 

Train in Vain — Bullet Making Gun, 7” 

They have got to be kidding. Bubblegum 
bull shit. One of the worst records I’ve ever 
touched. Yuck!!!! (GG) 

(Fuzzgun Records 4400 Memorial Dr. Suite 1 158 
Houston, TX 77007) 

Tramlaw — Technology Will Save Us, CD 

I don’t think anything will save this. Boring 
rock and roll. Sometimes I wonder what 
inspires a band like this to send their 
“product” to underground and/or punk 
magazines when they sound nothing of the 
sort. I’m still wondering... (MH) 

(Doghouse, PO Box 8946, Toledo OH 43623) 

Tribe 8-Snarkism, LP 

Oh, Tribe 8 ... what to do with you. I’ve seen 
Tribe 8 live a few times, and live they’re 
incredible! The problem is, I can’t say the 
same for their records. They never cease to 
disappoint me. Snarkism is no exception. It 
just feels ‘canned’. Everything that is excit- 
ing about them in concert, driving beats, 
irreverent vocalist, buzzsaw guitars, just 
seems stupid on record. (DS) 

(Alternative Tentacles) 

The Tunnel Rats — Going To Marty's 

Three — chord beer — drinking punk. 

There’s an almost beaver shot on the back 
of the xerox sleeve, so that’s cool. They 
cover G.G. Allin. (BC) 

(Woundup, PO Box 3695, Kansas City, KS 66103.) 

TVTV$ — Pepsi Generation X, CD 

They get points (+1) for a pun in the title. 
They also get points (+2) for playing some 
really tight punk rock, accompanied by 
Blaze James’ snotty vocals. Blaze loses 
points ( — 1) for not sharing all of my politi- 
cal beliefs, but I'm sure he doesn’t care. 
They also get points (+2) for including a 
song about and a threatening phone mes- 
sage from their ex — drummer who jumped 
ship on tour and flew back to LA, leaving 
them stranded in Idaho in the snow. Oh. 
and they get one more point (+1) for being 
one of the best things Flipside Records has 
released recently. Point total: 6 for, 1 
against. Guess you have to buy this. (MH) 
(Flipside, PO Box 60790, Pasadena CA 91 1 16) 

The Twerps/Cherub Scourge — split 7" 

The Twerps have a killer side, with a snotty 


garagey punk masterpiece. Lyrically they 
target cops and the (get this!) IRS, finishing 
their side with a cover of the Monkees’ “I’m a 
Believer.” Cherub Scourge do a more 
straight ahead punk sound, with harmonies 
and stuff, yet retaining the DIY feel. I liked 
them too, but unfortunately the side had 
some scratches, detracting from my enjoy- 
ment. Regardless, this comes highly recom- 
mended. Buy it — come on, you know I’ll 
never steer ya wrong. You’ll like this. (GG) 
(Smalltown Kids PO Box 292 Lexington, KY 40584-0292) 

Union of Uranus — Backhand cassette 

Seems like I read a review of this in anoth- 
er zine a long time ago, but what the hey, 
this thing rocks... even if the stuff two and 
a half years old. Noisy emo thrash that gets 
my head bobbing in some parts. If you 
haven’t heard this band yet, you need to 
and this cassette wouldn’t be a bad place 
to start. I think it may even be better than 
their split with Immoral Squad. (MM) 
(Daybreak Records 5 Arlington Ave. Ottowa, Ontario 
K2PICI Canada) 

The Unknown — Rocket Pop, CD 

Right before the Descendents became ALL, 
they put out the “ALL” L.P. The Unknown fall 
somewhere in that transition area. They have 
the vocals of Milo with the wanking guitar 
licks of Stephen Egerton. This is a cool CD, 
but the technical guitar stuff kind of grates 
on me after awhile. If only they could lean a 
little more towards the Ray Cooper side of 
the Descendents time scale. (BVH) 

(Jiffi Pop: 4080 Woodside N. Royalton, OH 44133) 

Unwound — Repitition, CD 

While I was riding in the passenger seat of 
my car. listening to the shanty tape that I 
made myself of this CD, I was trying to 
write some poetic review that sufficiently 
expresses my love and admiration for the 
sounds contained herein. However, this is 
utterly impossible. Unwound has this won- 
drous ability to draw images in their music, 
without voicing a single word. It draws you 
around and inside, and twiddles. It’s noisy, 
but with harmony to the point that you 
reach out for more, and it’s always there as 
long as you have this CD. As for recent 
releases, this is nigh unrivaled. Discordance 
and melodic consonance played over a long- 
ing emptiness and anger. This is a work of 
art. If you don’t procure this CD, the revolu- 
tion will already have died. (MB) 

(Kill Rock Stars) 




V.Card — 3 piece set CD 

Three mid — tempo tunes with gruff vocals. 
It sounds like they’re trying to stray from a 
pop sound by having beefy guitars and 
indiscernible vocals — a combination I per- 
sonally love. (BC) 

(Allied Recordings) 


the Valentine Six — Everclear +2, 7” 

DIY avant— jazz. Sound track to my next 
spy film. Definitely not punk, but who 
fucking cares... it’s cool and swingin’. So 
there! (MH) 

(PO Box 650262, Austin TX 78765) 

Vanbuilderass, 7" 

The Gainesville Florida scene must be pret- 
ty cool , because so many rockin’ band 
come from that area. Vanbuilderass plays 
cool, tuneful punk with female vocals. 
Standout track include “Two — Faced” and 
“Choices.” Good stuff. (BVH) 

(1203 SW 1st Ave. Gainesville, FL 32601) 

Varnaline — Man of Sin, CD 

Oh man. Will decided to torture me this 
time around by giving me this. Boring folk 
rock with an occasional fuzzy guitar. I 
guess that makes this alternative. 

Whatever. (MH) 

(Zero Hour) 

Vivisection/Enola Gay, split 7" 

Two brutal hardcore bands here. 

Vivisection are more a power violence band 
that likens a lot to despise you and other 
super fast thrash bands. Enola Gay is more 
similar to Doom but with more power 
behind them and a lot more speed. Both 
have dual vocals, but Vivisection’s high end 
kinda bothers me a little. Definitely worth 
checking out though. High Volumes 
Recommended. (WD) 

(Vacuum; Po Box 40959; San Francisco, CA 94140) 

The Volunteers — I laughed at them, 7" 

Hmmm. Fairly inconsistent ska — punk 
record here. It looks like it features Rob 
Mentzer. Scourge of the Internet, on sax. 
Who’d a thunk it! The A — side was fairly 
boring Op Ivy formula ska — punk, the only 
difference being the pure youthful bent 
musically. The B side had a lot more zip 
though, shedding some of the ska for 
pissed offness. Grrrr. There are better 
records to buy, but the B — side makes this 
record something to think about. (GG) 

(Rob Mentzer Box 492 Hudson, IL 61748) 


Uranus 2x7” 

I personally dislike this record, but I imag- 
ine the huge Ebullition following will make 
this a big seller. Buy an Angel Hair or 
Assfactor 4 record. They’ll cover the slim 
variety in sound and make you a much 
happier hardcore kid. (AG) 

(GASR 5 artington ave Ottawa Ontario Canada) 


War Hippies — s/t, 7” 

Really strange noisy industrial stuff. Kinda 
rappy vocals, VERY hard to describe accu- 
rately. Perhaps fans of weird noise stuff will 
enjoy this, I don’t (and I even love Man is 
the bastard!). (JE) 

(War Hippies, PO Box 40—0161 Brooklyn, NY 1 1240) 
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The Warped Weeble Wobbles— 7” Of Mr. 

Furley, 7” 

This is a fine example of what Long Island 
(incidentally the scene I grew up in) has to 
offer: hardcore! But this isn’t any old hard- 
core. it has a sense of humor. The band 
that brought us the song “Sperm Filled 
Donut" brings us some new and older 
treats — songs about Mr. Furley, Tuna Fish, 
Flatulation, and the Weeble Wobbles claim 
to fame, a tnan without nipples. This, my 
friends, is quality! They scream and play 
fast, fun he. This even has the bonus 
screams of Brian from Milhouse. This is 
quite good especially since this band is 
quick to say they suck whenever I’ve seen 
them live. Get it, OK? (JP) 

(Motherbox. 60 Denton Ave. East Rockaway, NY 1 1 5 1 8) 


Welcome-s/t 7” 

First off. beautiful green covers! Second off, 
it wasn’t until the vocals came on that I 
realized that I should have been listening to 
this at 33, not 45. Too bad too, since it was 
really good at 45. At 33, however, its kinda 
boring indie rock. (DS) 

(RX Remedy PO Box 85594 Seattle WA 98195—1594) 

The West Section Line-s/t 7” 

Wow, this is really strange. Musically, this 
is almost like punk lounge, with steel gui- 
tars, bumpy beats, and I like that a lot. 
However, the vocal pulls the same sort of 
lounge thing, and it just ruins it. Maybe its 
just that the vocalist can’t sing particularly 
well, because singsongy vocals is what’s 
needed. Yep, that’s exactly what it is. New 
singer = great band! (DS) 

(RX Remedy PO Box 85594 Seattle WA 98195—1594) 


Worm bath— demo, CD 

Pop — punk that wants to be the Ramones 
with really immature lyrics (take, for 
instance, the song titles “I Don’t Wanna Have 
Zits” and “Poser”). At first I thought this was 
catchy enough to be listenable but then it 
started sounding sloppy and the lyrics 
became more and more annoying. If you’re 
interested in a band that sounds like every 
other average young pop — punk band in the 
world (obligatory ska — ish song and all) 
except a bit more inane then get this. (KB) 

($4 * 675 Washington St. * Royersford, PA 1 9468 — 24 1 5) 

The Wretched Ones — Hey Old Man, 7” 

Good catchy sing — a — long, drinkin’ Oi 
music. I think I’ve said it all right there, 
g Good standard punk fare by people who 
actually know how to do it right. Amen. (WD) 
(PfgoStick; POB 354; Midland Park, NJ 07432) 

The X — Rays — Speed Kills, CD 

Sat down and listened to this one with 
some friends. First track sounded rather 
. like the New Bomb Turks, I was excited. 


Later on someone mentioned that they 
were as good as their own band and why 
are they on Empty. Good question, I lis- 
tened to this again, and yes there are a 
couple of interesting and fast songs on 
here. It just seems that maybe I have 
expected more form Empty these days. I 
liked this disc but with songs like “Get the 
Fuck Outta Here”, “Rustlin Chick”, and 
“Nitro Burnout” I expected more power, 
more, speed more excitement. Worth a pur- 
chase, probably even better live. (EA) 

(Empty Records, POB 12034 Seattle, WA 98102) 

TheYappers — Maximum Punk, cass 

Dual vocalist old punk rock. Similar to old 
Vandals and such. Also reminds me of the 
slackers. What more can be said? It’s 
good.(JE) 

(Yappers, 6269 Apache Plume Rio Rancho, NM 87124) 

Yellow No. 5 7” 

A nice little two song deal, kinda indie 
rock. Reminds me of Dinosaur Jr., especial- 
ly on the First song, which would be a 
much better song if the one guitar wasn’t 
doing all kinds of psychedelic wah wah 
shit. The second song is more mellow and 
less Dinosaur, and quite pleasant. Fans of 
older Pavement will enjoy. (SM) 

(Red Eye Growler records / PO Box 14179 / Chicago, IL 

60614—0179) 

Zero Hour/Apeface, split LP 

Zero Hour is one of the best current hard- 
core bands, period. They just have incredi- 
ble song writing that has just a pinch of 
metal and melody in the right places and 
two hearty scoops of pissed off punk added 
to it. Fabulous female vocals top it all off. 
This must be heard. Apeface is a more 
standard hardcore band, in that you’ve 
heard lots of shit like ’em, but you still (for 
some uncanny reason) want to hear more... 
and here it is. Quite good actually, but not 
too original. A killer split (just to annoy felix 
havoc...). I think I’ve said enough. (WD) 

(Stinky Feet Records; 4583 Pearl Ave #3; San Jose, CA 

95136—1811) 

V/A— 4— Way Split, 7” 

A 7” with songs from Youth Gone Mad, The 
Reviled, Bouncing Souls and Basic Skills. 
Youth Gone Mad does their usual female — 
vocal punk thing, the Reviled come off as a 
very crusty younger version of Verbal 
Abuse, metal guitars and all. The Bouncing 
Souls manage to kick ass as usual with 
“The Ballad of Johnny X” and Basic Skills 
plays some kind of rough — around — the — 
edges crusty emo core stuff. Pretty cool 
release. (BVH) 

(Rot’En Roll; PO. Box 912, E Northport, NY 1 173 1) 

V/A — Banana Pad Riot, 7” 

Crazy concept here. Four covers of songs 
that were originally done by the Banana 


Splits (you know that crazy kid thing from 
the past with all the cheesy songs.... I’ll be 
damned if I can think of a better explana- 
tion...). Anyways, it’s got Boris the 
Sprirfkler (better than their other stuff I 
must say. because this is more than funny, 
it’s actually musically good too) , The 
Vindictives (Good, natch). Young Fresh 
Fellows (who are really annoying jingle — 
jangle rock and I’ve always hated them. 

They are B — A — D!) and Mr. T Experience 
(who I usually love, but only swings in at 
ok for this record, but it may just be 
because I’m biased and adore their other 
shit...). A good record though and a funny 
concept and a nice, silly cover. Amusing, 
Poppy, and Danceable. Probably more for 
novelty kids though. (WD) 

(Skull Duggery, 77 Scituate Ave., Scituate, MA 02066) 

V/A — Five months, Nineteen bands, 

Twenty — Seven Songs in the Life of a 
Scene..., cassette 

This is a benefit tape for a DIY show space 
in Allston, Mass. It seems they need a PA. 
They have quite a collection of bands 
here... Code 13, Gus (the one from Florida). 
Ulcer, Fat Day, and Walleye just to name a 
few. I think all this stuff was recorded on a 
boombox live at the space cause everything 
I listened to sounded like shit. Oh well... it 
goes towards a good cause. (MM) 

($3 ppd Push Pull Records do David Wuttke 1 19 W. 
Adams St. Somerville, Mass 02144 — 1206) 

V/A — For All My Loving Friends, Cass 

Featuring The Catfish (a decent, fast 
garagecore skate punk band whose mem- 
bers can’t be any older than 16. Fast 
drummer!) World of Hurt (Bad name. Bad 
band. Like, a super — hi — fi recording of a 2 
piece melodic metal band, it sounds like. 

Or is that farting noise their bass player?) 
Toxic Spork (From Primus, to Oasis. 
Woohoo) Inspector 7 (detuned, catchy, 
scratchy oldschoolish Green Day — in — 
the — garage sounding “I like beer” punk 
with a strange Beach Boys feel) Social 
Scare (lo — fi flat thin sloppy talentless 
immature “HC”) The Mutleys (great, raw. 
DIY — but — good — sounding pop punk) Each 
band delivers 1 — 5 songs. Could be worse! 
Good moments, definitely, despite what I 
would consider some “weak spots.” (JM) 
(Room 1 3 Records — no address given) 

V/A — Identity 2, CD 

A sampler CD from Century Media chroni- 
cling the best of what their label released 
in 1995 (that’s what the introduction says 
anyway). On this disk you will find tracks 
by Only living Witness, Trouble, Merauder, 
Chum, Gathering, Sentenced, Moonspell. 
Samael, Eyehategod, Toxic Reasons, and 
more. Sound wise, according to the intro 
page, you will find “Guitar driven 
Hardcore, Sabbath — inspired grooves. 
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ambient rock. No frills punk, melodic 
power metal, black metal, and more.” Yep, 
that’s pretty much it. (DL) 

(Century Media 1453 — A 14th St. #324 Santa Monica, 

CA 90404) 

V/A — Invasion of the Indie Snatchers, CD 

A good compilation of good bands. All of 
the songs on here are listenable, and many 
of them are pretty fucking great. The art is, 
as is expected with Allied, wonderful. Some 
of the bands on here include: J CHURCH, 
FRANKLIN, DILLINGER FOUR, CAR VS. 
DRIVER, STRAWMAN, GUS, among many 
others... (MB) 

(Allied: POB 460683; SF, CA 94 1 46—0683) 

V/A— Lie Lack City, CD 

The latest installment in the Too Many 
records catalog has somewhat of an antholo- 
gy of Spokane bands here. 3 1 songs includ- 
ing the likes of The Rizzos, Motherload, The 
Fumes, Velvet Pelvis, and Clabberhag. While 
nothing particularly stands out on this 
comp., it still worthwhile to any fans the 
aforementioned bands. (BVH) 

(Too Many Records: P.O. Box 1222 Spokane, WA 99210) 

V/A — Nothing Is Cool:The Texas 
Compilation, CD 

FEATURING: Bo Bud Greene (Throaty 
Alternagrooverock in a Flaming Lips vein) 
Blueprint (Van Halen plays punk?!) Train 
in Vain (Bon Jovi singing for Weezer) Clover 
(slow 2 chord suck rock) Monster Soup 
(truck punk) Poor Dumb Bastards (scary 
hilarious murder pop punk) 30footFALL 
(ultra fast ultra slick butt punk) Non — Stop 
Bombers (Rage Against the Machine II) 
Beachbath (Texas rock metal) Manhole 
(artsy spoken noisecore) Rubbur (new wave 
indiepop) Kaleb (melodometal) Spunk 
(spunk) The Groms (lo — fi detuned punk 
pop) Imagine That (Elvis Rotten) 
Mumbletypeg (Jane’s Addiction II) God 
Dog — Seymore (Soundgarden II — with silly 
lyrics) I’ll pass, thanks. (JM) 

(Fuzzgun Records, 4400 Memorial Dr. Suite #1158, 
Houston, TX 77007) 

V/A — Runt cf the Litter CD 

Twenty — seven Boston Pop Punk songs 
here, 10 of them good, the other 17 bad. 
For a CD comp., that’s not all that bad, 
especially considering that some of the bad 
songs weren’t all that terrible. Standouts 
from the good bands include Showcase 
Showdown, Olde School. Broken Toys, Fat 
Day, The Freeks, Youth Hostile, and 
Toboggan. It comes with a really thick 
booklet that doesn’t even fit in the CD case. 
Fan of any of the bands on the comp will 
find this worthwhile, and fans of Boston 
punk/ pop will be thrilled. I’m sure. (SM) 

(Fan Attic Records / PO Box 391494 / Cambridge, MA 
02139—0015) 


V/A-Sasquatch! LP 

20 California bands on this really diverse 
comp. Much of it is traditional California 
pop punk, but then there is a bunch of 
stuff that isn’t. This is really hard to 
review, since I like some of the bands on 
here & don’t like others. It’s a compilation, 
what do you expect? The songs that I think 
are good (by Kid Dynamo, Twine, Ground 
Round, Sari Flowers, and a few others) are 
all slow & lighter than average. There are 
also some great acoustic numbers on 
here... But then there’s some real crap too. 
(DS) 

(Kirbdog Records PO Box 286 Santa Rosa CA 95401) 



v/a — Second State, 7” four bands from PA 

Includes OBJECTS OF HATE, MONT- 
GOMERY BURNS, THE ICK, and a band 
called Davenport. Funny, my last name is 
Davenport and I was bom in PA hmmm... of 
course this doesn’t mean that I would ever 
claim involvement with that band, and I only 
lived in PA for less than a year... You know 
how it goes with comps, some songs are 
good, some well... not very good. Support this 
project just the same... (MD) 

(Chumpire POB 680, Conneaut Lake, PA 1631 6) 

V/A — Space Cadette, CD 

This is apparently a Miami scene report, of 
sorts. There’s acoustic folk, melodic hard- 
core. Cuban funk. Cavity’s sludge — core, 
and some other stuff. It’s weird. (AG) 

(Space Cadette 7339 SW 45th St Ste A Miami, FL 33155) 


V/A — Survival of the Fattest, CD 

For those of you who can't seem to get 
enough of that Fat Wreck Chords sound, 
this is for you. This comp boasts pretty 
much the whole Fat Wreck roster including 
NOFX. Hi — Standard. No Use For A Name, 
Snuff, Propagandhi. Lag Wagon, Good 
Ftiddance. Tilt and more. Standouts include 
Tilt, Lag Wagon and Bracket. (BVH) 

(Fat : P.O. Box 460144 San Francisco, CA 94146) 

V/A — Victory Style, CD 

What we have here is a sampler CD 
from Victory, giving us one or two 
songs each from the current ros 
ter. Bands included are Strife, 

Integrity, Snapcase, Earth 
Crisis, Doughnuts, Deadguy, 

Cause For Alarm. Guilt, one 
life crew. Warzone, & Hi Fi 
And The Roadbumers. I 
don’t think that any of 
this stuff is unre- 
leased, but if a person 
was unfamiliar with 
what Victory’s all about then 1 
this CD would serve as a great 
introduction to today’s leading 
Hardcore label. (DL) 

(Victory P O. Box 146546 Chicago, IL 60614) 
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distributed by Rhetoric, Bottlenekk, K, IK Flowers, Lumberjack, Choke, Smash!, Helter Skelter, Incognito, Surefire, Revolver, Get Hip, Spiral Objective 


CHEAP AS FUCK 
AS LOW AS $ 1 9ppd 
(FOR 250 B&W 4 25 «. 1 J8 


http://www.powernet.net/~stickerguy 


REAL BUMPERSTICKERS 
SILKSCREENED ON VINYL 
FULLY WEATHERPROOF 
CUSTOM MADE FOR 
BANDS, ZINES, LABELS. 
(OR WHATEVER) 


CALL OR SASE FOR INFO 
702 - 324-3889 

po box 204 reno nv 89504 


WIND BISCUIT/VITAl MUSIC RECORDS PRESENTS 

Wig Hat 




t 



— extended piny™' ^ 

Limited Edition Four Song 

7” E.P. on Red Vinyl 

Available for S3.00 postpaid 
(airmail to Canada S4.00, 
overseas $5.00) from: 

Vital Music Mailorder 

PO Box 210 New York, NY 

10276-0210 

Also Available: Wig Hat’s “Mr. Nobody” 
7” S3.00 & Two-Sided T-Shirt SIO.OO 
All Items Postpaid 
Distributed by: 

Rotz, Get Hip , 

Cargo USA , 
lOOO Flowers, 
and Semaphore 


& To Preview 
This Record Call Our 
24-Hr. Info Une at 
(212)777-5047. 
Catalog *2107 


Q rad y 



GRADY ' S DEBUT 
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ON „ 

SuperHodel Record^ 


b14 b' o . ot h 

St. E 

Suite' #377 . 

Philadelphia 
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P O. BOX 453 CLEMSON, SC 29633 USA 

OUT NOW!!! 

"I CANT BELIEVE ITS- 
NOT WATER” comp. CD w/ 


Mil unieased I unes From: Boris The Sprinkler, Walker, 

Crumbs, Parasites, Squirtgun, Kung Fools, 

ramnfirf r ? S°m^' C on ®? n,,ation Cam P. Sinkhole, Rehabs, 
Campfire Girls, Lillingtons, Sonic Dolls, Snot Boy 77, Beltones 

ass s »(“ n9 ^ Tsen 

$10 USA, $1 1 CAN/ MEX, $12 EUROPE, $13 ASIA/ AUST 
out soon: Pink Lincolns/ Submachine split 7” 



vinyl version available from Rhetoric Records 
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p Gods Forsaken People 7" 


camation/damn bloodsucker 7" 

jesus lizard, sihwfish, birthday party please meet gang of 
tour and uoa. exrellant hand screened rovers, recorded 
by that guy in Chicago who has that rat. essential, on 
tour may-june everywhere, you must see them live. 
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\ TWELVE SONG C.D.m 
"TUNE YOU OUT "A 

NOW 

[AVAILABLEl 

$8ppd 

($10 oulside 

STILL AYMABlS: . , 

"SICK OF BEING SORRri 
"WHAT WE DESERVE 7 
"TAKE ARIDE' 
7"singles 1 __ - _ B _ aB 

$3ppd($^ytsid^si 

e.mail:amartini@thunder. 

ocis.temple.edu 

check onrione^rdersl 
payable to : ~ 

Ben BrowerJ 
1 4411 Larchwood ave" 

IPhila. Pa 19104. 
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ECONO-LIVE 

A SIX SONG E.P. 


10” EP OF NEW & OLD SONGS RECORDED LIVE ON TOUR MARCH, 1996 

LIMITED EDITION. AVAILABLE THROUGH MAIL ORDER ONLY! 


SEND $6.50 (PPD) CASH, CHECK, OR MONEY ORDER TO: 

VAGRANT RECORDS, 2118 WILSHIRE BLVD. #361, SANTA MONICA, CA 90403 




ON HOPELESS RECORDS 



i'll 1 1 


CHICAGO 


Thf* Bollwevik • 88 Fingers Lottie 


TEKKA 


SEA URCHIN 


FALLING SICKNESS 

“RIGHT ON TIME” 
HR610-LP/CD/CS 
GUTTERMOUTH MEETS OP- 
IVY. FROM RIVERSIDE, CA. 


TAI 

RED SNAPPER 


***$$%# zhorf gfArte 

NOBODYS 

•SHORT SONGS FOR SHORT / 

ATTENTION SPANS” 

HR61 1 -LP/CQfCS . 

PISS DRIVEN PUNK ROCK , ^ J/ 

PRODUCED BY JOE QUEER Mt 


HR612-77CD EP * 

CHICAGO VS. AMSTERDAM 

BOLLWEEVILS, 88 FINGERS LOUIE, 
FUNERAL ORATION AND NRA 


PRICES: 
LP/CS:$7 
CD EP:$6 
CD:$10 
7”:$4 

ALL PRICES 
ARE POST. 

PAID U.S. 

ADD 25% 

FOR OTHER 
COUNTRIES 


CAtTi 


P-PO BOX 7495 
FVANNUYS,CA 
91409-7495 USA 


RECORDS 





"the weak force" Ip 

fast, screamy melodic hc/punk 

swank 


"bound" cd 

hc/punk influenced ska 


edords po box 5431 

richmond, va 23220 usa 


maximillian 

colby 

iraphy cd + 


discography 

all the emo/rock hits plus more 


cds are $8ppd Ips are $6ppd 
send a stamp for a catalog 


CD'S 




COMPOUND RED FEELINGS V 


A EM01SH BLAST. FUGAZI MEETS HUM 

LOOMIS PLANES VS TANK/SECRET ASIAN MAN T 

A MELODIC, MOODY BARRAGE OF NOISE 

SOCKET CD COMPILATION 

BORIS THE SPRINKLER, LOOMIS, ALLIGATOR GUN, PUNCHORUNK, EX-ACTION 
FIGURES, 0IS-, TRAVIS, COMPOUND RED, ETC. 

DIS-/PANEL DONOR SPLIT 7" 

CATCHY ANGULAR INSANITY, MILWAUKEE VS LAWRENCE 

QUENCHER GOOD LIQUID 7" 

JAWBREAKER MEETS SUPERCHUNK AT A CHEAP TRICK SHOW 

COMPOUND RED/LOOMIS SPLIT 7" 

SEE ABOVE FOR EXPLANATION 

7" ARE $3 PPD I SOCKET CD IS $5 PPD ADD $1 OUTSIDE THE 
USA I MAKE CHECKS PAYABLE TO SCOTT KAWCZYNSKI 


u 

LOMBARDI RECORDING COMPANY 


SEND ORDERS AND INQUIRIES TO; 

PO BOX 2564 MADISON, WISCONSIN 53701.2564 


12" VINYL 



JL m m — Cj ivtcjsig 

2118 Guadalupe St. #216 

Austin, TX 78705 

http: / /www. io. com/ ~ swamptx/ 


Send cash, checks or Cd’s are $10.00 
money orders In US 12“ ft 10" are $8.00 
Funds, allow 4 to 6 7" be $4.00 

wk. s for check orders. All prices postpaid in 
Write to above address the uS, add $4 for Overseas 


DISTRIBUTION BY RHETORIC AND CARGO 


DISTR. BY GET HIP, SUBTERRANEAN 
RHETORIC, &> HO LIE 





IT’S LESS PAINFUL THAN YOU THINK. 


Subscriptions are for one full year Send check (US subscriptions only) 
or money order made out to Vital Music Mailorder (not Punk Planet) 
or well concealed cash to: 

Vital Music Mailorder 
PO Box 210 NYC, NY 
10276-0210 

All issues are sent safely and discreetly in a plain manila envelope. 


(check one) 

■ USA first class $18 

■ Canada & Mexico Airmail $ 1 8 
I Overseas surface mail $18 

H Europe & UK airmail $30 
I Elsewhere airmail $36 




famine reviews- 


im. 


A few more reviews , a 
few more reviewers. 


This issue's reviewers 


Aaron Gemmill (AG) 
Brian Czarnik (BC) 
Bret Van Horn (BVH) 
Jim Testa (JT) 
Kim Bae (KB) 
Lisa Camisa (LC) 
Matt Berland (MB) 
Scott Macdonald (SM) 
Dan Sinker (DS) 



3 Cynical #1 

Man, this took a long ass time to read. 

Several different people contributed to this 
and wrote their own little sections so the 
quality ranges from below average to pretty 
good. Aside from the columns are lots of 
reviews and decent to excellent interviews 
with Unsane, Supernova, Guzzard and 
Pacifier Definitely a full read and the Thin 
Lizzy and Ozzy pictures alone are worth get- 
ting this. (KB) 

($1.50 * PO Box 343 * Merrick, NY 11566) 

59th Street 

Wow, tricky! It 
starts as a 
emo/personal zine, 
then BAM! you’re 
into his term paper 
about the black 
panthers, and then 
poetry?l really liked 
the term paper 
and I recommend 
this zine to anyone 
who is interested 
in the COINTEL- 
PRO/Panthers 
thing, because it’s 
harrowing and 
incredible.Well 
done. Good writ- 
ing skills, too... (MB) 

$1; Tim Elder; 14 
Sutton PI. So. #14D; 

NY, NY 10022-3071) 

Abaddon #2 

A small political 
zine that also has an interview with 

Starkweather. Nothing too exciting. (DS) 

(75 cents; 12039 UNCG Greensboro NC 
27413) 

All That-# 7 

The king of the punk rock/hardcore glossies 
is still at it. In this issue, Into Another, Rancid, 
Sheer Terror, Voodoo Glow Skulls, Fear, 
reviews, etc. Other than the need for a good 

copy editor, not a bad deal. (BVH) 

(P.O. Box 1520 Cooper Square Station, New 
York, NY 10276-1520) 



All The Answers #3 

A very thick political music zine. Interviews with Down By Law, 
Propaganda, and Jimmy Eat World, all of which are good and go 
beyond the simple “what’s yer influences?” interview style. There are 
several well-thought out political/personal essays by the editor and a 
good article on Bob Larson. And to make this zine as thick as it is, 
there are a million and a half reviews and ads. Recommended. (SM) 

(207 W. Clarendon 14B / Phoenix, A Z 85013 $2) 

Anne xx #7 

This is one of those newsprint zines with lotsa interviews. However, 
unlike most zines of this type, it includes essays by a variety of people: 
there are opinions on the news, jobs, B-movies, and feminism. The inter- 
views are with One Ton Shotgun, Bouncing 
Souls, 88 Fingers Louie, Molotov Cocks, The 
Hormones, Spill, and Seaweed. Most of the ques- 
tions in the interview are extraordinarily bad. 
Also has the obligatory tons-of-reviews. Not 

bad, not good, but worth the 78 cents. (SM) 

(PO Box 18475 / San Antonio, TX 78218- 
0475 78 cents postage.) 

Bad Art #3 

What a coincidence. I just bought this at a show 
last week. Anyway, this little comic zine is 
absolutely hilarious. My favorite bits are Hooked 
on Ska-nics, Nailed to the X, and Blind Date. 
Almost every single comic is side-splittingly funny 
and the rest are so inane you have to laugh. Get 

this or die frowning. (KB) 

(stamp PO Box 307 Lafayette, IN 47902) 

Bedtime #2 

This is just what it says it is, a “dream zine collec- 
tion.”Yep, a zine chocked full of other people’s 
dreams. It’s a fantastic read & one of the few zines 

that is a totally original idea. A must have... (DS) 

| ($1.75 4704 Village Bridge Apts. 98 Oak st. 
Lindenwold NJ 08021) 

Bucking Gay Lover #3 

A couple pieces in here are really funny and creative like the interviews 
with the heavy metal bands and the questionnaires but the written 
pieces are boring and generic, including the interview with Heath 
Kirchart, a pro skater. The humorous elements though are fantastic. (KB) 

(free=stamps * 4040 Camelot Ln. #3 * Memphis, TN 38118) 

Burn Collector #3 

Fucking godly. WAY too short, but only because I loved it. Interesting 
shit on Providence, Rl, and people he knows, things he things, hessians... 
you name it. All in 1 2 pp. I totally recommend this zine to anyone. 
Articulate and interesting. (MB) 

(2 Stamps; A1 Burian; 307 Blueridge Road; Carrboro, NC 27510) 
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Candles for Girls 

"I do not claim to be a writer or artist, but I still have the desire to 
communicate.” As a thesis statement for this zine, it's a good one. The 
sheer truthfulness & catharsis that went into making this zine makes me 
look past its thrown -together layout that is almost unreadable at times. 
Some of this is so painful to read because you can tell it hurt to write. 

Sometimes the desire to communicate can transcend everything else. 

($1 + 2 stamps; PO Box 9574 Wyoming, MI 49509) 

Catalyst #7 

This is some sort of 2-page-fold-out- deal created by the members of 
Catapult (a band). It consists of an El Paso tour diary, a huge collage of 
the editors’ friends taken at a Halloween party, a bunch of random pic- 
tures, drawings, & ads, a story that looks 
more like a cryptogram, and a crossword 
puzzle. I think maybe this would've worked 

better as their record insert. (LC) 

( $? / Catapult / 618 E. Carson #149 / Las 
Vegas, NV 89101) 

Chemicals #3.5 

Here's a zine from my alma mater, Rutgers U. 
in smelly New Jersey. The politically correct 
should avoid this zine, but everyone else will 
get a good laugh from columns like "Angry 
Feminists Just Need A Hot Dick Up The Ass” 

(that’s the dating advice column,) or the 
instructions on how to kill someone with a 
beer bottle. Lots of negative reviews and an 
article on baseball round this baby out. Zines 
from Rutgers are always cool, it must be 
something in that Raritan River sewer water 
they drink there. (JT) 

(RPO 0813, PO Box 5063, New Brunswick, NJ 
08903, 3 stamps) 

Cinema Review #9 

Hmmm... I’d like to see more cinema reviews 
in a zine called cinema reviews. All we get are 
a few pages of one line reviews of movies that most everyone else 
thought were good or bad, then a bunch of articles about ‘rock shows’ 
and REM, then reprints of good reviews of CR in the past. Something’s 
rotten in the cotten here. (DS) 

($2; PO Box 40611 Memphis TN 38174) 

Clutter #1 

Wow, Cardstock cover wonderfullly rich paper & a stark, clean design 
that looks almost like letterpress. Major props for all that. However, the 
content of this zine leaves something to be desired. There’s jut not 

much here, & what there was I honestly couldn’t care less about. (DS) 

($2 1870 Vermont Ave #539 Los Angeles CA 90027) 


This is one of those zines done by bored kids to pass the time. Your 
basic zine format: columns, a couple articles, a fiction story, and reviews. 
This issue leaves a lot to be desired, but with some better layout and 
more focus on columns (which weren’t all that bad), this zine could be 

decent. This issue, however, is decidedly un-decent. (SM) 

(20 Hunter Ln. / Ridgefield, Conn. 06877) 

Contrast-# 3 

I’ve been hearing a lot about Contrast lately and how fitting that I get 
one to review. This is a very cool design-oriented hardcore zine with 
some great layouts and writing. This issue has an interview with 
Weston, a "how did you get into punk?” article, Punk style, a zine-mak- 
ing article and best of all, a split 7” with Piebald and In Vain. Excellent 
zine. (BVH) 

($3.50 PPD to: Contrast c/o A1 Barkley P.O. 
Box 1545 N. Kingstown, RI 02852) 

Damn #8 

A stylish zine focusing on industrial, techno, and 
cyber music, published by deejay and musician 
(Crocodile Shop) Mick Hale. Issue 8 includes an 
in-depth look at England’s CyberTec label, the 
staff’s picks for their favorite discs of 1995, 
reviews, and an editorial about the proper use of 
cocktails to define your personality at parties. 

Plus a cool color cover. ()T) 

(5 Franklin Blvd, Somerset NJ 08873, 2 
stamps) 

Decent Sc Clean #42 

Omigod! The primary focus of this zine is (feel 
the anticipation building) BOWLING! Yes, 
bowling! (The best line is, "The 'X” is for a 
strike, not sXe...”). Well, the story is that he did 
a zine called "10 Pins” that was supposed to be 
all about bowling, but I guess Bill (the editor) 
wasn’t too happy with it so he ended up using 
some of his bowling articles in D&C. Articles 
include the editor’s personal history with 
bowling (which coincidentally links to his per- 
sonal history with punk), a rad (and true!) story about an incident in 
a bowling alley, and an incredible fictitious story of punk rock/bowl- 
ing love & heartbreak. This zine also includes an interview with Sieve 
and an article on "Dorkabilly.” I really would’ve been completely 
blown away if the entire zine had been about bowling (hint hint Mr. 
editor) but nevertheless it’s funny as shit, and gets a plus in my book. 
Hell, just discovering this zine with its bowling theme exists made my 
day, and I hate bowling. (LC) 

($1.50 to: Bill Given / 225 River Route / Magnolia Springs, AL 36555) 

Defecation 

The zine equivalent of beer shits. (AG) 

(Amcongen Hong Kong PSC 464 Box 30 FPO AP96522 USA) 



Come For Ice Cream # 1 




fnn7ine reviews, 


Mil. 


Disturbing the Peace #2 

Highlights: an article on Mumia Abu-Jamal, interviews with Blanks 77 
and Missing Children, and an encounter the editor had with some 
nationalist skins. Lots of clippings, some reviews, and a few other rants 
(why hardcore sucks, why the editor is sXe, Newt Gingrich bashing...). 
Not entirely essential. (LC) 

(4 Nixon or Elvis stamps to: 9 Fenwick Road / Whippany, NJ 07981) 

Dork Zine #6 

A well-done version of your basic punk rock fanzine: interviews, ranti- 
ng and raving, reviews. Interviews with Badger, the Rehabs, the 
Mixelpricks, the Crumbs, and Ferd Mert.The layout is really good 
(especially compared to a previous issue I’ve seen), and I got the 
impression that a fair amount of work went 
into this. Some of the opinion pieces are 
downright stupid (girls are evil? I can read 
that crap in the Bible), and some are pretty 

cool. Overall, a good zine. (SM) 

(Rt. 2 Box 774 / Copperas Cove, TX 76522 
$1 or 4 stamps) 

Do The Pop #1 

It is very rare to see a zine that is this focused 
on its first issue. Do The Pop Bills itself as “The 
Magazine of Underrated Rock'n’ Roll,” focusing 
on bands like Sham 69, Eater, the Stooges, 

Dead Boys, MC5, Droogs, and the Radio 
Birdmen. I didn’t get a chance to give this a 
good read, but even a glance reveals how 
thorough and in-depth the writing is, and how 
good the zine looks. Fans of any of this music 

really really should get this. (SM) 

(1011 Boren Ave., Suite 114 / Seattle, WA 
98104-1300 $2?) 

Even If It Never Come True 

Could it be... a punk rock graphic novel?? Yes, 
indeed it is. This is the collected serial comic 
from The Partial Truth fanzine. It’s a story 
about love & loss & all that. But what truly deserves mention is the 
author’s ability to blend comics with scriptwriting. You go! (DS) 

($2.50 1007 Callowhill St. Perkasie PA 18944) 

Even the Score-#4 

A decidedly SXE/Hardcore zine, ETS has some adventurous layouts 
and interesting articles. My only complaint lies in the printing quality — 
at times it's too hard to read the text over some graphics. Otherwise, 
this zine does pretty good, this issue has interviews with Strife, Acme, 
Falling Down, Mouthpiece and Blood runs Black. (BVH) 

(P.O. Box 210231 Columbia, SC 29221) 

Evil Eye #18 

* This issue is dedicated to “the 60s Garage/Mod revival of the mid- 



80’s.“ It has a huge piece titled “happenings ten years ago” which talks 
about that scene and the bands involved. Anyone who is interested in 
that would be doing themselves a favor if they got this zine. Also in 
here is a feature on Immediate Records, two political essays, and 

reviews. This is a music zine for music lovers. Well done. (SM) 

(Larry Grogarf / 3 Tulip Ct. Jackson, NJ 08527 $2) 

FFA #18 

Craig is currently living in Korea, teaching English, and does this zine by 
sending the pages home for publication. In this issue, he talks about his 
experiences with Christian Youth Fellowship students, Craig’s run-in 
with Antioch College’s “Sexual Offense Policy” (he was accused of date 
rape and talks about his defense,) and a diary of his experiences in 

Korea that include a lot of fascinating cultural dif- 
ferences. Interesting reading, even if the layouts 

and copy are no more than rudimentary. ()T) 

(Craig Cardillo, 1013 Balfoure Dr, 

Wilmington NC 28412, $1) 

First Class Rank #3 

This is so unbelievably stereotypical it seems like 
a self-parody. I’m talking the entire fucking zine 
from the absolutely ridiculous article about 
forms of government (s/he calls anarchy a form 
of government) to the piece ripping on Jerry 
Garcia and Kurt Cobain. I don’t want to take 
personal shots so I’ll just say this is absolute driv- 
el and totally moronic. (KB) 

($1 * c/o Diesel * 212 Rodaline Ave. * Lewes, 
DE 19958) 

Fist City #5 

So the cover has this little person shoving a 
penis into his mouth. Nothing like a nice artistic 
drawing to get your attention. What’s inside is 
over fifty pages of reviews, newspaper articles, 
loads of contributions from a well range of peo- 
ple, and lots of personal stories etc... Rob has 
got himself a good thing going here with a ton 
of things to read.(BC) 

($1.00ppd : Rob c/o L.Daigle 2255 st. Mathieu #1206 Montreal, 
Quebec H3H-2J6 Canada) 

Fizz-#5 

Seattle’s Fizz is back again, this time with Steel Pole bath Tub, The Muffs, 
The Hi Fives, Teen Angels and more of the usual interviews, cartoons, 
fashion, etc. What can I say? If you’ve seen it before, you’ll know if you 
want to see it again... (BVH) 

(1509 Quenn Anne Ave. N. #276 Seattle, WA 98109) 

The Flabby Arms #2 

I’m not sure what to say about this, it is so odd. It is extremely childish 
but I don’t mean immature. It reminds me a lot of this cartoon called 
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Jim’s Journal which appears in the satirical newspaper The Onion. There 
are a lot of quirky cartoons, reviews of chewing gums and other quirky 
little stories and tidbits. Weird but infinitely amusing. All of my friends 
loved it. (KB) 

($0.50 * 750 Ironwood * Rochester, MI 48307) 

Formerly Known As- #8-9 

This is a nice little zine focusing on literature and more general stuff. 
These two issues have surveys, columns, reviews and assorted goodies. 

It’s not exactly a punk zine, but then again, that shouldn’t matter (BVH) 

(c/o Jason Jones: 2984 Crestline Drive Macon, GA 31204) 

Generation Latex #3 

Wow, this comic zine was a nice surprise 
to my zine reviewing stack. There is a story 
about a per goldfish, and lots of other 
funny cartoons. The best was “The com- 
plete guide to hating everyone in the 
world.” This is a refreshing zine to get. Like 
Kool-aid on a hot summer day. Get it and 
fall in love with punk comics. (BC) 

($1.00ppd: Marc Moscato 70 Victoria blvd. 

Kenmore, N.Y. 14217) 

Gift Shop #1 

This is a complete mess. A compilation zine 
of a bunch of people’s stuff just thrown 
together with no rhyme or reason. It seems 
like it’s loosely based around a collective 
called “the estate” but they never really 
explain what that is... What’s up with this 
thing? (DS) 

($1 1216 N. Wolcott Chicago IL 60622) 

Hex #4 

In a world of crappy zines, Hex is a goddamn 
diamond in the rough! I can’t say enough 
about how great this zine is. Simply put, it’s a 
perzine with incredible writing. The kind of 
writing that sends shivers of recognition up 
your spine. The kind of writing that leaves you reading a single sentence 
over & over again trying to soak it all in. If all goes well, Jane will be 
writing for PP shortly. I can’t wait! (DS) 

($1 (?) PO Box 989 Berkeley CA 94701) 

The Holy Bile (selections from issues #l-#7) 

As the title states, this is a “best of” issue, which is basically a bunch of 
rants/articles by various people who are obviously fed up with a whole 
lot of bullshit. Includes attacks against the government, smokers, the 
American lifestyle/value system, etc. There are also well researched and 
interesting articles about DNA fingerprinting, and East Timor as well as 
articles concerning Situationist ideologies, and the SCUM Manifesto 
(Valerie Solanas). Despite the political slant of this zine, one of the best 



articles was a true story of a kid’s experience while institutionalized. It's 
heartwarming to know that there are zines with intelligence out there, 
rather than typical, repetitive, punk rock whining. (LC) 

($2.00; 515-916 West Broadway / Vancouver, BC. / V5Z-1K7 Canada) 

Jesus Christ Pervert Thug #’s 1-3 

This zine isn’t nearly as funny as it wishes it was. (AG) 

(PO Box 23 Valhalia NY 10595) 

Kablooey #1 

Not to be ageist or anything but if this wasn’t written by a bunch of 
fifteen year olds I’m a crack addict. Lots of ill-thought out and 
absolutely generic columns about punk and capitalist mainstream 

society, ints. with the Queers, Scared of Chaka, 
and Young Astronauts (of the variety that are 
only good because the interviewees have 
amusing personalities), and stuff about Star 
Wars. Blah. (KB) 

($1 * 6516 Astair Ave. NW * Albuquerque, 

NM 87120) 

Lie for a Lie #3/Blue Roses #5 

L4AL is about emo, personal stuff, and an inter- 
view with someone he admires, which is well 
done and interesting. BR is about lesbian issues. 
Although I don’t seem to expressing myself very 
profusely, I really liked these zines. Each side is 
extraordinarily short, though. (MB) 

($1 + stamp; POB 40674; Portland, OR 
97240-0674) 

Life makes my head hurt #3 

A well drawn comic bio-zine that’s only fault is 
not having a very good reason for existing. (AG) 

($0.50 + stamp, 1574 Hayes St San Francisco 
CA 94117) 

Mind Toilet #62,63 

Despite its sloppy look - typewriter text, hand- 
written graffiti style headlines , no photos - Mind 
Toilet is surprisingly well written and brainy. In ish 62, da Joker writes 
about somnambulism (sleepwalking to us lowbrows) and night terrors, 
the editors take a trip to Boston, and there’s a slew of reviews. #63 
tackles racism, a scary article about the earth running out of oxygen, 

and a list of fun things to do when the pope is in town. ()T) 

(PO Box 6132, Long Island City NY 11106, $1) 

Monk Mink Pink Punk #3 

If I was a fan of the music that this zine covers, I’d really like this zine. 
The editor interviews bands he loves and does a really good job of it, 
he writes reviews that are long and thoughtful, and he even threw 
some neat word puzzles on the back cover for us geeky types. I’m not 
exactly sure what ‘type’ of music this zine covers, but the cover says 




famine reviews.- 
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“you r youthful guide to snazzy music,” so I’ll go with that Interviews 
with God Is My Co-Pilot, Anthony Coleman (who talks about GodCo), 
and Juliana Leuking, plus a guide to the many releases of a band called 
the HaflerTrio. If you’re into any of the snazzy music I’ve mentioned, I’d 

highly recommend getting this. (SM) 

(PO Box 7896 / Austin, TX 78713 $2) 

Monkey Laundry #3 

The second page of this Christian zine declares' This issue is dedicated to 
all aborted babies.” Several pages later on a page with the heading of 
“Blood of the unborn hands of Satan,” is a reprinted diagram of the four- 
step process of an abortion: the “abortionist” grabs the baby, who is 
almost fully developed, pulls it halfway out sticks some scissors in it’s skull 
and then sucks out its brains. What I take issue 
with is not so much the obviously-unscientific 
abortion method that is shown here, but the 
image of the fetus as an almost fully-developed 
infant According to “Our Sexuality,” a college 
sex and health education textbook ninety per- 
cent of abortions are done at or before the 
1 2th week of pregnancy (at twelve weeks the 
fetus is about 3 inches long.) Eight percent of 
abortions are done between the 1 6th week 
and the 6th month of pregnancy (at six 
months the fetus is just over one pound in 
weight.) The point is, the number of abortions 
that are performed which look like the one 
pictured here is minuscule, and the use of the 
image of the fully-developed human baby by 
the pro-life movement is an obviously transpar- 
ent attempt to change the abortion debate 
from the question of whether women have the 
right to control their own bodies to the ques- 
tion of whether it is moral to kill children. And 
the hypocrisy is obvious when you consider 
that one in six of all abortions are obtained by 
born-again and evangelical Christians, and that 
Catholic women are as likely to obtain abor- 
tions as other women (according to the Alan 
Guttmacher Institute (1991 )).There’s enough information on abortion 
and the issues that surround it to write several lengthy books, so I’d better 
stop now. In addition to the anti-abortion stuff, there’s a bible verse on 
the cover; a million ads, a bunch of poetry, eight pages of some restau- 
rant’s menu, a two-page comic that tells us that we don’t need to worry 
about environmental destruction because if we put our faith in the lord 
then he’ll take us all to a real cool place before the end of the world, an 

^ interview with “punk rock Scott,” reviews, a bunch of pictures of monkeys, 
and a whole lotta filler This zine not only promotes a bunch of opinions 
which I find morally repugnant, but it is also poorly thought-out poorly 

written, cluttered, and genuinely uninteresting. (SM) 

(4643 Kendrick St. / Philadelphia, PA 19136 “pay what you can”) 


The Mystical Magical Land of Oz #1/2 

The first issue reads like a fanzine looking for something to fill it. It ram- 
bles with poetry, stories, a pretty lightweight look at the U.S.’s atomic 
bombing of Japan in World War II, a page of record reviews... As one of 
the poems says, “it’s all pretty random.’The second issue follows the 
same format but has a little more substance - a piece about U.S. 
involvement in Bosnia, a Blue Meanies interview, a scam to get spare 
change, more poetry, and a reviews page. Looks promising, but not 
quite there yet. Both issues come with a poster size pullout related to 

the feature story (Hiroshima or Bosnia.) (JT) 

(PO Box 63074, St Louis MO 63163, $1 or 2 stamps) 

Outback #16 

)eez, some people have no luck Apparently this 
issue was rescued from a crashed hard disk in 
just two days. Some poor sucker had to type it 
all back in. Anyway, they got it done & when they 
got it back from the printer probably I /4 of the 
pages were completly fucked up! You can't even 
read them. What you can read looks pretty 
good, though. They have a really varied coverage, 
ranging from punk (duh!) to jazz & hip hop. It’s 
pretty good, although whoever’s reviewing 

movies needs to get a clue. (DS) 

($2; PO Box 780132 Orlando FL 32828) 

Outpunk #5 

Although I’ve heard a lot about this zine, this 
was the first issue I’ve seen, and I was thoroughly 
impressed. Outpunk is smart, relevant, angry, 
pointed, and entertaining; and the zine itself is 
extremely attractive graphically. This issue con- 
tains interviews with drag activist Terrence Smith, 
Donna Dresch ofTeam Dresch, Mouthfull, and 
Pedro Serrano of Homos With Attitudes.The 
interviews are intelligent and interesting, but I 
was most impressed with the features: there’s an 
extremely entertaining photo-essay on Tribe 8 
going to Florida to hang out with Luke Skywalker ofToo Live Crew, an 
article on lesbian safe sex, and, best of all, a seven page opinion-piece 
on what’s wrong with punk rock For only two dollars, you have no 

excuse not to get this. (SM) 

(PO Box 170501 / San Francisco, CA 94117 $2) 

Ox-#21 

Germany's version of MRR is back with more stuff that I cant read 
a word of. This issue has Mojo Nixon, Reverend Norb, D.F.L.Wizo, 
Riverdales, Man Or Astroman?, Upright Citizens, reviews and a ton 
of other stuff. There is also a free comp. CD with 30 bands from 
around the world, with the likes of Superchunk. Rhythm Collision, 
Unsane, Die Unbezahlbaren, Edgewise, Peter and the Test Tube 
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Babies and many more. Cool zine, good designs, I just wish I could 
read it.(BVH) 

(C/O Joachim Hiller: P.O. Box 14 34 45 D-45264 Essen Germany) 

Paranoy #9 

Unlike a lot of zines, reading Paranoy is always worth my time. Amanda 
puts a lot of thought into her writing and zine, which surprisingly, 
comes out on a fairly regular basis. This issue has a great opening col- 
umn about why she does her zine in the first place— and how she is 
driven to keep doing it — and being nice to people when you really 
don’t want to be. Not to mention, her campaign to sabotage teen girl 
magazines through making them pay for postage with their little sub- 
scription cards (hey, a revolution has to start somewhere). And this is 
all just in the first page. There are also some 
great stories like “Secrets in the Night," 

“Things That Go Bgmp in the Night," guest 
columns, reviews and more. This is one of 
those zines where you’ll find yourself going, ‘ 
wish I had written that," or, “I totally know 
what she means." Not to mention, she has 
damn good taste in movies. (BVH) 

(3 stamps/trade to: Amanda Paranoy: 1477 

Leonard, St. Peter, MN 56082) 

The Partial Truth #8 

I reviewed one of these last issue. I didn’t like 
it then, and I still don’t. It’s damn near impos- 
sible to follow, and it’s drawn poorly. (AG) 

($1, 1007 Callowhill St., Perkasie PA 18944) 

Persist #4 

Wow, this is really fucking thick 1 However, on 
closer inspection, I noticed something a little 
strange: there are reviews of shows that a band 
was in played. Why is that strange? I haven’t 
been in a band in almost three years! That 
means that there is material in this zine that is 
almost three years old. What’s the point? 

Especially when they’re show reviews?? I know it 
takes forever to putout a fanzine sometimes, but there comes a point when 
you have to reevaluate everything you’re going to put in & pull the stuff that 
is barely relavent anymore. Hidden in between the out-of-date reviews is 

some really powerful writing. Emphasize that, not old reviews. (DS) 

($1.50 PO Box 756 Wentmont IL 60559) 

Personal Politics #8 

You know those zines that you used to put together when you first got 
into punk and you wanted to do a zine? Well, this is one except it’s 
done by people who are more mature than you were. The layout’s 
nice, the ideas are cool, but I can’t help noticing what a resemblance in 
content it bears to those crappy, thrown-togethers sometimes.(MB) 

($1 Geekboy; 2127 UNCG Station; Greensboro, NC 27413) 



Pwop #1 

A really messy, half size punkzine. There’s an interview with the Crumbs 
, reviews, poems, an essay about why science fiction is cool, and some 
opinion columns, all apparently from high school kids (it came with a 

note that said “Spanish is boring." Me gusta PWOR (JT) 

(PO Box 1492, King City CA 93930, 2 stamps) 

Pulled Mints#3 

Funny letters (with funnier replies,) a funny reader’s poll, silly horo- 
scopes, a funny rant about Windows 95 and Microsoft’s corporate 
nazism, funny reviews, funny comix... You get the idea. Pulled Mints has 
a snotty sense of humor and plenty of attitude, but unlike a lot of 
humor zines, almost everything in here also makes sense. The editors 
- pet peeve: they don't print their names any- 
where - imaginatively find all sorts of cool 
things to write about , from roommate reviews 
to sex toys. Definitely worth checking out, 
especially at this price! (JT) 

(1020 W Franklin #2, Richmond VA 23220, 

$1 and 2 stamps, or trade.) 

Radicals #6 

I think I was drawn to this zine just because it’s 
from Mill Valley (a lifeless, yuppie-infested, north 
of SF suburb). Nicky gets points just for being 
punk in such a horrid place! Book reviews, toy 
reviews, record reviews, stories, and various typi- 
cal p.r rants, ft’s also pretty obvious that Nicky’s 
obsessed with alien life forms. Definitely worth a 
nice letter, at least. (LC) 

($1.00 or trade or a nice letter to: Nicky Mao 
/ 38 Hillside Ave. / Mill Valley, CA 94941) 

React #2 

Whatever happened to the one-page zine? 

There used to be a lot of them - Bullshit 
Monthly, Radio Riot - but I don’t seem to see 
them much anymore. Well, here’s one from 
Ireland but it’s nothing to write home about. It 
mostly consists of a rambling rant that includes such insights as 
“Boycott French products to protest French nuclear testing, don’t buy 
French bread" and “I’ve noticed that 1995 has seen punk rock diluted." 
Well, duh. There are also some quickie reviews and listings of zines, 

newsletters, labels, and record stores in Dublin. (JT) 

(31 Hazel Rd, Donnycamey, Dublin 9, IRELAND , SASE) 

Red Flipper #3 

Well, this is a personal grrrl zine with a lot of the usual stuff: prose 
written to address some “you" out there, betrayal stories, some pieces 
about the beauty myth, and an interview with a prison activist named 
Carol StrickThis is written fairly well but is not my thing. (KB) 

(Taren * 521 S. Park Ave. Apt. #6 * Orlando, FL 34787) 
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Retrogression-# 10 

This is a pretty personable HC/SXE zine with a ton of cool stuff.This 
issue has an interview with 7 Seconds, an article on going vegetarian 
without dying, Punks and Skins on the internet, random writings, 
reviews and a ton more — it even has a sense of humor. There’s also a 
free split 7” with Ascension and Black Kronstadt. Great zine, great 
value... Man am I cheesy. (BVH) 

($4.00 PPD to: c/o Brian Hull 104 Newport Ave. Attleboro, MA 02703) 


ions. This seems to be written mainly to respond to and support the 
Birmingham, AL scene although it contains more universal topics such 
as SxE, SxE, SxE, and a decent article on materialism. Pretty thin but 
they promise a forthcoming bigger issue with interviews. Just so there 
is no confusion, let me stress again that a good portion of the zine is 
defensive whining. (KB) 

(free=stamps * 636 Trace Crossings Tr. * Birmingham, AL 35244) 


The Roach House Zine #1 

This half size zine is a newsletter from a punkhouse/collective in Green 
Bay, and is mostly a diary of shows they’ve put on, plus a rant about 
their troubles with the local constabulary. If you’re touring (or just back- 
packing) through Green Bay, it might be 
worth dropping them a line or stopping by 
to say hello. (JT) 

(Pam, 1022 Smith St, Green Bay WI 54302, 2 
stamps) 

Rude #4 

My prayers were answered. A full frontal 
nude picture of Shelia Ward graces the cover 
of this here issue! For those of us to broke to 
get the Frank Wallis book of her pictures, this 
is the next best thing. A girl named Lori tells 
her tales of her and her boyfriend’s sex life. (I 
wonder if he knows of this?) Jordan makes 
some interesting points in his editorial rant, 
and tells a tale of sex in “Players.” Cool sex 
comics with these bull-like creatures in them. 

And Texas April sends in her story of just 
getting sooo close before cumming with her 
new lover. And lots more steamy hot tales 
of love and sex. Hey, it's good reading for 
the whole family. (So when do you guys 
want me to pose for that centerfold with 
Mrs. Ward?) (BC) 

($3.00ppd: Rude 9604 S.E. 5th St. Vancouver, 

WA. 98664) 



Second Guess #13 

You shouldn’t need me to write this review. Bob Conrad is a fucking 
awesome writer and he may piss you off, but it’s not just in a vein 
attempt not to be “PC’’ or anything like that. It’s because he wants to. 
Interesting stories about his tour, computers, shrtty zines... blah blah I’m 
just reading off the cover by now. I’ve read the 
zine cover to cover and so should you. And don’t 

even complain about the price. <grin> (MB) 

($3; POB 9382; Reno, NV 89507-9382) 

Shanghai Surprise 

Total travel zine, which I love. Very cool. 
Documents his travels throughout. A very per- 
sonal feel, very well done. Note: he uses a 
Cometbus picture (or extremely good replicate 

thereof) on the front cover. Got it yet? (MB) 

(Stamp or Trade; Tony Visalli; POB 572; 
Sacramento, CA 95812-0572) 

Shoddy Goods #5/6 

I have the feeling that this is kind of a “home- 
town” zine. Five different people (all from St. 
Louis?) contributing to one big zine. Tons of arti- 
cles, including a St. Louis scene report, a history 
of telephone hackers, an informative article on 
the basics of squatting, and a quite extensive, 
interesting, and educational piece on one kid's 
day by day struggle of trying to open his own 
cafe/club. One of the better zines I’ve seen lately, 

definitely worth your time and stamps. (LC) 

(3 stamps to: P.O. Box 160150 / St. Louis, 

MO 63116) 


Scrawl-# 1 

Scrawl is kind of a big-time-type zine focusing on more of the col- 
lege/indy rock scene. This issue has interviews with Civ, The 
Voluptuous Horror of Karen Black, Tribe-8, Lunachicks, Jewel and 
Alice Donut. Good photos, strong design, but a wee bit too sterile 
for me. (BVH) 

(P.O. Box 205, New York, NY 10012) 

Search of Serenity #2 

This is one of the most defensive zines I've ever seen. However, it’s 
not too Offensive as in “we’re SxE and therefore we’re right and 
you’re wrong” which is nice for a zine that shows very strong opin- 


Sight 

Bad Poetry. (AG) 

(1 534 Bluemont Ave SW Apt #120 Roanoke VA 24015) 

Sluggerty Bunions #3 

In a word this zine is Goofy! It is a fun and quick lil’ read. Lots of comics 
added into stories and clippings. A piece about funny deaths of 1 995. 
Zine reviews.The best is reading the little side notes Andy throws in all 

the time. Well worth two stamps! (BC) 

(2 stamps to: Andy Bodor 129 Second ave. apt.2. NYC. 10003) 
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Smashing Things Up # 1 

A full page zine with tons of Chicago-land related stuff in it. A good lif 
interview with Side Kick Kato, poetry, and rants and raves. For a first 
issue this seems to be going in the right path. (BC) 

($1.00 plus stamps (if you got em’)ppd. Rob Box 492 Hudson, II. 
61748) 

Son of Skam #3 

Okay little half size zine. There are interviews with Dave Thirsty (of 
the NJ sillypunk Thirsty) and Brad of Rhetoric Records, reviews of 
records and breakfast cereals (whats with all the cereal reviews late 
ly? Do all punks watch Seinfeld?) and a thoughtful short story about 
loneliness. (JT) 

(PO Box 781, Granby CT 06035, $1) 

Son of Skam-#5 

Jesse and Chuck are at it again, this time 
they see the addition of punk-related news 
briefs, an interview with Out of Order, a 
cool story called “Dead Cats," reviews, as 
story about seeing the Ramones live, an 
interview with the Independents and the 
ever-important cereal reviews. If you haven’t 
read this zine before, then you really 
should — you won’t be sorry. (BVH) 

(P.O. Box 781, Granby, CT 06035) 

Sound vie ws- # 38 

Once again, Soundviews is here. This issue has 
The Klezmatics, Disassociate, Serpico, 

Lunachicks tour diary and much more of the 
usual. Everyone should read this at least once 
in their life. (BVH) 

(96 Henry St., Brooklyn, NY 11201-1713) 

Spontaneous Combustion-# 17 

Spontaneous Combustion is an MRR/Punk 
Planet-style zine — newsprint and punk- ori- 
ented. They seem to do a pretty good job at 
their coverage but without the scene politics. 

This issue has interviews with JFA, Pigface, 7 Seconds, Tim Kerr of Big 
Boys fame, Bollweevils and New Bomb Turks. It also has the columns, 
reviews, mail and even a JFA 7”! A definite bargain. (BVH) 

(4$ PPD to: 3943 Cumnor Rd, Downers Grove, IL 60515)) 

Square Suckers #3 

It is nice to see a hand written zine. It seems like computers have killed 
off a lot of the personal feelings one gets from reading zines. In this 
here one Kimberly struggles to keep awake in school while writing and 
drawing her stories that make up her zine. Lots of “feeling depressed 
about...’ 'stuff and yet another rant about Rancid selling out. Kinda basic 
stuff but interesting. (BC) 

($1.00 or two stamps ppd. :Kimberly Rt.l box 424 Unicoi, TN. 37692) 



Stop Smiling-#3 

This is a packed zine with Mousetrap, Seam, The Muffs, Trenchmoirth, 
Brainiac and the last Tar interview. Plus it has reviews, stories and more. 
Not bad. (BVH) 

(P.O. Box 2038, Darien, IL 60561) 

Subliminal Tattoos-#8 

This is kind of an varied zine containing interviews with David Thomas 
of Pere Ubu, artist, R. Crumb’s ex wife Dana, comics, columns, a ton of 
comics and a whole section called “Womyn ’96.” (BVH) 

(9604 S.E. 5th St. Vancouver, WA 98664) 

Super Black Black #2 

Whoa. Clear the way for Super Black Black, a 
collaborative effort between a whole bunch of 
creative people. Fiction, comics, whatever 
galore!! You go. Apparently some overeager 
reviewer ganked the free 7” out of this 
zine/record combo before I got my greasy mitts 
on it. So it goes. (DS) 

($3 PO box 2337 Berkeley CA 94702) 

Swell Stuff #4 

As the front cover says, “comix and junk’’. 
Although some of these comics are original 
and/or cute, most are unfunny and silly There are 
a lot of appropriated cartoons too which I find 
sort of distasteful but if you’re into silly fluffy car- 
toons, this is for you. (KB) 

(Mike Chominski * $1 or trade * 140 Santa 
Maria #5 * San Bruno, CA 94066) 

Tafero 

This one shot zine is by far the most interesting 
zine I got to review this issue. The 8 tiny, type- 
written pages with statements against the death 
penalty are great. Succinctness can go a long 
way. Buy it if you want to learn more about how 
to make a good zine. (AG) 

(10 cents or a flagless stamp, 240 Pacific ave 
Staten Island NY 10312-5606) 

Tailspins- #24-25 

Interviews with Man... or Astroman?, Dead moon, 7 Seconds, Smears, 
Demolition Dollrods and Snapcase among many others. Reviews and 
the like also included. (BVH) 

(P.O. Box 5467, Evanston, IL 60204) 

Thought Police #1 

Robyn has put together a fine lil’ zine full of reviews, and articles. She 
does a quick history of anarchy, and writes a nice rant about censor- 
ship. Her reviews are honest and interesting to read, a show review of 
the Queers and an interview with Ron of Fan Attic records. I hope she 
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had enough fun doing this to put out a second issue. Nice picture on 
the cover too! (BC) 

($2.00ppd: T.P. c/o/ Robyn Wilson 386 E. County Road, Rutland MA. 
01543.) 

Thousand Year War 

This is a high quality political zine from Toronto with no pictures of 
bands or exciting layouts to distract from the information disclosed 
with oh so many typos.The interview with a radio news journalist is 
excellent, and calls into question the position of authority which news- 
folk place themselves in- how they can, and do abuse it and so on. 
There’s some great study results, and a nice story about Ohio and a 

benefit concert. Worth your time and money. (AG) 

($1, P.O. Box 333 Stn. E Toronto ON M6H- 
4E3 CANADA) 

Thumb #5 

Interviews with Farside, Syrup, Weston, and 
Natas (yeah, the old school skate legend!). A 
phenomenological take on the Andre the 
Giant sticker campaign, a skate report on the 
scene in Saratoga Springs, scientific Q & A 
that challenges many myths that we as 2nd 
graders believed to be facts (remember the 
kid whose stomach exploded from drinking 
Coke with Pop Rocks? Yeah right...), some 
reviews...interesting if you're interested in any 
of the above. (LC) 

($1.00 to: Eric Mast / 144 Woodlawn / 

Saratoga Springs, NY 12866) 

Trixie #1 

Trixie has everything. Comics, reviews of 
salvation army records, poems, sex, and lots 
of authors. Nothing really seemed to catch 
me at first, but after a while the whole zine 
seemed o.k.The strange art work in the 
center still has me wondering what the hell 
it is. (BC) 

($1.00ppd Trixie p.o. box 550396 
Birmingham, AL. 35255) 

Under the Volcano-#29 

This issue brings much to look forward to with interviews with Voodoo 
Glow Skulls, Garden Variety, Mind Over Matter, the Riverdales, columns, 

reviews and the usual stuff. Cool zine. (BVH) 

(P.O. Box Nesconset, NY 11767) 

i 

"Violent Neighbor #1 

See, who says you need a computer to do a fanzine? This begins with a 
scrawled handwritten statement, “Its about bullshit, punk, and bullshit.” 
Part typewritten, part handwriting, and done by some high school stu- 
dents, Violent Neighbor includes short interviews with bands you’ve 


never heard, Xeroxed photos from basement shows, somebody’s 
report card (with an explanation of all the bad grades,) reviews, a rant 

about the local cops...You know, punk. Dig it. (JT) 

(875 Delaware Ave, Palmerton PA 18071, $1) 

What’s Happening to My Body? #2 

At first the sarcasm and l-hate-everything attitude really turned me off 
but I started to really enjoy it when I got to Alana’s section (2 girls 
wrote this and each had their own section). Her section has a ton of 
opinions on kooky random subjects ranging from Dianetics to singing 
kids to “the joy of cleaning”. Emily’s section is more sarcastic than 
witty (Alana’s is witty and sharp as hell). This has a little bit of every- 
thing (letters, reviews, guitar tabs, poetry, articles, artwork, etc.) but if 
you don’t like sophomoric humor and attitude, 
don’t look here. (KB) 

($1.50 “or something cool” * Emily Keller * 
235 Garth Rd. #B-3A * Scarsdale, NY 10583) 

What Me Worry #6 

A story, a cool interview with the bouncing 
souls.... It’s somewhat handwritten and the lay- 
out is very Punk Rock. Enjoyable, albeit a little 
generic. (MB) 

($1 + 2 stamps; 2425 j st rear; Sacramento, 
ca 98516) 

Yuko #5 

A fanzine filled with personal stories that trick 
you into reading them by making you think that 

they’re going to be interesting. They aren’t. (D5) 

($1 + 2 stamps; PO Box 322 Newark DE 
19715-0322) 



Okay, you all are slowly nursing this anemic review sec- 
tion back to health! Keep writing zines, then send 'em to: 

Punk Planet South 
Route 2 Box 438 
Leeds AL 35094 
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Earn your 'old school' points!" 

Back Issues stile, available! 

PP1 Where it all started interviews with Gravity Records and Samiam. An article on Touch 
& Go Records and much more!! 56 pages 

PP2 interviews with Rancid, Lagwagon, J Church, and Cool Beans Fanzine & BBS. An arti- 
cle on the Christian anti-queer movement. Plus much, much more!!! 64 pages. 

PP4 interviews with Brett from Epitaph about his label's business practices. An interview with 
Allied Recordings, and an interview with a punk living with AIDS. And, as always, much much 
more!! 80 pages. 

PP5 interviews with Bikini Kill, Huggy Bear, and the Queers. An article on the MC5. Plus all the 
fun that you've come to expect from Punk Planet: columns, reviews, DIY & MORE!!! 80 pages. 

PP7 LIMITED QUANTITIES the one year anniversary issue. Interviews with Man or Astroman, 
Kerosene 454, & Rudy Vanderlans. An article on the NEA & an article on Pirate Video. Columns, 
reviews, & more more more!! 96 pgs 

PP8 interviews with Red Aunts, Aus Rotten, Fabric, and The Smears. The controversial article on 
Punk Publishing (oooh controversy!)Plus comics, columns, DIY, and much much much more. 104 
pgs. 

PP9 Interviews with Rev. Norb, Mr. T Experience, Lunachicks, Hellbender, and Earth Crisis. An 
article on a Punk TV show. DIY files on the internet. Plus fiction, comics, columns, and more. Also 
has a flexi disk!! 112 pgs. 

PP10 Interviews with Weston, Chisel, and Braid. An article on Spoken Word and another on 
Bob Dole. DIY files on how to buy a guitar. Plus fiction, columns, reviews, and everything else 
you love! Also, it looks really really good. 1 1 2 pgs 

PP1 1 Interviews with Texas is the Reason, Naked Aggression, John Cougar Concentration Camp, 
and Christie Front Drive. Article on Community based money. Part 2 of the how to buy a guitar 
DIY file. Plus fiction, columns, and everything else you love love love! 104 pgs 

PP12 Interviews with Cub, Squirtgun, and Aaron Cometbus. Articles on UFOs, Punk Film, and 
The Telecommunications Act. DIY on how to get ready for a tour. Plus fiction, columns, and every- 
thing else you love love love! 104 pgs 

Get 'em from us! They're $2.00 each 

Punk Planet PO Box 171 1 Hoboken, NJ 07030 


Subscribe Subscribe Subscribe! 

Subscriptions to Punk Planet are available courtesy of our good 
friends over at Vital Music Mailorder. Think about if, you don't 
have to move a muscle to get PP to your house every other 
month. Whoo hoo! 

Subscriptions are for one full year^ 

IfT. USA first class $18 
Canada & Mexico Airmail $18; 
Overseas surface mail $18 
||| : Europe & UK airmail $30 
i liii Elsewhere airmail $36 

Send check (US subscriptions only) or money order made out to^ 
Vital Music Mailorder (not Punk Planet) or well con- 
cealed cash to: 

Vital Music Mailorder 
PO Box 210 NYC NY 
10276-0210 

All issues are sent safely and discreetly in a plain manila envelope 


m 

IS* 


i We Always Need Better Distribution!! 

Have you been having trouble finding PP? How about making it easier 
for everyone and become a distributor? That way not only you get PP, 
but a whole bunch of other happy punkers! Our rates are: 

1-5 Copies $2.00 each up front 
6-10 Copies $1.00 each up front 
1 1 + copies $1.00 each 60 day consignment 

» so mail your order in today! 

Punk Planet PO Box 1 71 1 
Hoboken, Ni 07030-9998 

or, if you're going with consignment, you can call it in at: 

312.227.6114 

remember, we're counting on you! (well, kinda) 


A new PPProject!! 

The 1 996 Zine Yearbook is looking for submissions! Ever find something in a zine you wish more peo- 
ple hod seen? Read something really inspiring that needed more exposure? Here's your chance! We're compil- 
ing o book to be published early next year of excerpts from zines published in 1 996. Photocopy whatever you 
see and send it, along with the name and address of the zine it's from, to: Yearbook c/o Jen Angel, POB 
3593 Columbus OH 43210 or contact us at angel@osu.edu or badomnic@lbbs.org - 
write for more details! 
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Hoboken, NJ 07030 





